LELGRP NSELUNANhre

CELEBRATION OF LIFE

Acrylic on canvas, 1993

70 x D2cm.

Artine s Collection, Glendale, California

PGLLSUY

MEMORY

Qil on canvas, 1976

100x 150cm,

Private Collection, Tehran, lran

©1997 Alice Navasargian
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Yuwl wpbunwgbnubp, npnug umbndwgnpdwljwl
huptimiphtup  ulwwmbh E pununwd  ulhqpuwlwl
wiguwuwptphg: Unwhuht £ Uppwpp: Upw ng 2pewitih
yhpwguwlwi b wnweht pewuh  hpuwuaumulput gnpdbph
Uty Yuy pughwipnphia: Uwhni, dbnbinught, hpup dh
whuwl Awjtwljgnn gdtipp wnuikp punhwbpwguud Gu
ubplugugtinud uwpsh Jbpwgulput punph wuanlbpubpnw:
Ujuintn dhndoptl hpwp wgniging qdbpht m Aubkpht
gnuwwpinid Bu pwg nt dwpnip gnjubpp’ Qunwadubpht
hwnnpnbpmy Gpudanwlput husnnnuehoi:

Uppwipp &k £ EGhpwumd: Lwiiwlut bwpsuljut
ghunbijhpubpp Aknp £ phptp U. Sphgnpliwlh dow, gniguw-
nntp b @Lhputh «buphbnhlys  Ulupwupwhmd: bghp £
puquiupit  gnigwhwbnbuttp: EGhpwuh Fhtuwmyd (1988)
wpdwlwgb] £ wnwepu dpgwiuwlh: Lw pbwlnphta E
hwuwnunnty Pwbwngugh @npnuipo punupno:

MUSNhsUL #5

WINDOW #5
Oil on canvas, 60 x 40cm,
Private Collection

©1997 Alice Navasargian
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UpruL Utlenuvcuu

SIRAK MELKONIAN

There are artists whose talents become apparent at an
early age. Sirak Melkonian is one of those artists. There is a
similarity between his later abstract works and his earlier real-
istic works. Smooth, flowing lines, which are unique to the
Iranian artists, are seen throughout the artist’s work. The
open and clean colors give his canvases a musical resonance.

Sirak was born in the village of Khordoun near Tehran.
He received his early art education at M. Grigorian and was
exhibited at the “Esthetic” gallery. He has had many other
exhibits as well. He won the first prize at the 1988 Biennial
held in Tehran. He now lives in Toronto, Canada.




MUSNHh<L #9

WINDOW #9
Cnil on canvas, 70 x Glcm,
Private Collecrion, Toronte, Canada

MUSAbSLIY #7

WINDOW #7
Ohile on canvas, 100 x 120cm.
Privace Collection, Toronre, Canada

©1997 Alice Navasargian



MULSAR<LUL #3

WINDOW #3
il on canvas, 120 x 80cm.

Private Collection

©1997 Alice Navasargian
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MUESAP<LL #2

WINDOW 22
Onl on canvas, 110 % 100cm

Private Collreeton

©1997 Alice Navasargian
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Gupdniu, nhubwdhly Aukpt no hugkn  gnjubpp
wpunwguginpy Chwuumpho Bu Jugunud Qwhth gnpdbpnod:
Lhwpsh wwwlhbp umbndbine bwhwhhdpp hinwenp
[pupownhg Sunwd hpwlwl nwunpmphiuubp Bu, (Eeubph,
nwanbph, wdwbph, fuptiph wudbpe Aginn bnpdbp: Pppl
wpnhtup' uuath g uopntond Ko plug-np ihbgbpuabjui
dwiwubp, npnup snukl ulhgp, smubkb Jupidwl, wu-
punhunn Yhpuwpwiwdginpend B, nuelbwpm]  hogophtiwl
wpAwquwupp wpihumwgbmh Quwusnn Jupowmubph ne
wpuydwn inbuhgubph

Ywhtl dukp £ Buphgmd: owpobp o OBngk-
Gunpbwl pupngp: ULty £ Puwghw, undnplp Sypnputtioh
hwdwquwpwif Swpuwpuugtinngabiwt podunod: Lhpunun-
twygn] Ppwt, puuowoubnbp B oEGhpwuh hwdwuwputinad,
vhwdwdwiuwly gqpumbp blpupapbwdp ne gtuphph unneg-
dwdp: 1980-hu puwlymphtt £ hwonwnbp Lhquinad:
Snigwhwiuntulkp £ mubigh dulinwd (1983), Lngquunw
(1984, 1985), dpwgpmpgmy (1986}, Lounnunud (1987), L
Lou Wushipund (1988):

JUXE MUSUUSGU L

VAHE BADMAKRIAN

Vahé’s works are composed of lively, dynamic forms and
resonant colors which form a cohesive unity. The basis of his
paintings are the impressions uf](mgmg which has arisen
from far away, the unending forms of mountains, fields,
clouds, and laulidmga Universal expanses are expressed on his
canvases, that have neither bLgmmng nor end, but are con-
stantly changing, becoming a unique reflection of the artist’s
longing and bright vision.

Vahe was born in Tabriz. He graduated from Kushesh-
Tavtian school. He left for ltaly, and studied in the architec-
wure university of Florence. Rt.tuming to Iran he taught at
Tehran University, at the same time occupying himselt with
painting and architecture. In 1980 he settled in Lausanne. He
has |1.1§ shows in Geneva (1983), Lausanne (1984, 1985),
Freiburg (1986), London (1987) and Los Angeles (1988).

A bBruUs-pr

UNTITLED

Ol on paper, 36 x 48cm.

Private Colfecrion, Lavsanne, Switzerland

©1997 Alice Navasargian
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ITALY
Color ink and felrpen on paper, 1983, 48 x 3dem.
147 Private Colfection, Lavwzanne, Switzerland

©1997 Alice Navasargian
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SPITAK

Gouache on paper, 48 x 36cm,

Private Collection, Lausanne, Switzerland

©1997 Alice Navasargian
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SGLIMSNES

VERTICGO

Gouache and ink on paper, 48 x 36cm.
Private Collection, Latisanne, Switzerfand

©1997 Alice Navasargian
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U. vwqupbwup 8k £ bpwuh Uughpn punwpnud:
13 wwpbkljwt tp, Gpp Jujugun hp wnweht gnigwhwlnbup,
npp npnzhe nbp g upw wgueguagh hwdwp: Undnpbp £
dbubimplih Unipuin={runhugbibwt quipdwpuomoad,  wapu,
1960-ht wuwpb] whknh ghnupbunmphg wiwnbdhwu:
Unght gnigwhwintup phpbp £ U wnwght pugnnnuphiun,
wpchwtnugly © dpguitwlp:

VLuwquphwup puwulpopubph me Guenfugpdnpobph punpng
wnwbAuwywwmlnphitup Epuypbuh jnuiquijuiiniphiu E:
Llhwphsp npwi hwuetmd §ognibught Qupdp, Uhgplintl
vwhytpbuh, dm@p o powwenp hwnuodutiph qqupuppehn
hwiunpmwdubph dhengml:

P LA,
LANDSCAPE

il on canvas, 1966
60 x MWicm,

Privare Collectian
Tehran, fran

©1997 Alice Navasargian

UGHUU vuuUrMtU L

SEDRAK NAZARIAN

Sedrak Nazarian was born in the village of Angert in Iran.
He has his first show at the age of 13, which played a decisive
role in his future. He studiejﬂt the Mourad-Rafaelian school
in Venice, then in 1960 he graduated from the local art acade-
my. His first show brought also his first success, where he
carned a medal. New shows followed in European cities and
in Iran.

