LULBLLEG

LAVASH
Gouache on paper, 1982, 44 x 60cm,
Private Collection
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YERVAND NAHABEDIAN

Yervand Nahabedian created both works with a miniature
Faining style (the inner views of historic monuments) but also
andscapes and pamnngs depicting life. His mastery is also
evident in the interesting am:r lively lines of construction. It
seems as if the mmplcxn}' of the painted object’s materials are
a usual element of the artist. The depiction of the inner parts
of the Shah Mosque and the Holy Savior Church, with their
fullness, are cxccptmna] What aKm captures the attention is
that although the entire surface of the painting is covered with
lanterns, holy icons, and various ntuarﬂhjects burt all is sub-
ject to the perspective, and to the strict rules of light and
dark, and serves the artist’s true purpose, the expression of an
impressive sublime atmosphere.

The expanse and weather is similarly unique, in his land-
scapes, his studies, the crowded Oriental markets with furrows
of light rays. The core of his landscapes impress the viewer
thani to the blue color chain of mountains peacefully drawn
across the horizon.

Nahabedian was born in New Julfa. He received his mid-
dle education from the English College of Isfahan. in 1929-
1933 he was a student of S. Khachatourian, who was in Iran
in those days, and had founded an art school and museum.
Nahabedian participated in numerous exhibitions. The news-
paper reported in admiration at his exhibition of water-color
works exhibited in Fresno, California. Many of his multi-
media works, utilizing both gouache and oil, are filled with a
warm love and subt]c%yricism towards reality.
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THE ALTAR AT ALL SAVIOR MONASTERY, NEW JULFA, ISFAHAN
Warercolor on paper, 1977, 85 x 5%cm.
Private Collection, fran
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GARullL
BAZAAR
Watercolor on paper

1977, 68 x 52.5cm.
Private Collection, Iran
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DECORATED
OBELISKS
Warercolor on paper,
1972, 53 x 73em,
Private Collecrion, fran
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A SCENE FROM
ISFAHAN
Watercolor on paper,
1994, 55 x 75cm.
Private Callection, fran

UL
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THE BRIDGE OF
MARAN

Wartercolor on paper,
1992, 53 x 73cm.
Privare Callection, fran
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MARUSIA (ARAKELIAN) VAHRAMIAN

Marusia Vahramian, endowed with a native talent for art,
was born in the city of Armavir. She was still a young child
when her family moved to Tabriz. She studied at the local
school, and then with the purpose of learning more about art,
she studied under Gr. Vahramian, who had newly arrived
from Moscow.

Marusia’s capabilities soon became apparent. Her works
began to apll:ear with works of other graduates of Vahramian
in many exhibitions and her work earned plaudits. Marusia

referred still-lives as her favorite genre and depicted mostly
Eﬂuquets of flowers and fruit. The artistic inffucnce of her
teacher, and by 1958 her husband, can be seen in her work.
His influence was felt in the classical principles of construc-
tion of the painting, in the solution of the forms of objects
and in the emphasis on material characteristics of color. In
contrast to Gr. Vahramian, whose works were restrained and
uniform in color, Marusia utilized expansive light effects
which created depth. Thanks to that ability, he objects are
characterized by their expanse, and the flowers achieved a
musical form. Marusia Vahramian’s still-lives are mysterious,
but at the same time filled with a living emotion.

The artist also created a dozen or more paintings depict-
ing the tender corners of the villages of Riza and Maraza with
her colorful brush. She served for many years as principal and
art teacher in the Tabriz art school.
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LITTLE WHITE FLOWERS

Ol on canvas, 1965, 45 x 60cm.
Artists Callection
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BOUDAGHIANS COURT YARD
il on canvas, 1954, 45 x Glcm,
Satonsh Oghasabian Collection
Lowndan, England

OuUuLnk Sbhb
AULUMUNSh L

ON THE WAY TO THE
VILLAGE OF OSSALU

Ol on canvas,

1950, 45 x Glcm,

Satonush Oghasabian Collection
Londan, England

©1997 Alice Navasargian
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FLOWERS OF OUR GARDEN
(Jil on canvas,

1975, 42 x 58.8cm.

Satowsh Oghasabian Colleceion
Landon, England
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AVAG HAIRAPETIAN

Avag Hairapetian was born in Tabriz. While studying at
the Armenian national school his talent in art became appar-
ent and was a precursor for his future career.

From 1941 on, for a period of about ten years, he was an
apprentice of the poet and artist M. Gharabekian (Dev) and
was trained by him. In 1951 he left for Europe. He was a fol-
lower of the realistic traditions in art, but became enamored
of impressionism while in Europe. After initial successes in
exhibits, he returned to his birthplace and in his own studio
devoted himself completely to art.

Hairapetian worked with both oils and water-colors. He
painted equally well portraits, landscapes, and thematic can-
vases. He was the first of the Iranian-Armenian artists, who
painted with the themes of the 1915 national massacres. In
the National Gallery of Art in Armenia, one of the artists can-
vases is kept, which depicts the deportation of an Armenian
village. The painting is interesting in its construction. At first
glance one sees old villagers with bowed heads, and sad
expressions. In the scconcF line, there is a young man with
chest bared, who is walking undiscouraged, with his family.
This figure is placed in the exact center of the composition,
becoming the axis of the painting. The gaze of the viewer is
thus centered on this figure, giving his painting an optimistic
spirit. The work solves 5“: colors and free brush strokes of the
impressionists. This condition benefits the paintings contents
by the creation of a harmonious, vital, and moving atmos-
phere.

Hairapetian’s paintings, which deal with themes from
national life and natural scenes are done in the same style,
where there is a lyrical logic, and quiet emotion of grief.

