As Aida Uhnwh ntipnud

© 1999 Alice Navasargian



; PYTae: | L &
. s % St
- Lu€ine Amara

As Aida Uhnwh nbpnud

©1999 Alice Navasargian




oprano, concert singer, and teacher Anita Darian was born
in Detroit. She received her Bachelor of Arts in voice-music from the
Curtis Institute of Music in Philadelphia. She received her advanced train-
ing at Juilliard in New York with Jenny Tourel. With her unusual four
octave voice, she became a soloist with the New York City Opera and has
performed with major orchestras throughout the United States, including
the New York Philharmonic with Leonard Bernstein and the Fidelio and
Young Peoples Concert for the Columbia Broadcasting System.
Anita has appeared in the following productions: Carmina Burana, La
Traviata, Tosca, Tales of Hoffman, Flower Drum Song, The King and I,
Showboat, The Tonight Show (NBC); played Mother Abbess, Sound of Music
with Roberta Peters and Theodore Bikel; represented the United States for
Public Radio, performed in Porgy and Bess in Belgium, Brussels, and
Amsterdam. She also recorded Lady be Good for the Library of Congress in
Washington, D.C. Her albums include: Showboat, The King and I, and Ned
Rovem’s Four Dialogues.
Anita has won many awards during her illustrious career: Voice of
Tomorrow (New York’s WEVD Radio), the Dennis James Chance of a
Lifetime award and the Arthur Godfrey show.
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I wutpwiht e owbtpwiht tpgsnithh, unwpwto Uuhuw
Twpbwup  dwkp £ TFhupnund:  Gpudnwluwt - twhitwlwl
Uppniphtip uwghp t Lht Bnpph  «Qnithwpny  Gpudanwungnd’
nwnighy QLU @nipthh vow, www' wpniiwyty Dhywntidbhwih
«Rpphu» Gpudanwluy htunhnnwan:

Miuh sppu oljununth  AwgUwdwnwy' unwpuwioh puwpdphg  Uhusht
pwphwnnuh wdbUwgwdén hushituubpp, nitwl £ wpowpbpl] wugud
LEnpnuught tiuquipuwutbph Gdwu hughiutbp:
SEnnwnwnbungphiind Jwutwlghy £ Junwybpguput Ubkpljupu-
gnuwfubph: (3 vhuyt  Awjuwghtt  pwgwnhl  wikunUbpp,  wyb
Uwjuwuhpnphiuubph, nébph  puquuquuniehitup  Gpgsnithniu
nwund | Gpudanwljut mwpplp dwupbph ptwguinwnubp’ owtipu,
Judbpughtt G uhddntuhy Uwwqujudph  hbin  Gpghgnnniuphiu:
Ywunwpt £ Unguwpwnh, Obkupwiuh, Rhphndtuh, dkpnbh, Fhath,
Nnughthh, “hnpdwyh te Rtipthngh owtipwlbpt nptipgtin:

Uht Gopph $hihwpunuhy Utwquijudph htin, Lkntwpn Aipuupwiuh
ntuwdupnipbwdp, dhpunning Juwwpbp £ Fnwhh «Snugtpnn $np
Lpqgny-u: Gmpeutp b nutighy © Udbphugh puwgngi uhubnupy
Uwquiudpbiph  hbwn: Uwubwlghp b Gpudpnujut  Yunwlbp-
gniphtuubph’ «djwnin npud uwtgr, «@wquinpp bt Gu», «Gnnih
twwypr», «Gpwdpnnpbwt wpdwquupp»: (knphipnnu @hptipgh b
Ehipnp Phpiih puybpwygnipbiwdp tpghp £ «Opjwhndw», «Uphp
dhin» bt «bGwpnuwbp Gpudnwiut owtiptinutnnwd bt Yhunubpnw:
1970-ht  dpgwuwly E 2whbp Quyynduynt wlwwlu  Jhewqquyhl
upgnjpniud:
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6)):;:1&11 Varteresian, stage and film actress, was born in l()wmnnhh e Uptmh nhpuuwinthh, <UUS  dnnndpnwijut