An expressive emotion is the characteristic of Nazarian's
landscapes and still-lives. The artist achieved a rigid color,
light and dark through a synthesis of elements.

=
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ST. LAZAR ISLAND, VENICE
Ol on canvas, 1960, 30 x 55¢m.
Private Colleciion, Tehran, fran

AUURNMEE

THE TRAVELLER
il on canvas, 1965, 50 x 60cm.
Private Collection, Iran
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UNrUtv SUUNUNGUL
1933
ARMEN GASPARIAN

Umnbindwqgnpdwlput ubpsusdwt wymbplbph dwupb Gpk
hwpgubl Gwuwwpbwiht, Gpuh 4p wwowupwikp'
Yhwlpp, Upw wigbpdwubih funphnpnp: Swuwwptwihi
Ujupsnphtup funhwljwl t: Lh £ duonpnwfubpny, Junuit-
gnil dwdwinulh hwubpnih pdprldwlt me pugupuypndw
Agunuiny: Llhwpsh hugbwgpp nunpnuwd £ hplnypubph
junppp, np hwdwnwpwd dhro Juy ne nwnwuulp:
Guuuwpbwih wpwnunty gnjubpnyd ne Ukpuwqgnbtghly
gotpny| Jwpduwompuwd unuwdskpp, (hubb npwtp puw-
Uljuputip pt Ybugunuyht dnnpiubp, phunnht pugmd B
hpwfwihumn wpitbunwgbinh Ukpwzhuwphn:

Guuwuwpbwip Sk £ Upwnwund: Muwmwimpbwb
mwphubkpht bk t Sugjwumwind, undnpbp E
Pwipwpunul: 1962-hu tnhp t Rwhdnpuhwymd: 1963-hg
uljuwd’ gphpt wdtu wwph mbbghp £ gniguhwuntuubn,
junljuyty Lwgniuw=Fhsh “Fhwbw=-"Ukunt Gljupwupuw-
hnwd, U wpdwbwgh] wwpglubph: Swowwpbwup wydd
puwiinud £ wphgnud, bpwtupuw:

If one asks Armen Gasparian about the sources of his
artistic inspiration, he would answer life, with its irreducible
mystery. Gasparian’s work is discrete, full of thought, with
the desire to understand the riddle of life. The artist’s gaze is
fixed on the inner recesses of the objects, where there is a uni-
versal grief and anguish. With his sad colors, Gasparian and
his canvases, whether landscapes or themes from life, open
for the viewer the inner-world of a humanistic artist. He feels
the pain of man from afar.

Gasparian was born in Abadan and spent his youth in
India, where he studied in Calcutta. In 1962 he settled in
California. Since 1963, he has held exhibits almost every year, ULSLPUSUL LURUAUG
especially in the Diana Nelson Gallery in Laguna Beach, o EIN(’:IF;E;H?R:;K;‘;TF
California, where he has won awards. The artist presently lives ;g:;:z;&mm)},m; P
and works in Paris, France. g
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EARTHQUAKE IN ARMENIA
Ol on canvas, 1990, 145 x 155cm.

©1997 Alice Navasargian



1929

Lljupsmhne gnpdbpp’ dhan Umpp me Awpwilym|, wubu
wpdwquwiupnd U Upw wiwwbp: Swpnwom £ Swudhlh
Uhtpwupwaupp: SEnhuwlby B uupwwpdbp’ thpoud
nbnuhu, dwpmpbwup, EBphumnuhu, JpdAub] t uwwnhgp-
npuubp: Pugg wdtuhg wibh tw uhpmd Eoupunbbphg
dwinhlubip: G £, pt dwnhljubph wyjwqwl ne dbndwlng
gmiutipp ubplpowbwl Bu dwnwgnud Ulpopenctinte bwile wyg
puniph gnpobpnuwi: Lonjuh, Yhwuph Upw junp hwount
hwnnpounud nhunnple:

Lhpututwlp dinky £ Mrwannud: Uoopontp B budwhwh
Uuqhwlhwy Lnikep: Uwubwghnmwliwy Yppniphitu |
unwgh] Snunnpw wlunbdhwnd: Mukghy £ mwulibwl
Ulwpwhwuntuttp EGhpwind b Puhdnpuhugnu:

oubyLGr

FLOWERS
Acrylic, 1992, 33 x 28cm.
Artise’s Collecvion, Glendale , California

©1997 Alice Navasargian

3UUUDPY LEIUEUGU L

HASMIK NERSESIAN

The artists’ works, always subtle like and with taste, reflect
her name. Hasmik’s themes are rich. She has painted series
devoted to: the Genocide, motherhood, Christ, and she has
painted still-lives. But most of all she loves to portray flowers.
It seems as if the various and soft colors of the flowers are a
palette for the artist in her other works as well. Her deep faith
in light and life are communicated to the viewer.

She was born in Rasht and graduated from the English
College in Isfahan. She recciw:g her specialized education
from the Gondola Academy. She has had numeous shows in
Tehran and California.
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SGatph dbEndmgphduts me Bpwbigubph uppregphiup, Gpgnn
nuizinephis B Juwgunod Lwpwawih o Gowdabpood,
Uhwdwiwuwl b ojupn phipnud gpuiig wupswghu, Gpaguight
prwunwlngaptup: Lwpwwgh unbndwgnpdwlwy nép
wnwplpuyw ot Abkph punghwipugiwt, JEpugupliwt
huwdinghs ophwl B Lpw wuanibpubpt puljupeoad By hppl
swrpunuwpuiubmwlyw ljwnnigubph, wwpwutph,
Lwunpsubph, upltubph dhwhiwnowd wmbohiutp, np
dwupuiwubkpp ubpwoptt Jwnluwuwd bu: Gpphdu
uwguwienis, Gppbdu dojupwlwtws  punghwump Jh gne-
Uhpwig win dwUpwdwobpp dhwAnymd o hpwp,
umbindbing  puwpwljwt mygbp juowgunn dh pophlo)
Yuwpgnyp-nhlinn:

©1997 Alice Navasargian

d. LUEUGU UNUSUL

J. NATASHA KOSTAN

Natasha's canvases have a soft line, a subtlery of hues, and
harmony, at the same time expressing their colorful content.
Natashas creative style is a persuasive example of the gencral
ization and abstract nature of objective forms. Her paintings
can be seen as architectural structures, palaces, bridges,
columns, visions of interplay where details are intimately con-
nected. The general hues are blue or gray-green, the parts are
unified into one, creating a condensing of lyrical emotion and
a unique decor.

e sruig b

UNTITLED

Mixed media on paper, 45 x 60cm,
Private Colleceion, Los Angeles, California

oL



Uyb2p Gh Jdbrs &7
ALPHA AMD OMEGA #7
Mixed media on paper

55 x 75cm,

Private Collection
Los Anpeles, California

.'..:..ﬂ[:HHlHHﬁm -

LB uUShe
UNTITLED

Aciylic on canvas

12 x 17.5cm.