In 1980 Hairapetian settled in the United States.
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MIGRATION
Oil on canvas, 1961, 70 x 100cm.
National Gallery of Armenia, Yerevan
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OLD MAN

il on canvas

1972, 72 x 102¢cm.
Privare Collection, fran
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VILLAGE AT SUNSET
il on canvas

1973, 75 x 95em.

Private Collection, Iran

©1997 Alice Navasargian
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FOLK MUSICIANS DURING "NOVROUZ" (IRANIAN NEW YEAR)
Oil on canvas, 1974, 72 x 103em.
Private Collection, fran
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THE LAKE

Warercolor
1981, 40 x 50cm.
Privare Collection
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HRAIR KARAPETIAN (JUDIK)

Hrair Karapetian was born in Tehran, studied at the local
American college, and became an artist at an early age. He
drew with pencil, black ink, oil, but his water-colors are con-
sidered his l;‘::::st works. He developed a unique and distinctive
style. He primarily painted landscapes, which capture a realis-
tic sense. The paintings, of exceptional detail, did not disrupt
the artist from achieving a symbolic, mysterious expression, of
scenes with inner emotion and a poetic breath.

In 1990 Karapetian moved to the United States and held

a one-man show in Glendale, California.
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WATER LILIES
Watercolor on paper, 1995, 40 x 30cm.
Alice Navasargian Collecrion, Glendale, California
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FOLIAGE

Wartercolor on paper, 1978, 50 x 60cm.
Private Collection
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WINTER ROAD
Watercolor, 1982, 30 x 40cm.
Private Collection
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CLARA ABGARIAN

The talented artist Clara Abgar was born in Tehran and
attended the local Haigazian school. She received her special-
ized education in the Iranian capital’s Art School for Women.
She also spent time with the artist Dev. Showing an inclina-
tion toward decorative art, she became an expert in miniature
paintings.

Abgar, in her early works, demonstrates the unrestrained
themes of love and hope, in her subtle mastery, thanks to
which she merited much praise in her shows. The most
impressive part of her art was in the movement of lines, in the
songs. This feature found a shining example in the work “The
Love Potion,” a painting which has a line drawing and is full
of music.

Abgar’s miniature paintings are interesting for their scenes
with horses, still-lives with roses, the depictions of the graves
of Omar Khayam, Sheikh Artari, Sheikh Ahmade Jami and
the towers of Ferouz Abadi, Ali Abad Kashmari, which are
considered among the best works of the Khorasan show and
have been obtained by the Iranian national art museums.

One of Abgar’s best works is “The Wedding of Dashink”
drawing, engraved on silver, which was dunate§ on behalf of
the Iranian-Armenian community to King Ariame, on the
occasion of his enthronement.

Abgar, an authoritative creator of decoration, was a mem-
ber of the Iranian Art organization. She has had many exhibits
and her work has enjoyed great fame in Iran. In 1995, by the
command of the Islamic government of Iran, a museum bear-
ing the name Clara Abgar was constructed in the gardens of
the Saad Abad, where her siginifant works are exhibited.
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I3TH DAY OF "NOVROUZ" (IRANIAN NEW YEAR]

il on canvas, 1972

Klara Abkar Musewm, Tebran, Tran
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OMAR KHAYIAM SERIES
Watercolor, 23 x 18cm.
Klara Abkar Musenm, Tebran, fran

©1997 Alice Navasargian
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YOUSEF AND ZOLEYKHA (LOVE STORY)

Warercolor, 23 x 4%cm.

Klara Ablkar Musewm, Tehran, Iran
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SULTAN SANJAR AND THE OLD WOMAN
Warercolor
Klara Abkar Musewm, Tehran, fran
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MINIATURE
Watercolor
Klara Abkar Musenm, Telran, Iran
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BANQUET
Warercolor
Klara Abkar Musenm, Telran, fran
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POTTERY MAKER
W Woatercolor
. Klara Abkar Musewm, Telran, Tran
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YESAYI SHAHIJANIAN

Yesayi Shahijanian died at an early age in the prime of his
artistic and prolific life. He posthumously was awarded the
title of Doctor of Art by the Art Committee of Iran, which
was a fitting memorial to his talents. Among the memorable
works which he participated in were the monumental cultural
works of Iran, especially the reconstruction of murals in
Isfahan. Shahijanian, aside from that, completed a number of
unique murals in hotels in Isfahan, Tehran, and New York.
Shahijanian was born in New Julfa. After graduating from the
local Armenian school, he was accepted to the Art School of
Isfahan, where his teachers were R. Shirazi and M. Molk. His
long-time friendship with the famous painter Y. Nahapetian
greatly enhanced his art education and perfection of his art.

During the years when he was working of the renovation
of architectural monuments, Shahijanian was deepl}r studying
the miniature painting of the Safavid period in Iranian histo-
ry. His deep knowledge of the subject played a decisive role in
the formation of the artists’s charactcristic style, and the issue
of the influence of Iranian art.

Along with creating the mural of Isfahan and the painting
of the Ghajari school, Shahijanian created a series of unique
paintings, “Alas, My Youth Has Passed,” “Party”, “Massacre,”
and others, which, although bearing a clear Iranian influence,
at the same time captured the eye for their mastery of the art,
the fullness of artistic talent, the rich decorative and artistic
imagination.

Shahijanian also created a series of water-color paintings
which reflected the life of the people.