Bucharest, Romania. She repatriated to Armenia in 1946 and studied at wpwhuwnnthh'  1965:  dwpnnithh dwpnbpbubwtp oy |
the Leninakan Dramatic Stage Studio. She began her professional career Pntuwpbunnd: Suygpbuhp o ubpqunpl; 1946 pihu: Undnplp |
with the same theater the following year. LEuptwlwuh ppuiumnhljuljut puwnpnuht Yhg unniphwynd: 1947
Vartuhi enjoyed success from the start; consequently, she did not suffer the pluljuthg Unju puwwnpnuh nbpwuwunthh p: Ywpf dwdwiwlynod
deprivations and hardships of so many other young aspirants. She made Uw hwuun jugnnnipliwl, wjtwhuh ghinwptunwlwt ttedmdutph,
many notable contributions to the stage early in her career: Nastia in husgwhy' Lwuwnhwl (npynt «@uwdhubp»), Nnhtwt, Lwphuwt
Gorky's The Enemies, Polina in Ostrovsky’s The Unfortunate, Larissa in (Ounpnuynt  «Gwdnunp  wugnot») «Ulodhwp»), @hpkqp
Protective Office, Teresa in Papazian’s The Stone, Margaret in (Punhwqbwih «duygn»), Uwpguphup  (GChpdwuqunth  «Mwnth
Shirvanzadeh’s For i—[cmor, Margaret in Schiller’s The Robbers, Mirandolina hwiwn»), Uhpwunnihuwt (Snnnuph, «<hipwingh whpnthhus ),
in Goldoni’s The Mistress of the Hotel, Estrelia in Chabrier’s The Star of Funpbpuwt  (Qwpphtphh  «Ubthihugh  wuwnpe) b junnljuugtu
Seville, and especially as Desdemona in Otello. She performed opposite “Fhgnbunuwt (Chpuwhph «Opbjo») juwnuiny pivh witwhuh qup-

whinuph  htn'  husytuy'  dwhpud  Puhwqhiwtp,
<pusgtiwn Lbpuhubiwtp, Snipgtu Quithptybwlp:
1956 ptht dwpnnthh dwpnbpbubwip dwu-
twyghy E  Unulpuynwd  hwy  wpitkumh

Vahram Papazian, Hrachia Nersisian, and Gurgen Janibegian.
In 1956, Vartuhi participated in the ten-day Armenian
Art Festival held in Moscow. Her performance

paved the way for her to work with the legendary
Gabriel Sundoukian State Theater. Her talent

flourished in this new environment, and other

mnwuliopbwljh, npwnkn  nubgwd  jwen-
nniphitip Awbwwwph £ hwpplp  ntyh
Quwpphly Undipnijtwth winwt  wybowljw

pwwpnt, nip gupnniboptt Yhpuumnptg' Wuneg
(Mwpnubwih «Nwnuwuwp  wnpup»), Uwpgphun,

artists soon accepted her as an equal. Vartuhi
enriched the legacy of the Armenian stage with her

brilliant performances. Her most memorable roles were that

of Anoush in Baronian'’s Brother Baghdasar, Margaret in Khatabala, Uty Uniungnibwth  <vwpwpupws, «MNbwos»), Luwpn
Gegel in Sundoukian’s Bebo, Nvart in Nayiri Zarian’s Ara the Handsome, (Lughph Quiptwth «Upw SLnkghly»), Uwpgo (%. Sktp Sphgnp-
Suzi in Kronin’s Deacon Brodie, Virginia in De Philipo’s Saturday, Sunday, hwih «dhpght vkhuwljutip»), Uhtgh (Upnuhth «Fpnnmhh widpngp» ),
Monday, Nastasia Filipovna in Dostoyevsky’s Idiot, Elizabeth in Arthur dhpehuhw (En. nt bhthunih «Gwpwe, Yhpwih, Gpynigwpphs),
Miller’s The Witches of Salem, Judith in Gutzkov’s Uriel Acosta, and espe- “Lwunwuhw Shthynduw («Uwynzp» pun Fnunntiwalynd), Ethqupke
cially her incomparable Johnny in William Saroyan’s My Heart's in the (Uhgtph  «Ubgtdh  dhndjubpp»), Snphp  (Smgyndh  «(iphly
Highlands. Uynuiw»):  Uwubunnpupwp  wigbpuquugkth § Upw Qnuhu
Vartuhi was also an accomplished movie actress, playing the lead role in (Uwpniwuh «bd uhpup (Geutipnd E») whbumy:

more than ten artistic films: Margaret in For Honor, Mariam in The “Mipuwuwinthht - hwnwuwpugop nidm]  fuwnuwghy | Uwbe Yhtngnod:
Mother’s Heart, Taquhi in Karine, to list a few. She had a broad range as an Suhg unhih ghnupibunwlut Ghtndhutph giiuunnp htpnunthhutiph
actress. She could play any role with equally well; comedy, tragedy, and UwpUiiunnpnnt £ tw.  ophtwly, Uwpquphin  «Muwnth — hwdwns,
melodrama; the full gamut of artistic genre. Uwphund «Uop uppinp», [@wgnihh «Qwphub» G wyu:

Among the many honors bestowed upon her, perhaps the most important
was being named the Laureate of the Republic of Armenia in 1965.
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Vartuhi as Margaret and Medaxia Simonian as Natalia in Sundoukian’s Khatabala
Uwpgphinh phpnd «lbvwpwpwjwy, Lunwithugh nipnd Uitnwpubw Uhdnubw
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%ﬂm Nshanian, the distinguished soprano of Armenia,

was born in Cairo, Egypt. At the tender age of thirteen, while studying at
the Galoustian Armenian local school, and without vocal training, she
was selected to play the ritle role in Armen Dikranian’s opera Anoush. She
began her voice lessons in 1953 with the ltalian Professor Bogiolino and
followed that with Paris’ Grand Opera prima donna Madeleine Soulon. In
1958, the famed Italian maestro, Barendin, invited Anna to sing as Floria
Tosca in Puccini’s La Bohéme.

After attending these recitals, the principal conductor of Moscow’s
Bolshoi Theater, Mr. Zeltin, invited her on a nine-day concert tour of
Moscow, Leningrad (St. Petersburg), and Yerevan. The tour was a great
success and Anna received a rare offer from Zeltin's theater. After visiting
Armenia, Anna decided to move to Yerevan and study Armenian music.
In 1959, she enrolled at the Gomidas Conservatory of Music, graduating
in 1963 with honors. In 1967, the Soviet Armenian government pro-
claimed her “Merited singer of Armenia.” She then joined the Spendiarian
Opera and Ballet Theater and became a prima donna. She performed reg-
ularly until 1980. Anna performed in numerous operas in the major cities
of the world. Her major classical roles were Anoush in Armen Dikranian’s
Anoush, Shoushan in David Beg, Olympia in Chukhajian’s Arshag II, and
Anna in Harutounian’s Sayat Nova. She also performed in many modern
operas; playing Nazik in A Man from Legends, Nato in Chirbashian’s Gikor,
Aghijik in Avedian's Gragheh Ojagh, and Annette in Khordagoom. She also
sang many European opera roles including Violetta in Verdi's La Traviata
and Desdemona in Otello. In 1969 she became the Popular Artist of
Armenia. Anna settled in California, and in 1992 she founded the Anahit
Armenian Music Group to introduce Armenian songs and music. She
became the Armenian Popular artist in 1969.