DPrivate Collection

Lai Angeler, California
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(+. Udhphiwuh Yuunubpt odinuwd Bu pupdp  dwiljup-
nulnl, dh wpdwuhp, np gpubnponod £oupunlEputph
goughtt dnwduud Juwnmguudpubph b gnibughl dwljbpbuh
hwtwuwpwgop husnnmphwtu Jbe: Lw Jbpuguuunn b
Uiy, Jbpuwgwlput Alukpp Gpphdu wobe ubbnnudh Bu
phptnud U Gunwdubpnud pupnuind o ppwlwinipbot
fwluwshh npuugubp: bp hupuwwmhy phinUwiwiwg,
ghintighly husnn gntwbipwph Zunphpe Wywphsp qmugnprood |
wuhpwlwuy m ppwlwbp, hwotbing dnbpdhly, dwpnp nt
puwph gqqugnidubph proguamwg gt

Udhpbhwup &ubp £ @Lhpwund: Uwwopombp §onbnh
hwiwuwpwuh Yhpuywpbunh gupngp:  1962-hu dkljuly &
UL, punniudsp Swpdupnp hwdwpowpuish Swpowpu-
whmmpbwl pwdhl: 1973-ht unwgb] £ dwghumpnuh
wumh&wl: Uuhwwwlwy gniguwhwunbuubkp  ndibigh
Ywzhugunumd (1969, 70), EGhpwumd (1976):

1993

©1997 Alice Navasargian

Ul eruushr
UNTITLED
Ol on canvas,

e Bruusnr
UNTITLED
il on canvas,

(MOhFEL UUPBUL

ROUBEN AMIRIAN

Rouben Amirian’s canvases are of a high artistic quality,
which can be seen in the thoughtful line and construction of
the paintings and in the equally strong color surfaces of his
work. His work is abstract, but sometimes the abstract forms
come into focus and one can see realistic events expressed.
Thanks to his unique green-yellow palette, the artist can mix
the real and the unreal, achieving a intimate, clean, and kind
expression of feeling.

Amirian was born in Tehran and graduated from the local
university with a degree in art. In 1962 he left for the United
States and was accepted to the Architecture School of Harvard
University. In 1973 he received an MA in architecture. He
has had individual shows in Washington, D.C. (1969, 1970)
and in Tehran (19706).

1994
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Y. Ownnijiwlp dukp b @thpwiumd, twhbwlwl
Uppophtut uunwghy £ Uwb-Lodh pogbemud:  1954-htu dbljuby
E UWUL, ungnptp USC-h Awpunwpugbnmpbwt ne Yhp-
wwptbumh nupngnud: Wyunthbnle wowpnty £ Rwghdnp-
Uhugh hwdwpuwpwiuh Lwpnwpuybnmepbout pudhip:
Ounwiby b junmgnnuljwl Grnwlngmb gonpdmubnippi,
hwuntu Gyt wb jonuedutipm] b punmbp vh supp pulyb-
pniphiuubiph, wyn e wdbphljbwt  Swpnwpuouginutph
hhduwpyh wilimund:

Tuwnnijbwuh bjwpauwljwl gnpdbpp, hhduwljwunod
spwubplyny U puqwibkplynd wpowd Bwwmhipdnpobn,
Junnljuizind B nppwnpe pungemy: Unhupunn Bu hpkug
uuinphy Junmguudpny] ne gnjulph junphpnuimp, ghinbghly
husnnnuptiwdp:

edbEruUusbre
UNTITLED
Watercolor

Jdurnhg ouHhutu’uv

VAROUJ DZAROUKIAN

Varouj Dzaroukian was born in Tehran and received his
primary education in the San Louis College. In 1954 he left
tor the United States where he studied architecture and por-
traiture. He graduated from the University of California with
a degree in architecture, He enthusiastically created a body of
work and also became known through his articles. He was
chosen as a member of a number of organizations and became
a member of the American Institute of archirects.

Dzaroukian’s primary artistic works are his water-color
and oil still-lives, which are characterized by their decorative
nature. They are lyrical in their impressive structure and the
mysterious resonant quality of the colors.

WLl Grulsbr
UNTITLED

Wartercolor

©1997 Alice Navasargian
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1940
HERMAN VAHRAMIAN

<tpiwlt dwhpwibwiup sk £ EEhpwunul: Snb
nuuwibihu' wouwnty £ bwb hbp Jwiwhiwd nupngnid,
ghnupikump U pugpnpbwt dupgnid: 1958-hu Juuygitbng
jhng, Uw hp nwnwp pupnibwlybp o Powghwgmd,  dwo-
twghnwiwpn] Swpnwpuwwbnnebwt gk b dluoptpng
puwpdp quuwhwnwljutim]:

Ywhpuwdbwp wpitbunh nwhdhpag B Wwe Ulpophs |
puwunuwlwgnpd, vwubwghwwgty Uheht Uplbiph wp-
thutnnud U dpwlingpnud: Lw hinhbwyt £ pwquwpht
jonuudutiph, hhttnunhpp' PROU-h, (ng-wnhpnn duinyputph
hhtnwqonwlwl hhitwply, Uhpwumd, 1978), UPh2QbRULU
hhdtwpyh (1981), b OEUU Spunwpubsmppulitph, wju
Ubpehup Swynphly Uwinytwih htn (Uhpwbmd, 1985hl,
widd' dhutwmhynuwd): Lw Lpwgpnnubph Lndpwpptiut
Nuuinh winud b Ugdd wypnud me gopdmd £ Uhpwund,
P

Herman Vahramian was born in Tehran. While studying
towards his degree, he worked in industrial design and jour-
nalism at the school in Tehran where he got his diploma in
1958. He then continued his education in Italy, studying
archirecture and graduating cum-laude from the
Politechnicum in Milan.

Vahramian is a pioneer in art. Being both a painter and a
sculturer, he specialazes in Middle Eastern art and culture. He
is also the author of numerous papers and is the founder of
ICOM - Research Institute of non-dominant cultures (Milan,
1978), MUSICAM Institute (Monaco of Baviera, 1981) and
OEMME Editions, with Agopik Manoukian (Milan, 1985,
today in Venice). He is a member of the Journalism Order of
Lombardian. Presently he lives and works in Milan, Italy.

UL BMLUSDPr #1111

UNTITLED #1111
Sculprure, 1992, 38 x 31 x Sdem.
Private Collection, Milana, ltaly
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China ink, watercolor, tempera on paper, 1987, 36.5 x 25.5cm.
Private Callection, Munich, Germany
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LA EMrullebr #1125

UMTITLED #1125
Sculprure

WL BMUALSD #395
UNTITLED #395
Sculprure
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China ink, warercolor, tempera on paper, 1986, 36.5 x 25.5cm.