Uduriuyr

MINIATURE
Watercolor
Magda Garakbanian Collection, Glendale, California

Uuurunuar

MINIATURE
Watercolor

Alek Zarvifian Collection, Glendale, California
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MINIATURE

Warercolor, 1969, 109 x 69¢m.
Private Collection
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Fuhly EGhpwugh W, Uwpgubwup uljpupauljut ghnb-
thputipp Atinp & phplp WUowg Swgpoogbmbuth uanghognd:
Uppnid £ wwwnybphp ghiquijuw nwbuwpwbbp,  wplibtot
dwpnuipwin gljwtbp: Upnhwljwt Gputg mubgnn Upw
wwwmlbpubph gmwgdwhtt Yweniguwdpp, hlsybu b
pnuuauekputph Guopndy hwluwmpndubpp unmbndnod Bu
wunnljipubph pnwinwlnupbwip hwdwhnty nhuwdhy
wzhinidniphi, vh wmbuwl wiuhwiughum dpunpnpu:
Muwwnybpdwl unmt ulqpriiphtt Bu Gupwlw) qdwhu
hwyhpd shomnunpnuiubpny pneduod ne wypoquit awpdnud-
Ubpn] ubpluwjpwguud dwpnlught $hgnipubpp: 1978-hu
Uwpqubwup puwlnphiu | hwonwnty Lne Uustippunud:
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ARTHUR SARKSIAN

A native of Tehran, Sarksian was trained in the art studio
of Avag Hairapetian. He likes to portray village scenes and
the crowded Oriental markets. The color structure and mod-
ern color created a dynamic vitality in his paintings, a kind of
uncomfortable atmosphere. His human figures also were por-
trayed with the same artistic style with their brief movements.
In 1978 Sarksian moved to Los Angeles.

QNNS EE<MLORT

STREET IN TEHRAN
il on canvas

1972, 44 x 58cm.

Privare Collection, Tehran
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L. Pwpnuwibwip dumbign @hpwtgh |, undnpbp k
Bnghiz-"Funpliwt gupngnud: Mwwmbbpdwt aljgpniipp
hpuquzinwljwt b Lwhoouhpud dwupbp 5o puwlpup
nt wnwibpupwp dwnhljubp wuwwnlpnn  Bwnpipunpobpp:
Ghiqwlwu gnmnphly wulhtbubp ubkplupugunn  uiubpl
Lunuwiubph punpng npwdwnpnuahcup skpd puwpulpubngapeth
t: Gunphht hjupbn, pppontu gnjubph Uppht juwnbph,
Uljwphst hp wruwnwbpubpp jwgbgunod £ Bpwgught,
pnuwinhly pnduitimulnuatodp:

Fupnuibwuu niubghp £ dh pwupp gnigwhwunbuubp
Bwhdnpuhugnud: 1978-ht hwowwoekp £ S Bunbpnud
(Pwihdnpupu):

Ghh UG
StUUML

VILLAGE SCENE
Ohil on canvas, 1964,
28 x 32cm.

Maral & Nikala
Markarian Collection,
Lacaniada, California

UvHuLhy FURNRUTBUL

ANDRANIK BABOUMIAN

Andranik Baboumian was born in Tehran and studied at
the Kushesh-Tavtian school. His artstic principle is realistic.
His preferred genres are landscapes and most of all still-lives
wlmi incorporate flowers. His oil paintings depict the deli-
cate corners of villages, with a warm lyricism. Thanks to the
full, bright, and sugbﬂc lay of colors, his paintings have a
dreamy and romantic fecf

Baboumian has had a series of shows. In 1978 he settled
in Glendale, California.

©1997 Alice Navasargian
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Lnp utipunh hpwuwhwy wpbunwgbnubph S dwup
Uhwyu duntunm] me wunnwubympbwu spewim] £ Juguwod
hp puoppwuht: Ukubpm] wy Gpypubp ne wjunbn dwu-
Uwghunwlwy Yppnyehtt Abnp phpbng Upwup supniiwlt)
Gu wwplkp dulnuwduyphg hbnne, grhiwmpuwtu Uug hugnod,
SGhEpdwthwynd, Udbphywih Uhwgbw] Lwhwigubpnw:
Uhwiquiwjt puwlwl whwh Ulwwbp, np Upwig
umbndwgnpdwlwyu npnunwdubpp, jwnlwuybuy wpow-
juwuswljwy (kqih wbuwybwmhg, wnusk] o wpnhwliwi
nunnniphtuubph’ wpwibpwwbu  nyweonpuowunwluwt,
YGpwgwlywl, gbphpwwwn nt Ynuubupnnu) wpctkunh
uljgpnitupubphtu: Wju wwpwqgw punpn? £ ny dhuwjl
Ppwiuhg, wjl Ubpdwwnp Uplubiph wyp Gpypubphg
Guynuuynud Yud UUG-nwd wyypnn 2w wptkurnwgbinubiph:
MNhinh gk Bwl, np unbndwgnpdwljwl dhpnnubpng hpup
UbpAbuwpnt, hpwp tdwinkine dhnnwp  Gudw-wljudwg
nuwpdb] b dwdwiwlyh wwhwle b juwmndy £ wmwpphp
pyputiph wpibumugbinubpht punhwUpwwgbu:

Swypnuh £, vwlhuyl, np gbnupbunwljwt dawlngeph
qupguguwu Uky wnwetwht wuwpdwup unkndwgnpdnnh
wihwwmwlwunphtus k, U wubhph, L ubhwlwl
whuwphpujudw, U ubhwljwl  wpowpupnswbaqh hwu-
nwndwl wennwing: Shokup, ophuwl, 20-pn nwph
fungnpwigniu uljuphgubpp UEyhtu, UUU-md wwpwd Upghg
Gnpyntt (Nuuwuhly Unpnjbwi): Lw  dhush Jbkpe
hwounwphd duowg dwulnpbwl jhowmwljubphu, wuphg
wyn Jhawnwljutiph ywpowm], hpple hwyphuhphg wnljuud Jh
phynp: ULd Jdwpwnmuubph gund Uw dwdwuwljwljhg
wnthunnyd hwumnwnbg hp ukthwlwup, egnpljhwljwips:, bnp
Swuwwwph  pwgbing gblphpuywnmptwlt  dke:
Mwwnwhwlwl sk, np h Jbpeny Snplht hwdwptg wdtiphly-
Gwu-huwyulpuwt Tljwphs:

SGopym wpbunp  ubthwlwt Ukpwhewphht hwpuquin
Uuwint pwgwnhly ophtwly E, pwiwuwnbnd G. Quwpkugh
fuoupny wuwd' edwiiwwlh onisp puntiwgne,  ubthwljwt
puwpht gnuubpnes thuynis nuntuhg-ukluwybn:

U Awbwuwpwphm] Bu pupwgbp uthhinph Ubp puuwgngt
Uhwphsubpp: Lnju niqghtu puwmpbp U puwnpbine Bu Unp
ubipunh wpbunwgbnubpp, npnup wiljuju Upwihg pt n'p
Gpuypnwd BU wwypnd, wpnh wpsunh n'p ognnpbwt B
jwpmd, Upwug unbndwgnpdnyptiwl funppnd opntbpne |
hngnt nuizinhg ulitnn wqguiht Ujwpwgph quipypulp:
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IRANIAN-ARMENIAN
ARTISTS

MODERN PAINTERS

The majority of the new generation of Iranian-Armenian
artists are tied to their homeland only by birth and childhood.
Departing for other countries and receiving special training
there, they continue to live far from their birthplace, primarily
in England, Germany, and in the United States. It is natural
to assert, that their artistic search, especially in the realm of a
language of expression, is connected to modern movements,
especially to expressionism and to the principles of abstract
and conceptual art. These conditions apply not only to the
artists of Iran, but also to many of those who live in the
Middle East, Europe and United States. One can also point
out that the similarity of techniques and the tendency to look
alike, willingly or unwillingly, has become a need of the time
and is distinct to the artists of other countries in general.

It is apparent, however, that the individuality of the artists
is the most important condition in the development of artistic
culture, both in the sense of what they have to say, their own
world-view, and to establish their own language of expression.
Let us mention, for example, one of the greatest artists of the
20th century, Arshile Gorky (Vostanik Adoian), who lived in
the United States. He remained true until the end to his
childhood memories; he lived with the longing of that memo-
ry, as a fragment plucked from his homeland. He established
his own style of “Gorkyism” in contemporary art at a great
cost and struggle, opening a new path in surrealism. It is not
accidental that Gorky was considered finally, as an American-
Armenian painter.

Gorky's art is an exceptional example of remaining true to
an inner world, as the poet Y. Charents said, “He became the
breath of his time, he did not give up his own lyre, he became
a guide-interpreter.”

The best artists of the Diaspora also have followed this
path. The new generation of artists are also choosing and have
chosen the same direction, and independent of the country
that they live in, and of the artistic movement that they fol-
low, in the depths of their art there is beating the pulse of a
national character nourished in the fields of the spirit.

©1997 Alice Navasargian



1925

bpwih ghqupbunmwubpubph pewunwd wpntl jupnh
uljwphs tp U. Sphgnphwup (dukp £ Ypnynmyhunod,
1930-hu dJtljubp @Ghpwu), Gpp 1950-hu punminkg Snnuh
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unjuhpp Uwwwnwlpuht B ne wibh wanbghly Bu nupdund
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Buwennniphtt guwd wpithumwgbnp  JEpununumd |
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1990-wljwuubph ulgpht, Gpp Swpuunwup  hesulpctkg
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MARKO GRIGORIAN

Marko Grigorian was already a well-known artist amon
art-lovers in Iran. He was born in Kropotkin and in 1930 lel%
for Tehran. He was accepted in to the Art Academy of Rome
in 1950, where he worked for nearly ten years. He had
exhibits in Rome, Paris and London. That period of the tal-
ented artist’s creativity was marked by a stubborn search, in
the new expression 0?, the harmony of the inner self and the
needs of modern art. In this respect Grigorian became one of
the initiators of a new school among Iranian-Armenian artists.
Following the Italian realistic style, there followed works of
inner expression of nature, a condition, which was a natural
and authentic result of the prevailing art styles in Europe after
the terrible war years, whose themes were the sadness, oppres-
sion and anguish of man. Grigorian created huge canvases
devoted to the émigrés from Van. The “deformation” of those
works, as well as E%IE mixture of soil and ashes in the paint,
increased the impact of the work and the emotional contents
of the painting.

The successful artist returned to Iran. He founded a stu-
dio/school called “Esthethic” and gather around him a new
generation of artists: A. Aivazian, S. Melkonian, R. Voskan-
ian, and other Iranian painters, who adopted an unrestrained
and free expressive style.

In 1962 M. Grigorian established himself in New York,
and founded a art studio called Arshile Gorky, which is still
open today. It became a special center for J::ainling.

The last phase of Grigorian’s art was devoted to the theme
of the earth, as the field of the highest activities of man, foun-
dation and idea. His compositions of arid scenes were pre-
sented as the symbol of the artist’s own ideas.

At the beginning of the 1990s, when Armenia declared its
inchcndcnt:E, Grigorian and his daughter Sabrina founded
the “Near East” Museum in Yerevan and transferred a large
collection of art works and ancient examples to the fatherland.
A little while later, the artist created his second studio/school
in Garni, with the purpose of inviting artists from man
countries, to give them a new and unfamiliar “palette” whicﬁ
is the nature of Armenia.
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SPIRAL ALFA OMEGA

Clay on canvas, 1973, 70 x 7llem,
Artist’s Colleceion, New York

©1997 Alice Navasargian
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PORTRAIT OF VARTOUSH, ARCHILE GORKY'S SISTER
Oil on canvas, 1984, 60 x 47cm.
Near Ease Musenwm, Yerevan

b SNhL

HOMEWARD BOUND
Oil on canvas, 1953, 45 x 60cm.
Near Ease Musewm, Yerevan
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PORTRAIT OF GARLEN MOURADIAN
ARCHILE GORKY'S NEPHEW

Ol on canvas, 1984, 60 x 47cm.

Near East Musewm, Yerevan
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GURLPL
JACKLIN # 2

Ol on canvas, 1952, 60 x 70cm.

Near Eae Musenm, Yereran

©1997 Alice Navasargial
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ROSTAM AND ASHKABOUS SERIES
Ol on canvas, 1955
Private Collection, Tehran, fran
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{(TMwpuply dedwml pwwumbnd)
PORTRAIT OF SOHRAB SEPEHRI

{lranian famous poet)
Ohl on canvas, 1967, 16 % 11cm.
Privare Collecrion, Tehran, fran

«BGREM: GESP Grullauend,
THE *TEVER" RIVER {Rome, Ttaly)
Onl on canvas, 1953, 63 x 79cm.
Near Eare Museum, Yerevan

©1997 Alice Navasargian
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pwliwumbndwljwunehdunp:
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ALFONSO AVANESIAN

This master of color and light is a widely known in Italy.
In 1948 he was accepted to the Art Academy of Rome, per-
fecting his work under the artist A. Bartoli. For Alfonso, who
loved classical Iralian traditions, painting was the beauty of
surfaces, the penetration of colors, the artistic brush-strokes
and impressive line drawmg His landscapes and still-lives
dcplctmg flowers in front of windows communicate to the
viewer an uncxplamablc gm:f feelings of longing and loneli-
ness. His art is unique in its subtle lyricism.

SOrPunbLr
COMPOSITION
il on board, 1982
70 x 100cm,
Private Colleciion
Rome, fm‘.lf}l
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BASKET OF FLOWERS
Qil on canvas, 1985, 100 x 80cm.
Private Collection, Rome. fealy

©1997 Alice Navasargian
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(il on canvas, 1989, 120 x 100cm,
Privare Colfection, Rome, ltaly
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SOrhLbr

COMPOSITION

Mixed media on board, 1989, 100 x 7cm.
Private Collection, Rome, Ttaly

©1997 Alice Navasargian



1932

Enuwu Wpugbwup dnbp £ @Ehpwund: Lpwu dhoan
gpwikp £ huwjjwlwu ghinp b ghngiulwu dawlynjpp:
bupwhwuh pswuh Lwdwlbpn hugljulwt  ghoymd, Uw
unbndtp b pwquuwpht Uupubp b gdwuljuputp: Ujunbn
hwuwpnui £ nwyuenpmyphiuutiph, gnjubph, aubph wyuwghuh
wwaup, np hGnwguymd gputp wdnp juwphufe B nun-
unw hp wpnhw?niuy ghnwulwpsnipbwt U huypwmhy
Aliwdinwénnnipbiwt hwdwp: B Uplwgbiwtp nghin owein]bg
nwpbljwl hwowlnw qwhmd £ ywowuh ulwphsubph
Uhgwqquyhti dpguiiwly, hulj hup wwph wg' Ppwth wpnh
Ulwphsubph U bpwih duymph whowpupnpiwt owh-
Uwiwd wnwehlt dpgwiwlp: Lw hp mwnwdp uimwgkp
Lnungnup Upp Swil pnikenul:

1950-95 puljwuubkphu E. Upwgbwup pwgh wmwpplp
pwnuwpubpnd Jumwpwd  Swpuwpugbowluot e npouw-
Uljwpswlw tpwiwljuth gnpdbiphg, Juquwybpynd Eoongpe
nwubbwl wuhwnwlwu gniguhwunbuubp’ FEhpwunod,
Jhubmpynwf, Lnunpnunuwd, Pnumntnwd U wypnp: 1987-hu
Upw ujwpwhwunkbup pwgnd £ uwb GplwUnod, hul
1987-hu hpwihpud | Bwppw’ dwutwlgbne «Ugdugngulyne
optpp  ‘Lppunud»  dpwlnupught dhenguniwip:
E. Upugbwuh gnpdbpp hwugpuwubp Bu wopuwphh
puquupht pwugupuibbpnd b wihwn hwoopudniibpnd:
Lnungnunwd, nip wydd puwlpend £ uljuiphgp, upw hEppwljwt
gnigwhwuntuutphg UEjh wnphe gk E. «bEnpdwuh Guounub-
pnwd nnip skp wmbuuh hnghljwl  pwpnnjpubp,
nwwhuwinnyphit, nwquuwwh htnptp... Mhoh hwodwlep
upw wuwwlkputiph wwpglwd quuppnpbwdp, wuw)dw-
nnuptiwdp, np dtp hnghht Ute Y'wpplwgut pwngp Ywpowp
Uplukipphu, pumphwup b dkp hhu, pugg shhugnn opbpntus:

Lw uwmbndtip £ 1915-h Jhd Gnhnuhu Whpowd
wwwnlpubp, Yndpmwuh ne W, Pwswnmpbwuh nhdw-
Uljwpubkph wpp, Ujwpwqupnbp £ 3. Fnudwubwih
ef@uplpupbpnh Unnuwdps, «@upuutwls, W hwy gponubph wyg
qnpakin:

L. Ujjugbwutu nitup ubthwlhwu Aknwghp: Wju
jumnljwunnd £ hskn gnjubpmd, hudwpawlp me Ubpugnnn
gniiughu hwdwmpnudubpmy,  powwooEpuGph unphproaep
fuwnbpmy], wpnwpwpnhs Aubpnyg: Lpw YEuuwhwomwn,
(wewmnbuwljpwt wptbunp gnp Eojudnud pEt hEnuaonp ety
hwpwaquun wnphpubphg:

©1997 Alice Navasargian

122

EHUUL U3dULbUL

EDMAN AIVAZIAN

Edman is born in Tehran. He has always been fascinated
by Armenian villages and the artcrafts of the villagers. At the
Armenian Namagerd village in the region of Isfahan, he creat-
ed numerous paintings and drawings. There, he has collected
impressions, colors, and forms which in the future became the
firm foundation for his modern paintings and for his original
concept of forms. Aivazian won a medal at international art
competition for young people while he was only 16, and nine
years later won the first prize bestowed by the modern Iranian
painters and Iranian cultural ministry. He has attended Sir
John College of london England.

In the years 1950-1995 Aivazian, apart from the impor-
tant architectural works and frescoes that he made in different
cities, organized about twenty individual shows: in Tehran,
Venice, London, Boston, and other cities. In 1987 his art
exhibition opened in Yerevan and in 1990 he was invited to
Yalta to participate in the cultural show "Aivazovski’s Days in
the Crimea.” Aivazian’s works can be found in numerous
museums throughout the world and also in individual collec-
tions. In London, where the artist now lives, during one of his
exhibits the following was written,” In Aivazian’s canvases one
does not see spiritual complexity, despair, or the traces of cri-
sis... You will be affected by the joyousness of his paintings,
which awaken within our souls a sweet longing for the Orient,
for nature and for the old, but not ancient'days.”

Far from his homeland, but filled with memories of his
homeland, tied to his people in his paintings, Armenian
themes have a special place in his work. He created a series of
paintings devoted to the 1915 Genocide, portraits of
Gomidas and A. Khatchaturian, and illustrated Hovhanness
Toumanian’s “The Capture of the Castle of Tmpug” and
“Parvana,” as well as books of other Armenian writers. _

Aivazian has an original style. It is characterized by
resounding colors, a synthesis of bold and inner affecting col-
ors, the mysterious interplay of light and shade and forms of
expression. His optimistic and life affirming art draws its
inspiration from far away and also from authentic sources.
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ARMENIAN WOMAN FROM NAMAKERT
Gouache on paper, 44 x 40cm.
Private Collection

©1997 Alice Navasargian
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REPAIRING THE WHEEL OF CART (Namakert)
SLonh<phubtrt il on canvas, 1965, 70 x Glcm.
THE CYDPSY GIRLS Private Collection, London, England

Ol on canvas, 1961, 50 x 40cm.
Private Collection, Londan, England
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“LAVASH" (Mamakert)
Ol on canvas, 1961, 106 x 106cm.
Private Collection, London, England
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THE SPINNERS (Namakert)
Ol on canvas, 1961, 65 x 1 10cm.
Private Collecesan, London, England
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| (Vaspour)

«Biwunnpp  Gpp  Jwhwunw b, dJbpwdmwd |
jhnnnupbwl: Shennnuphtup punund £ opn dwouhlp m
nwuwinpnd pn YEwupp...»: dwuthniph wju wpuw-
jwimniphiup jneznud £, np hp wuwnbpubkpp Yhwlph
[nuwwitnp npuugubp Bu, npnup uunw Bu hbnhuwlhh Jdhopp,
tnyphtup: Gu nuinh Upw hupupwiiship uljuph gk Gug hupp'
thuh wruiunt YEpywpwup wrwd, pt hp htipnuubph
npupwnwnty  wsptiph Gwjuwdp, 2mpuwuth (dh nndu)
hgop dlhwunmupny pdphubkp, pt dnnndpnwlwi woubph
hpwywnniphtu... Yhwupp wwbpe pupkpguinn qghpp k
wpitbunwgbinh hwdwnp, hp huly ghppp: Ge tw ugn ghppp
Gupnnuwi £ hngne wspbpmy, dupnmd, mpupnd ne wpowoonod
hp hbpnuubph hbw, npnup popl B pus-np swhng bwl
hupu Bu, wjwquwi Ybpuuwenpnud unwgued, uwljpug dhan
Uhuguwly mu dimwdihmp b wwpdwnwgud jnzh Udwu dhan
fuouncs nu YEunwp:

Udtu dnnnmpn, muh wyjuwytu wowd bwle Ulwpsngphi:
Ywuthnipp hpwiwhwy ulpuphsubph pumwuhpnd Gguilyh
Epump b Wuophtwl wptbunht wpdwuht dunnegbg
20-pn nupnud® gunphpe ppue wwnophbwl] nhuwpbopuat,
nupngu ifthunthwynupbw, Gpunyprubph wwpg, dwpnip
puljuwptwiy U pupophuwl] wpuwywnswibqth:

Utpp Ydwuthneph ne bpw ulwpswlwl wifowphh
hwunbyy, upw gnguhwintuubph jwennnyphtup pugunpow
E htug Ytpnyhotiwg wpdwuhputpng:

Llwphsp dutip £ Runphgnd: Swlwubp £ hwgljuljwt
nupngubp: Lljwpsmphitu sh umdnpbp, sh niubghp nwineghs:
Furgg ulpupsniphitup hp uke bnbp £ b duk, npl wlnunup
wuwpumwnpbp £ ohp Yudpp” unbndbpne wiuywuabh gbinbghly
Uh hpwlwunpinu:

©1997 Alice Navasargian
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SARKIS ZAKARIAN

“When tradition dies, it is reborn as memory. Memory
becomes your portion and illuminates your life... * These
words of Vaspour remind one that his works are bright
episodes of Iiff, which nourish the artist’s soul, his essence.
And therefore in each of his works, he the artist is there,
whether as the image of a dove, or the sad glance of the
heroes, whether the large muscled wrestlers GFCEurkhan—:: (the
house of power), or the bonfires of popular festivals. Life is
an unread book for the artsts, his own life's book. And he
reads that book, with spiritual eyes, smiles, is saddened, and
communicates with the heroes, which are all, to some degree
the artist, having other fnrms, but always alone, but also alive.