Private Collection. Munich, Germany

©1997 Alice Navasargian
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Uhdnubwlp uYwpbp ulubp L tinppnig: 1978-hu
mbnuihnfutp £ Uhwgbw] Lwhwuqbbp b wibh E
qupqugnty hp wptbunp, nwwtpm] REumnh b Uptbunh
Ykumpnt  hwdwpuwpwiiubpnd b Puthdnpuhugh
Ghnumbtiuinp pogkenud: Lw JUupkp £ oYGpupwpitbomp L
Awpuwpuuginnyptwt dwpgbpood:

Upunubwup gmguwnpitp £ @Ehpwuh Wdkphyhw
Cuypuygmpbwt  upwhubpod, Lo Ubehjpuh dwdwiw-
Ywihg Umbuwp, F.3.%.-h, b (Fhpo upunltipwupwhi-
pnwd, wju Jipghtuh’ Uhswaqquihtu gniguhwuntunud:
Updwiwghy £ bwlb Jh pupp dpguinulutiph:

bp gmutpny hwpnwn uuwdsbpp jhgigund Bu bpw
hhwgumuph wnwpluw) Rwinhbuphht i ®hpuiunghl:

urUNu Uuhunutuu

SIMON SIMONIAN

Simonian began painting early in his childhood. In 1978,
he moved to the United States of America and developed his
art further, by studying at the University of Kent, the Art
Center University and the College of Design in California. He
has obtained degrees both in figurative art and architecture.

Simonian has exhibited at the exhibition halls of the
American Society in Tehran, the Los Angeles Contemporary
Art Gallery, B.EC. Gallery, and the International Exhibit in
Rico Gallery, Los Angeles. He has earned several prizes.

Simonian’s rich, colorful pictures are reminiscent of
Kandinsky and Picasso, two masters he admires.

ULEUWNUNRL = AGITATION

(il on cardboard, 1990, 92 x 122em.
Artist's Collection, Glendale, California

©1997 Alice Navasargian
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SUMMER-NIGHT DANCE
Ol on cardboard, 1993, 44 x 36cm,

HLGLUGLLSLre

THE PIANO PIAYER
Ohil on cardboard, 1'@‘,] 99? lnl Ice Nava:
Artises Collection, Clendale, California
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Ppwtwlywt dwiupwilupympbwin junand) vwhnd,
tpgnn gotph mu wehupunn gnjubiph wuubnnpUbPu pnjl
npulinpmd. Bu gutip S, Ywpwwybnbwih wplbunnd, npp
nhunnhtt £ ubpluguwind hpple nfunnpuiwt wpnhwipwt oh
mbuwlp: Swhwnwl hp wuwnlbpubpnod weljuy  gliphpu-
wwnwlwy wptbunp npng mwppbph, ulwphsp dhan
hwiwwmwnphd E qupnuihu ghnbgympbwt hwunby hp
wwamudniupht:

1974 muwlwuhg, gpbpt wdtu vwph, Ywpuybnbub
wihwwnwliwl gnguhwintuubp £ mubunud @Ehputmd:
1980-hUu ulwphsp hwigpuuub] £ U L-md b awpninulbg
jugnnniptiwdp hwintu g “Hppmpnw, Lnu-Uughkipumd,
Loungnumud, puswylbu twl bpuwth mwppbp punupubpnu:

©1997 Alice Navasargian

NMU2 GUfUMGSEUL

HRACH KARAPETIAN

The unique style of Iranian miniature painting found a
flowing, lyrical, and colorful tradition in the original work of
Hrach Karapetian. His work appears to the viewer as a mod-
ern style. Contrary to the realistic depiction of the objects in
his painting, the artist has always remained true to his wor-
ship of decorative beauty.

Since 1974, Karapetian has held exhibitions almost every
year in Tehran. In 1980 the artist settled in the United States
and continued his successful work in Detroit, Los Angeles,
London, and in various cities of Iran.

ShEAGMILUYL SUbGMENhEPhL, 1L 2

UNIVERSAL ETERNITY 1 and 2, Wartercolor, 1992, 98 x 67cm.
Hamlet Chraghehian Collection, Glendale, California
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HARMONY
Warercolor on paper, 1993, 130 x 90cm.
AV, Pezeshkian Collection, Glendale, € .Af;_-'ﬁmiq
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Uljwpsmphtup, wwptu ne Gpudaonmphtup Jun hwow-
Uhg Ouplyh wwpkppu LU bnkpi: Ok £ E@Ghpwund, Lop
nwpbljwuht jwiwpby t &, Uiknhubwuh  wwpuptiumh
npngp, hulp 1952-hu whmmptwt dhengubpm] gnpdnung
Unuljnuw, Jupybkwmwghk] ULd  pwmpnuh wukh
unpuphmnud:  1956-ht hwonwetp | UUU=-md, hppl oti-
twuwwpnn hwinbu GG twppbp punwpubpnud, Ulpupo-
hwinkp phputpnu:

Lhwpswljwl Yppmphtt Abnp b ophplp Snuwpbumwil;
Ohpuyt RGauwp nupngnwd b Lnu-Uugkipuh Ghuwpn L
wpthiunnh huunpnnuanud: 1956-ht Qupugwd dwuopnuphiup
Uwpuunnp “Fwihh hbn Jbpudsp £ oznpe puwl towrpuug
pupbljudmpbwu: Ouhyh' hypophuwly Jupybunmptiwt gpoad
Upnn upppbwhunwlwl gnpdtpnd Alwapunnufubip, ukppht
fjunngpubp shwil: Mwnwn ne ghtiy nmwpwdnpbwl 0k
punyehitt nu dwpnhy nhunnnht Bu jupotomd puowljut
gptin ghinbgymnuptiwdp, hpple htphwpwihu wtuhgp:

UUL-mud, bPpwunwf, buwwihugnot, TMnpuonuguhuw-
d it bpwiupuwgynu® Oupljh gnuigwhwuntuubpp qubp Bu
ghpy wpdwquup: Uydd Uljuphst wwypnd ne gnpdnud |
Lhqununu:

uusruouohu
MADDONNA

©1997 Alice Navasargian

168

(Bnquwuutu Uwhwlbw)

(Hovhannes Sahakian)

The main elements of Onik’s life from a young age were
painting, dance, and music. He was born in Tehran and from
the age of seven onwards he attended the Zh. Avetisian dance
and art school and in 1952 he was sent to Moscow to study
and to become a master at the studio of the great theater. In
1956 he settled in the United States, worked as a dance soloist
in a variety of cities, and was filmed.

He studied art at the Honorestan Zipah Peshvar school
and at the Shinart and art institutes of Los Angeles. A meet-
ing with Salvador Dali in 1958 led to a close friendship of
more than twenty years. There are no inner conflicts in the
surrealistic masterpieces of Onik. Nature and man, in a
peaceful and pure setting, appear to the viewer in a classic
magnificent beauty as a vision of a fairy tale.

Onik’s exhibitions have been warmly received in the
United States, Spain, Portugal, and France. Currently the
artist lives and works in Lisbon, Portugal.




UILAUER MUt

SALOME'S DANCE
Mixed media, 1990
Edward Fortunato Collection, Lishon, Portugal

©1997 Alice Navasargian



rb LORE OF

ONE SILENT DAY

Mixed media, 1993, 45.5 x 60cm.
Private Collection, Liskon, Portugal

©1997 Alice Navasargian
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SUSS LGN
HSCOVERY

Mixed media, 1991, 455 & 60cm,
Artise s Callecsian, Clendale, California

171

©1997 Alice Navasargian



unuvhu MULULUULEU L
1942
SONIA BALASANIAN

Luwupwl bhpwnbpbhwih gnupltbunp whwngbd hwt
wuupwbp (1970) U, Mwpuwowibwtl wpnt Gnb © oJh
qwpp gnigwhwuntuubph dpgwiwljwlhp: Ulpwpsnthn
mwpbppp wpnppulput wmbont B

1993-hu, UUL-p UWpnh Uptbunp  UpbbGw
Ukuwmpnunwd, TMwpuwuwibwip bplpuopugund o ynbubu-
tnnuwihuinwlpwt’ «Pd Bngpbph Unibpubpps upwskih qnpdn:
Qwnpwinp Jwiwug' huy np wiklndmphit jhebkgunn
wuwinlpowip geannpt dhwiguathg hwdwlynd Eounphpnwe-
wnp, uh wbuwly wudblubih (pptwt gguignuing: Uhdpnghly
dinwdnnmphtt e wmbunnnuphia, buug Jdhengubpm] ubp-
gnpdnn  wpmwwunsnugebwt hwoubine Unegpp hdnngehoa,
ghinwpiiumnwlwt wiu wndwihpubpm] U wuydwiwnpoud
Muwpuuwibwuh gnpdbph puptnppiut m ppwlg mnklgnn
jwgnnnuahitp:

Even pri-::r to graduating from the I’hiladtlphia Art
Academy in 1970, Sonia Balasanian had already won prizes in
a series of exhibitions. Modern art is the main element in her
work.

In 1993, in the modern Oriental Art Center of the United
States, Balasanian exhibited the wonderful work “The
Shadows of My Sisters” in a conceptualist style. The depic-
tion which reminds one of the unique temperament of
women, affects the viewer at once in a mysterious way with a
feeling of inseparable silence.

In a symbolic thought and vision, with the subtle mastery
of inner expression, Balasanian’s works are conditioned by
these artistic values, with their original success.

bU RN38rert
MY SISTERS, Detail
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U eNarsee
MY SISTERS
[nstallation, 6 x 3 x 2F.
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1945

S. Unwiwibhwip Sk b Swdwnuwumd: Uwutwgh-
wmwghy £ npiuwulpupsmptwy b waguyne Jpugy lpupbn
(Upinpwd) wmbunp dke: Opwku Alwnpnn Uwphs' snpu
nwph wjuwink] £ EGhpwuh wdbphlbwt phuwputiuomup:
Unuiwbwuh tpwuwlpuhg gnpdtiphg G Guimph hugng
Litnkgnt guphph L EGhpwuh Up. Uwpghu Liknkgm
nwulsnpu wwnnthwibbph Jopudubpp (1973-75):

1979-htt Unwdunbwup dbjulkp £ UWUGL: Fwpadp Bu
guwhwuthp Upw Lou-Uuehipuh wwwndwljwl ghunyehiu-
ubphg JEyh ulwpwqupnoodutpp: Wdd pugt hogwly ncdah
hpple YhunUljwphs: Lpw Glpupauluwt gnpdbpp pugupuunnid
hu Upw Jupubnnphittt nu wptbunh jnquiljus pungen:

3PUNRU - JESUS

Watercolor on paper, 1990, 56 x 4lcm,
Private Collection, Glendale, California

e =
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SMHUS UNUUULEUL

TRDAT AGHAMALIAN

Trdat Aghamalian was born in Hamadan. He has special-
ized in murals and painting on glass (vitrage). As an artist he
worked for four years in the American Embassy in Tehran.
Aghamalian’s most outstanding works are the dome of the
Armenian Church of Shapour and the decoration (vitrage) of
the fourteen windows of the St. Sargis Armenian Church of
Tehran (1973-1975).

In 1979 Aghamalian departed for the United States. His
decorative work on a historic building in Los Angeles has
gained attention. He has now gained a wide reputation as a
cinematographer. His Faimings are manifestations of his mas-
tery and the emotional nature of his work.

YuLNe FhULLNUN - PORTRAIT OF A WOMAN
Watercolor on paper, 1991, 72 x 51cm.
Private Collection, Glendale, California
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GMulrbSs Uruars
'HE WORRIED MOTHER

Charcoal on paper 56 % 46em,

Artrse 5 Collecrion

©1997 Alice Navasargian



QUNGS FUNRUBUL
1954
ZAREH BAGHOOMIAN

Qupkh Punnubwip by £ Upwnubnw: Ooowtibp |
[FEhpwuh Pudwp-t-Ungp wipthunh nupognad,  wioupnt
1973-hu: Lnju mwpht, tw mbpuhnpak] £ Powthw: bp
nwnwip Jumupkpugnpdty b Uhpwtingh Bpipu SEnpuopibuinh
wlwntidhuynud, npl wewpanby ©1978-hu: Uh mwph wlg'
bw unk] E Uhpwungh SEnwpitbumh Gipnopuljw
Shitwplp' dwungnnuijwy wpbunh puduhg: Ugg ophg
wpdwbwghp £ pugiwphe Jyupugptph b dpguiuljubph,
vwutnulgbing Alunpiwl wptbunh quitnuquit dpguiiplibph
Lt motwhwtntuubph:

Punnuwibwup nubgh] £ 0h qupp gnigwhwlntutbp
P hugnud b Uupoiahugmd: Wydd wygpmd 0 gnpdmd |
L hpwrimgnud:

Zareh Baghoomian was born in Abadan. He has studied
art at the Kamal-el-Molk Art School in Tehran, graduating in
1973. That same year, he moved to Italy and settled in
Milano. He continued his studies at the Fine Arts Acadeny of
Brera in Milan and graduated in 1978. A year later, he
received his diploma in Art Direction and Advertising at the
Instituto Europeo Di Design of Milan. Since then, he has
won numerous certficates and awards in advertising competi-
tions and festivals. '

He has had exhibitions in [taly and Spain. Presently, he
lives and works in Milan, Iraly.

I GRS

— UNTITLED

z ] Mixed media on canvas
LU B LS 1991, 200 x 90cm.
UNTITLED Privace Callection, Mifano, Traly

Mixed media on canvas, 1991
200 x 40cm,
Private Collecrion, Milano, ftaly
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UNTITLED

Mixed media on canvas, 1991
200 x 65cm.

Private Collection, Milana, f:.'.rfv
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LG uLShe

UNTITLED

Mixed media on canvas, 1991
200 x 10em.