Every peo le has this “naive” art. Vaspour is a unique phe-
nomenon in the family of Iranian-Armenian artists. This style
of art began in the twentieth century, thanks to its unusual
characterizations, unique phllomph}-', the capturmg of a sim-
ple and clean phenomenon and unique artistic style.

Love, towards Vaspour and his artistic world, and the suc-
cess of his exhibitions are explained because of the aforemen-
tioned qualities.

The artist was born in Tabriz. He attended Armenian
schools. He was not taught how to paint as he did not have a
teacher. But he was by birth an artist, who continuously
imposed his will, to create an unexpected and beautiful reality.



Shubul Gh ulMd Wilivbul

THE LADY AND HER MAID
Gouache and warercolor, 40 x 35c¢m.
Private Collection, Fran
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THE LOVERS #2

Tempera and watercolor, 1968
35 x 40cm.

Private Collecrion, fran

©1997 Alice Navasargian
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THE LOVERS #1
Tempera and watercolor, 1969
30 x 45cm.

Privare Collecrion, fran
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THE NEW VICTIM
Watercolor and gouache, 1970, 60 x 80cm.
Private Collecrion, fran

131
©1997 Alice Navasargian



SUrUuLLSnhL
<hhUhUpbS

THE BRIDE

FROM THE NORTH
1978, 25 x 35cm.
Artist’s Colfection,
Crlendale, California

©1997 Alice Navasargian
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LONELINESS

Tempera on cardboard, 1996

38.5 x 49.5¢m,

Artiit’s Collectron, Glendale, California
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WRESTLING IN ZOURKHANEH
Tempera on cardboard, 1972, 30 x 30cm.
Artise s Colfection, Clendale, California
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PREPARING FOR WRESTLING
Acrylic on canvas, 1972, 100 % 120em.
Artises Collection

©1997 Alice Navasargian
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SCENE FROM ASHOURA DAYS
Tempera on cardboard, 1974
43 x S6cm.

Private Collection

LULLLER UraubmnbLr

WOMEN IN THE MOSQUE
Tempera, 1970, 34 x 42cm.

Areiae’s Colleceian, Clendale, California L=t — : ANS———. - e b T vesrEee T

©1997 Alice Navasargian
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SCENE FROM ASHOURA DAYS
Tempera on cardboard, 1973, 31 x 36.5cm.
Artise s Collection, Glendale, California

SEUUMIL USnbrisha

SCENE FROM ASHOURA DAYS
Tempera on cardboard, 1976, 43 x 56em,
Avreise’s Collection, Glendale, California

©1997 Alice Navasargian
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U, Uhtnoubwbp wnunbpuwtu Gupnud £ puwliuplbp:
Cunpwd dnuhiplt tw Jwbitmd £ wiudbwgnpg:
Gnwinughtt tu Uhtwubwth Jpduwhwpoudubpp, gniwght
vwlbphup' wibynd: Lpw plwpwlpuumphit wpowpopoonod
. dnjupwints,  pwg  upfwgniuh ont uwhwmwlh
ubpnusiwhniubpm]: Gwpuwi fusm] ungnpuod  winwn
wjht whuwpwiubph Yonpht nduh bwb punwpwht plwt-
Jwpubph wpp: “bpwighg b edbubtinhlp», np hglumd |
Ulwpsht punpng dinkpdhly npudwmprgshoup:

Lw &k b @Ghpwind: Mdukgh £ dh aupp gniguihwl-
ntuttp bpwbnwd b UUb=nd: 1979-hg wypmd 0 gnpdnd
t Pwhdnpuhwymd:

JELEShY
VENICE
Watercolor
1995

36 x 54cm.
Private
Colleceion
Celendale,

California

©1997 Alice Navasargian
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ASHOT MINASIAN

Ashot Minasian painted primarily landscapes. In his cho-
sen themes it is as if he painted with fibers. His brush strokes
are colorful and the surfaces stormy. That lyricism was
expressed in the grays, open brown, and white colors which he
utilized. Along with the forests scenes imbued with a spring-
like nature, he has a series based on city-scapes. One of those
is “Venice” where the artist’s unique style is expressed.

Minasian was born in Tehran. He has had several exhibits
in Iran and the United States. Since 1979 he has lived and
worked in California.




GUMLUL FNRNRLED

SPRING BLOSSOMS
Watercolor, 1996, 36 x S4cm,
Private Collection, Glendale, California

137
©1997 Alice Navasargian



1924

Twrnpwuljuphs W, Swhikppbwup dusp £ Lnp
Qninwiynud: Lpw  wtnp hpwiwhwy Ulpuphsubiph 2wppnod:
Aiymt gobpn] mogpwlbpyh uppht Gpwgubpny Guemuopood
upw wpdbpu pumn Emphwu ny pt Gpghdwup Gu, wygy
dujhin, quipwuph ne uppny Yiugmgahcu: Fuwnmp Junphpng
oduninud Ulpwphsp nhwndy npumd £ punpnh ntdph, dwpdh,
Uhguugph nt wpdmdubph punpng gobpp, npnup wb unbh |
upmd b ubpluwywgumd  Jdhwugwdwit  hpuwnohy
ghnupitbumwiwly Alubpny: Wnwte Bu guwolbpowod
buoguup Lejuigup, Gpghy @uwpnunnht b mphgubp:

k " J. o ..
"N
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ARMIK HAKHVERDIAN

Satiric artist Armik Hakhverdian was born in New Julfa.
He holds a unique place among lranian-Armenian artists.
With flexible lines and the subtle hues of watercolor her
paintings are not only satiric but happy, a testimony to won-
der and love. The artist, endowed with a natural ralent,
sought to find the native lines of the subject in their face,
body, and artitude, which he sharpened, enhanced and pre-
sented with a charming artistic form. In this way were pic-
tured the composer Levin, the singer Pavarotti, and others.