Private Colfeceion, Milena, Ttaly

©1997 Alice Navasargian



1956

&

4 P
5 /

Unwsht tnwuinpnpbwdp’ Lwpyth  wuwnwuputpp
Ywpdku pupApupubnulutp Bu: bp owdph hwdwp B
oguuwgnpdnud b pugnighy Upephp, twligunid hpwp,
unbindtym] (nju nu uwikiph nwwinphg uwnbp: Chpunuwenp,
puttdn Gwipbuttpp juhun wpowgwinhy Bu, utipgnponn:

Lwpwtl Sk £ @EGhpwinw: Umnpbp £ wbnh hwdwg-
uwpwimd, mp U 1972-hu gngunply £ wowsht wiquu:
Uhgpliulput gpewtnd bbipgustkp £ hop' uljuphs Swpbkighuh
gnpdbpm): 1976-hu qunptp © UUL, awpmuwybp nwndp
Pwihpnpupng Lnpgphe  hwdwuwpwunod: Wawlbpnbp E
Eniph Uwpskulyngh: 1980-hg uljubp L gnigunpbky hp
wtnwnwpubpp: Uydd Ubpgpuuky © o phpdtiph b punnbpu-
Yyuwi Alwnpnwfubph puwguounp, npp hp Yuhpl Eoopbg
Ulupsh Aludmwdnnniebit Jpuy:

<BSGhI UL LbEPRL 1
PERPETUATION 1

56.9 x 56.5%cm.

Artists Callection, Clendale, California

©1997 Alice Navasargian
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NARBE NAZARIAN

At first glance, it appears that Narbe's works are sculp-
tures. In his paintings he utlized complementary matcriafs,
attached them to eanﬁ'l other, creating an impressive interplay
of light and darkness. The piecemeal and dense surfaces are
extremely expressive and effective.

Narbe was born in Tehran. He studied at the local univer-
sity where in 1972 he exhibited his work for the first time. In
his early period of art he was influenced by his father, the
painter Garegin's works. In 1976 he emigrated to the United
States, and continued his education at California State
University, Northridge. He was a student of Yuri Marchenko.
He began to exhibit his works in 1980. Lately, he does set
designs for movies and plays, which have put a considerable
influence on his artistic thinking.

sEsbhLuuiLObebhL 2

PERPETUATION 2
56,5 x 56.5cm.
Artises Collecrion, Glendale, California




1958

Ulpwpsh gnuowy, Junmgnonuwljwt punge Ypon uljupub-
pnwd wudhewwybu Yuwpbith £ &wbwst)p Awpiwpuogbobls:
Lpw uwdsbpp hpiug gniwght nnnply ne hwpe duljtpbuo-
ubpnyg nhunnh dinpbpt wnwshinppod B gbygh wpnhwbjuot
wnbuwn, dnqmd Awwlh Unp puprunwiubph npnpu:

frGhpwumd duuwd Quwphdbwip wwju undnplkp £ owmbnh
hwdwpuwpwih Awpnwpugbowlput pudunad: 1978-hu
vbjul £ UL, nuwtl] Qwuwmbuwgh pojkeh ghnuptbuinp
pwdunwd, hulp 1984-hu  wuwpmnbp  Bwphdnpuhugh
hwiwpuwpwiuh Swpnwpwybnnpbwy  dhiqp: Lpw
ghnupthunwlwt qupgugnuit pupwgk] § doptnpop’
jujintih  Awpowpuiwgbon me ulpwphs Cknunnd Nolpuiubwh
Atinph  wuwlj: Puwnuwpwshunmpbwy  vEky  funpuguwd
Quphdbbwip jwiwju hwuntu E ogwihu bwl Ulpopswljot
gnpotiph gnuguihwtnbuubipm:

aLannu

AFTERSHOCK
Acrylic on paper, 1988, 67 x 67cm.
Artises Collection, Glendale, California

ULER QU/PIBUL

ALEK ZARIFIAN

In the artist’s restrained and organized canvases, one can
immediately recognize the architect. With the smooth, color-
ful and polished surfaces of the artist’s work, the viewer is
drawn to modern forms, towards a new understanding of
style.

The Tehran-born Zarifian studied initally at the local
university and majored in architecture. In 1978 he left for the
United States, and studied in the Art Department of Pasadena
College. In 1984 he graduated from the University of
California School of Architecture. His development as an
artist took place under the supervision of his uncle, the
famous architect and painter R. Vosganian. Zarifian, who is
an expert architect, Dlltjen shows his artistic works in exhibi-
tions.

GNanhebhhL
EXISTENCE

Acrylic and ink on canvas, 62 x 92cm.
M. Avzoostanian Colfecvion, Glendale, California

©1997 Alice Navasargian



1956

Uktwlnuapuip wijutwy dnmd | dwpnm gpeswaguinh ng
unnpuljuul pulpupiwy: Ppwthg WL quinig jkwng’
Umnbthwubwlp npng dwdwbwl) wwypkp £ dbmuoh Yhwipm:
Gpungpubiph, Unjfupul] wpupg wnwplpoubph dbe e mbubg,
soputhb] £ hp wiypnudutiph ne dunwdnwutiph wunpunwpp,
eqpnighp» nuutg htin: Upnnubpl, ophtwl), upw puugh bu
sbswnnp  wnwplpuubp: Shnwguynd, Gpp thwpootsp B
Ubumphtup, cwpnnitpls ool Bu dh obuwl) Jhputnog,
hwdpuptg . ...

Umbtithwubwuh Ulwpsnuelwup jumndy £ ouhdpnghl
vinwdnnmphtup: Cughwlmp nupstuogniu gniuwlpuph gt
pwthwigud pwupnbpughu  muowonpngahoop pwe wunnlbp-
utipu odunnwd £ oiwpophuwl) dpunpnpum]:

U LUULE UYL, JLUse
BIOLOGICAL PLACE

Collage on canvas, 1993, 31 x 38.5cm,
e, Max F. Schedes Collection
California

©1997 Alice Navasargian
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ULPU USGOULEUL

ALICE STEPANIAN

Isolation unwillingly pushes one towards an unusual
understanding of one’ssurroundings. After arriving in the
United States, Alice Stepanian lived alone for some time. She
saw the impact of her thoughts and feelings even in the sim-
plest objects, and “conversed” with them. Chairs, for exam-
ple, secemed as living objects. Later, when her isolation disap-
peared, the “chairs” also bcgan to disaEpfar.

Stepanian’s art is specific to a symbolic way of thinking, In
her generally colorful paintings a penetrating light gives them
an attractive, unusual quality.
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Lk 93

SOME DAY MY PRICE
WILL COME

Mixed media

Callage on eanvas, 1991
64 x Hhem,

MM, Stepanian Collection

anhung nNeh

PATH OF HOPE

Mixed Media,

Collage on canvas, 1992

Artrses Collecrion, Glendale, California

©1997 Alice Navasargian



1960

Unpthumwgbn  dunnubpt hpkug Jhwl quuulh
bpwdhan nupdubine thwuwpl ppulubwgpbp Bu: Uwijuy,
Spbnp, np Ok £ Ppwunwd, wwyw mwu mwpbljpoihy
umbruthnjutsy BWU'L, hodtpemy hp Yngnwip quoinud | gnjubiph
nt gdtiph wohuwphnud:

Lpw juhun wpnhwpndes gnpdtipnt wmoeht hugbwgphg
nhunnnh dhnpp nwbnad BU gbyh guowljob wpksam, pun
npnd - Umnbthwibwup  Wywpswlwup  ubkphhobp ©
puwunuwluwihuh  hhkn:  Funypm] phynpwwnhe  upw
ujwnljpubpt wdpnnswind By dhmwnh husmnnnipbut
hwuguud gniiwght hwpp dwibpbuubpng: Pputg Jpuoagmi
wubku Uhnbnm Wdwt hbquélnd uwhon nullignit winu-
ubpp, Ubkpnwiuwipbng qpugnds gnublipht, unbtindmd B
hulpuljuwt Epudanw-puwpuljwl opudwnpmgphtu:

Umbthwibwuh Uljupbbpt oo pwunwlubpp JhGd
jwgnnnupt B wpAwbwgpbp mwpptip gniguihwintultipou,
puljuppm] hpplt eglinbighly Aoubpguite:

UELGRP LEMHLGLUUNDEPRY - HARMONY [N LIFE
Acrylic on canvas, 1992, 92 x %2cm,
Arises Collection, Irvine, California

©1997 Alice Navasargian
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dGYT USGOULEUL

FRED STEPANIAN

Fred Stepanian was the only child of artistic parents, who
attained their wish when he became a musician. Stepanian
was born in Iran, spent his childhood in Armenia, and moved
to the United States at the age of 10, where he finally found
his calling in the world of color and line.

Looking at his intensely modern work, one is immediately
drawn towards classical art, which Stepanian mixed with
sculpture. Being decorative by nature, his painting is com-
plete with flat surfaces reminiscent of metal. On those sur-
faces, the golden-color furrows create a musical-lyrical mood.

Stepanian’s paintings and sculptures have achieved great
success at many exhibitions, being seen as “Paens of Beauty.”

ufUhElD - ANTAVES
Acrylic on paper, 1995, 56.5 x 36.5cm.
Artist’s Collection, Irvine, California




UPM8 N3G - COLORS OF LOVE EULULPUL - EVIALIA
Acrylic on paper, 1993, 38.5 x 38.5cm, Acrylic on paper, 1996, 56 x 58.5cm.
Artist’s Collection, Troine, California Artist’s Colfecrion, Irvine, California

©1997 Alice Navasargian



UNULL UGhUTU. (LUNUELESEBUL)
1968
ARMEN SEVADA (GHARABEGIAN)

Ubkthwlwl wubihph nt Aknwgph  juowlpdwt judwn
npnumwubpp, np juwenndy o pipuwinghog wpdsumwgbmUtph
ppunwuwpny ubpunhu, hpbug wponwupaomephiot Bu gpli
1978-hu UWU'L ibnuihnfuuwd Updtu Ulwnugh  gnpdbpnu:
L ungnplip © 9Bunbh pupApugml nupogned, wojwe snpu
tnwph wdwubp wnibumh pote: Pp dwoht blpophst wunud
k. «bu wunnpuun BU umdnpbp pne YEwupnd: Mbnp £ we
undnpby pue Ulpwpbip: Wpumpuwlo gnpdt huly sh YJupnn
tupnip hub] wnwig hunun  Jupybomptob: Upwpdwb
pupwgpt £ Uvhuwyt wptiutnwgbnht wupglnwd hululjw
puwinwpwpnud»: Updtup uunwupuhwiue b, pdwjutnhp: Lpw
wouuwnwupubpp” ljupubp pt nwppbp Uhgebpnd wpuood
pwunwlubp, unp wwypnwh wpguohp Bu: Poghw, wpow-
phup' gbnumbumnwipwt nddwdp dhan gniuwy ne wbptph,
theng b upw hwiwp, nhinnnht hwnnpiwlihg nupdubine hp
thwythwiwd wuhmup, JwthnbBuwlwuh Ggpbp 2o2wthnn
quunuthwpubphis:

The stubborn search for an individual idiom and the
clarification of a text, which is unique to the younger genera-
tion of Iranian-Armenian artists, found its expression in the
works of Armen Sevada who moved to the United States in
1978. He studied at Glendale College and then attended an
art college for four years. The artist says about himself, “T am
pre an:cF to study my entire life. It is necessary to study first
ancrthr:n paint. Abstract art cannot be pure without toral
mastery. It is only while creating that an artist feels true satis-
faction.” Armen is exacting and very particular. His works,
whether painting or sculpting with other materials, are the
fruit of his deepest emotions. For him, the external — an artis-
tic solution always restrained and clean - is a means for him
to communicate with the viewer the infinity which he caress-
es, the ideas which reach to the edges of eternity.

ghonunp@hhu
MEMORY

Pastel on paper and steel, 1990, 85 x 41cm,
M. M. Aroustanian Collection, Glendale, California
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PASSACGE

il on wood, 1992, 120 % 13cm.
Artist’s Collection
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LNhSE2

ENTRANCE

Charcoal on paper, 1994, 39 x 26cm.
Ramin Sanjari Collection, California

©1997 Alice Navasargian



MUSE #3

THE MOMENT #3

Oil on canvas, 116 x 92em.
Paul E. Krafli Callection

MUSLC #7

THE MOMENT #7
il on canvas, 1997, 107 x 7em.
Eliva Stein Collection
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UNTITLED

Oil on paper, 1981

A.S. Gurabegian Collection, Glendale, Califarnia

©1997 Alice Navasargian



1956

OGh'uv UUSPULEBUL

OSHIN SAGINIAN

Uptbuwnh wnmwght nqugpngp Ozhuth huwp Bnbp £ o hop
Uljwpubpp, hbwgnt  hphph no gpphph hwpnoom
huwwpwadniu: Undnpbp £ EEhpwuh "futhpbwt Jupdw-
pwiumd, hulp dwuuwghunmwljwt Yppnphitt onwgk) k
swpwuuht Rwhdnpupugh hwdwppwpoumd (1974-81) L
Lnu-Wugbipup «Ophu» wpitbumnh pnikenud (1993-95):
1988-hg uljuwd, wdkl mwph, gngunpby £ hp anpdbpo:

Uughubwuh ubpgustwu wnphipp puniphiu £ Fogubph,
hnnhg hwiuwd Upwig wpdwmtbph mwpophbwly, Yhunu-
Bwudwl  npnpoubpp wpbuwwgbnht o gnemd B
tupwaghmwljguljwy wypnwubp: Skuwubhu upwumnd |
jwpwidhntmn Gpleulugngpiotp, punumd unbndwgnpdwlwt
gnpopupwgh  htup:  Lnwwuljupswljwi  puogbwg
Sgpunnmipbwdp  dhpwpmwngpuod hpulput guolipbbpp
futnwgumd Bu dwpnuinhu hngbyhdwlubp, hwnnpnbim]
guwith, dnpungh, nwnwwywiiph qqugnidbp:

©1997 Alice Navasargian
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The first artistic school for Oshin was the rich collection
of paintings, ancient artifacts, and books of his grandfather.
He s:udicf at the Tavitian school of Tehran, and received spe-
cialized training at the University of Southern California
(1974-1981) and in the Los Angeles “Otis” Art College
(1993-1995). Since 1988, he has exhibited his works annually.