LOAR2PLILG GURUMISSH

LUCIANO PAVAROTTI
Watercolor, 21.5% x 15.5¢cm.

QESTS LB UEy

JAMES LEVINE
Warercolor, 19.5 x 13cm.
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FILIPO

Umnbndwgnpdwlwl hwpnwn Ebuwgpnephtt ncuh
Dhihthnt: Tl £ REpdwunud: Ehpwind unwgud
Uhsiwljupg Yppmyehituhg jtung, 1949-hu JBhubkp £ <nond:
bPup wwph nwwib] F ghnupitbomhg whwnbdhwgh
gdwgpnipbiwt, pwpipwpwinuih b Swpowpuwbnngpbut
pwdwudniupubpnul: Uwvebwlhghy E dkublmhyh
Fhbuuwhubphu (1954, 56, 59), mubtghp wwubbwl dhuw-
gnigwhwuntultp: 1958-ht hputhmby £ Ppwl nputu
hinwpwlult gmguwhwunbuh Ywquiwybpwhs: 1971-hu
dwululgh] £ Ebhpwih pnuwqupndw b ghynpuanpe
juprupdwl wwnwupubpht, wpdwuiwgh] wnwehl
Upgwiwlh: Lwwgdtp b Jwnnghp £ Jdh pupp hwuow-
puluywy gtupbp: Uppndnd Ubiplujuwguud upw Gpljm
gdwlljupubtpp dwhopmphit U wmwihu bljwpsh ne Lwp-
nwpuwiygbnh' Punwhwynd nppligpud unbndwgnpdwljub
gdh U YEpupupught wptkunh bwhwhbdph hwwonwdphl:

(JLwqagtu Uhtwubwi)

(Vazken Minasian)

Filipo has a rich aruistic biography. He was born in
Kerman. After receiving his secondary education in Tehran, in
1949 he left for Rome. He studied for nine years in the
departments of art, drawing, and architecture at the Institure.
He participated in the Venice Biennial (1954, 1956,1959)
and has had dozens of one-man shows. He was invited ro
Iran in 1958 to organize the Italian exhibit. In 1971 he par-
ticipated in decorative artworks in Tehran, and won first prize.
He drew the plans for and built many public buildings. His
two drawings in this album introduce the artist and the archi-
tect, in the Italian style which he adopted, the line is the basis
and the creed of his work.

PLMENb<bu, 1 2

THE MODEL, 1 and 2
Gouache on paper

©1997 Alice Navasargian
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Puquwgunph wyu wpthunwgbnp Sk £ Ruuphgnuy:
Guwmt wowpanbp £ Ppwth hwdwuwpwth Awpuwpougb-
mniphwt pwdhtp U npwhtu upwpnwwip' yhinnpbwl
ynnuhg nupplpsp £ @wphg, o ungnplp Eoghnuiptiunh
nwpngnud:  1964-ht JEpwnupdby £ Ppul, nuuwoaotnb
hwdwpuwpwimd: Ywnmgk) § @Lhpwuh hwing winuwph
upwhp, Upwpwn dupquioatp, b Up, vwg Gytntght:

Lw Ulwpk] ulubp todwulnig: 1958-hu bpwup
Phtutwmy wpdwiwgt] b wnweht dpgwinuyh: Fwpdp Bu
quwhwnt] phipinwwwing wwnpuunwd upw gnpdtipp L
(nuwupttpp:  1988-htu hwuwnwueuky £ Lou Wugkpunuw:
Ubkpehu gpewth Yuwitbipp, huswtu U «papier maché&ubpp
upUpnihp-ybpwguljwt pump ntubu, huskn Bu gnjubipny,
Fpuwypbupt unnguwdpny: Wy gnpdbipp Unp jugnnnughiu
Lu phpbkp hbnhuwyht 1994-ht, Lnu-Ubghinumd Yujwgwd
gnigwhwuntunw: Lw wydd wwpmd £ Pwhdnpupugnu:

©1997 Alice Navasargian
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ROSTOM VOSKANIAN

This multi-talented artist was born in Tabriz. He graduat-
ed with honors from the Architecture School of the University
of Iran. He was sent by the Iranian government to Paris,
where he studied at the higher Institute of Art. In 1964 he
returned to Iran, and taught at the university where he had
studied. He designed the Armenian Club Hall in Tehran, the
Ararat stadium, and the Holy Cross church, in Tehran.

Voskanian began painting at an carly age. In the 1958
Iranian Biennial he was awarded first prize. His works in crys-
tal were highly regarded as well as his photographs. In 1988
he moved to Los Angeles. His recent paintings as well as his
“papier maché” warEs have a S}rmbnﬁcfabstrau nature, are
resonant in color, and expressive in their structure. In 1994
these works brought new attention to the artist in an exhibit

in Los Angeles. Presently the artist lives and works in
Glendale, California.

UrchblEUL SEBESUNh<p

EASTERN BEAUTY

Acrylic on canvas, 1995

G % Glem.,

Artist’s Collection, Glendale, California