The source of the artist’s inspiration is nature. The tan-
gled roots of plants newly taken out of the ground, remind
the artist of the subconscious desires of man. The visible has
pushed a constantly changing imagination, becoming the axis
of the creative process. The paintings, which remind one of
Ehomgraphs in their accurate portrayal of objects, condense

uman experience, the psychological state, communicating
feelings OFF pain, anguish, and suﬁ-cring. Saginian’s works are
mono-chromatic, where the play of hues and movement com-
pose a dense unity.

LUMTuUsSweEr #1

ROOTS #1

Monograph on paper, 1995, 23 x 30cm.
Artises Colfection, Ventee, California



LIMrUS LG #2

ROOTS #2

Mum:gmpl: on paper, 1996, 69 % 175cm.
Artises Collection, Venice, California

urousuer #3

ROOTS #3
Monograph on paper, 19496, 65 x 30cm.
Alice Navasargian Collection, Glendale, California
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SMU2 RUREGUTL
1958
HRATCH DAVTIAN

Upthumnh qupqugnuip $h pugunnd wanbgniphouttiph
nbpp: hunpbwih  wuwnwupubpp shebgunwd Bu wghw-
ywi juginup Ulwphs b, Foynupl: Uwhugb, “fugpbwth
nhUwbljupubpowd wpnwpupansmptiout ndp g pl o |
Alwpbnnuiutpny (deformation), wyj hpku  punpng
agdwuljuph upmpbwdp: b ghy, Upw Guwddkph dulbpbuphb
ghdt nt gmup hwlntu Bu quihu Jdhwany, JypdAuh pup-
tnupntju, wubu nwptpught, fubun Gpotinughtt punudpib-
pnl: Llhwpsh gnpdtpnud holunn wihwughuwm, (wpuwud
Uplngnpnp dwdwiwlpuljhg Yhwbph wpiwgquiugl E:

Tunphwup St t Upwnwunwd, Ulpupbp £ oululy dun
hwuwlhg: Mwwmwuh ljwphsubph dpgnypnud qwhbp
wnweht dpgubwl: Quupmby £ ELhpwth  hwdwpowpoih
Awpunwpwubmnwljwt pwdhup, vhwdwdwbwly gqpunik
gpuwbhljugny, Albwanplip gpplip: 1986-hu hwumnwuobp £
UUL-md, swpmibuwlybp nwnudp Lou-Uuskpuh hwdwp-
uwpwh ghnupisumf upngnd:

The development of art does not exclude the role of influ-
ences. Tavtian's works reminds one of the famous British
artist E. Bacon. Yet, in Tavtian's portraits, the expression of
strength is not emphasized by deformation, but with the
sharpness of his art. Therefore, the lines and color of the sur-
face of his works are expressed uniformly, with a spontaneous
strokes of the brush, with elemental, powerful, colorful
strokes. The dominant uncomfortable and tense situation
expressed in his work is a reflection of contemporary society.

Tavtian was born in Isfahan, and began painting at an
early age. He won first prize at an exhibition of young
painters. He graduated from the University of Tehran, archi-
tecture school, at the same time occupying himself with
graphics. In 1986 he moved to the United States and contin-
ued his education in the art school of California State
University, Los Angeles.

Unh'ec -

THE SAINT
Acrylic on canvas, 1995
Artises Collecrion, Glendale, California
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Nuub ULULLRNY, UUMH:
THE MAN WITH THE GOLDEN EAR

Acrylic on canvas, 1995, 12 x Y%em
Areists Collection, Glendale, California
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MEWSULRUT UUNMH:

THE EXCAVATED MAN
Acrylic on canvas, 1995, 10 x 8cm.
Artist’s Collection, Glendale, Califarnia

©1997 Alice Navasargian
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Guibu &by B Upwnwiund b 1971-hu pumnwihpny
dblubp Swjpwumwb: Gplwuh wgnphnbpuhly huuwmhmnonh
Swpunuwpuwbnwlpot pudhup woaupnbit oy Bwe W E
wwndwlwu jnupdwutbph Jepuluwiguut gnpdhl:

1980-hU whnuwihnfuiy £ Lou-Wushipu, qpunib
bljwpsmpbwdp, juennmpbwdp gngunpb] wbnh Upnh
Upthumh  Uwpwupwhnd: Lpw gnpdbph  gniiwgdwght
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PNLNSNBUT #6 - ON THE STREET #6
Mixed media, 1993, 20 x 20em., Private Collection, Glendale, Califarnia
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VACHE TER-SARGISIAN

Born in Abadan and graduated from the Armenian school
in New Julfa, Ter-Sargisian moved with his family to Armenia
in 1971. The artist, who graduated from the Polytechnic
Institute with a degree in architecture, devoted himself o the
reconstruction of Armenian historical monuments.

In 1980, he moved to Los Angeles, and became a full-
time painter, successfully exhibiting his work in the local
Modern Art Hall. The color and line of the structure of works
opens to the viewer the real and inner-world of the artist,
imbued with national feelings. The traditions of Armenian
miniature painting and architecture have found an authentic
response in his art. In Vache's work, the children sitting like
birds under the arches and the window sills, are a living reflec-
tion. For Vache, childhood is a mirror to penetrate the past,
His artistic beauty of his work is suggested by the cleanliness
of the mirror, which has a modern expression.

OrpELEULLE #2

ORPELIAN #2

Mixed media, 1995, 3 x 4.5¢m.

Private Collection, Beverly Hills, California
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MEMORICON
Mixed media
1990, 18 x 23em.
Private Collection
Grlendale,
California

L e
L i

1

o
753

MUSNh<Uwl #1 SNhotr #1
THE WINDOW #1 MEMORIES #1
Mixed media, 13 x Sem. Mixed media, 1992, 10 % 10cm.
Private Collection, Westwoad, € .}:.Er]%rm'a Private Collection, Clendale, f,'uﬁ_"ﬁ.lmia
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BEARDED IRIS
il an canvas, 210 x 210cm.
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KAREN BABAYAN

K. Babayan was born in Tehran. She grew up being grear-
ly influenced by Armenian illuminated manuscripts. She has
evolved a visual vocabulary of symbolic animals which fill her
paintings. They convey both the positive and negative power
of nature and give a sense of the impact on our lives of exter-
nal forces beyond our control... Ultimately, this is an intensely
personal attempt bti' the artist to locate her cultural inheri-
tance within the wider world.

It comes as no surprise, then, to find the co-existence of
different realities in Karen’s work. Within the powerful images
are resonances of long-established cultural traditions to be rec-
onciled with the modern world, just as the artist has to find a
point of balance between the different cultural forces which
contribute to her identity.

Presently, she lives and works in London, England.

Private Callection, London, England
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THE POINT OF BALANCE

Oil on canvas, 183 x 122cm.

Private Collecrion, London, England

©1997 Alice Navasargian
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WEDDING
Gouache and watercolar
on paper, 145 x 206cm.
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GRIEF

Gouache on paper
75 x 22em.
Private Collection
London, England

©1997 Alice Navasargian
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POWERFUL WOMEN
Gouache on paper, 183 x 122em.
Private Collection, London, England

©1997 Alice Navasargian
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Marco Grigorian. Earthwork (Detail)
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