©1999 Alice Navasargian
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_a Utu Lowtbwlp 6wkp E Ywhhpbnwd: SUUSN Juunwuinp
wpwhuwnnthh' 1969: Lw 13 nwpbjuiumd Juuwpkp £ Uungh nhpp
Shgpwutwth «Uuny» owbpuynd  (Uwhhppk): Quyup’ unwpwlo,
uljutp bt dpwlhp 1953-hg’ huwpugh wpndtunp  Fnghnihunh G
dwphgh «Gpwin owbtpwrh uUkukpgenthh Uwntu Uninup down:
1958-ht  Ywhhpth owhpunh  Juwquuwitpwywd btpgh  dpgneht
Puwhughg hputhpuwd vugtunpo Rwpkunhtuht Uttw Lawtbwuht
Junwhtg  hnwpwlwt  fudph  htin Gpghine Uhdh (Mingshthh
«Pnhtidw» ) owbpuymy: Uutwt hputhpisg httoptiwy dEiwhwidtpg-
ubph Unuluu, LEupugpun, Bptuwt: UbUwhwdbpgqubpt wugut
pwgunhly jugnnniphwidp: 1963-ht ghpwquug wuupnting Unuh-
nwuh  winwl  YnUubpuunnphwt’ tw punniinkg  Bphuiwuh Uy
Uwbunhwpbwth winwl owbpughti pwmpnt, nputu ukubpgsnthh,
np Ulwg  dhuske  1980-p:  Lpw  giuunp nbptpgtphg B
dhnibinnw, “Mgnbuntwe (Ubpnhh «Sputhunws», «Ophiio» ), Othuujhw
(Onmiuwdbwth «Upauly F»), Utng, Gnpwt (Shgpuitwuh «Uunig»,
«huthp phy»), Uttw (U, Swpnphiubwih «Uwjup Lndus):
Uttw Lywlbwip hwdtpqutpng gpewquyty £ UUSU-h, Gipnuugh,
Uheht  Uptitkiph, Udtphbugh, hwih  pwquwpht
punupttipnud: Lw wydd puwlnd . U.U.L.-nwd, npntn hp
nwwunnubiph htan hhuut t «UWuwhhn» Gpgh hwdngpen:

Uutnpup-



AT ian Anna as Anoush in Armen Dikranian’s Anoush

Utnwh npnid U.. Shgpuiutwuh «Uuni»

P



is Olempia in Chukhajian’s Arshak II, Mihran Yergat as Arshak
thuwhwh nhipnwd 2niuwdbwih «Upowly A»

© 1999 Alice Navasargian 216
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edea Abrahamian was born in Yerevan. Cellist and
Actress of the Republic of Armenia, She received her advanced training
from the Gomidas Music Conservatory in Yerevan. In 1956, during her
third year of advanced studies, Medea Abrahamian participated in the
Vihani International Cellist Competition in Prague and won second prize.
She continued her education with the legendary Rostropovich at the
Moscow Music Conservatory in 1958. The famous cellist assessed his
talented student’s musical ability, saying: Medea’s talent is rare, and I am cer-
tain she will have a bright future.
Each of Medea Abrahamian’s performances rises to the pinnacle of artistic
virtuosity. Her audiences are spellbound, as if witnessing a sacred liturgy.
Medea Abrahamian has performed solo concerts throughout the world,
and she has participated in important international competitions:
Teleman, Hayden, Verdi, Saint-Seans, Shuman, Schubert, Graun,
Mendelssohn, Beethoven, Godard, Berceuse, Dvorak, Rimsky-Korsakov,
and Rubenstein.
She never fails to earn the highest praises from all who experience her
superb mastery. The world press has written frequently about her unique
musicality and her breathtaking performances.
Medea Abrahamian has taught since 1962. She currently teaches ar the

ten-year Tchaikovsky Musical School for Children in Yerevan.

©1999 Alice Navasargian
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[ wignipwjuwhwpnithh, SUUS dnnndpnuljwy wpunhunnthh'
1980, Utintw Uppwhwitwip Stk £ Gphuwtnd: Uwutwghnwljuw
Unpniphttt unnwighp b Gphiwth Undhunwuh winwt Ynuubpuuonnp-
hugnwi: 1953 puufwihg Uw nwnowp gupniuwybp Eowowlbpobing
U. (knunpnunighsht’ Unuljrugh YnUubiprunnphugnud, npt wiewpanbg
L 1956-hu: ‘Lowtwinp Gpwdhanp pupdn b quwhunntp hp nwnut-
nuinp uwlnthnt Junwpnnuijut wptiunp, wubpng. «Swquughun
t Ubntuith odunuwdnyehiup, Juunwh GO upw thugintt wyyuiguights:
Uwuluygly t MNpuwgquynwd uquulbpuyuwd <. dhhwih wtow
pungnipwljwhwpubtph  Jvhewqquyht  dpgnyeht' 1956, uwnwlwiny
tnypnpn Yupgh dpguitiulp:
Ubtntw Uppwhwibwih hipupwiship Ginypp punniind £ npugtu
wpitbutnh  wol: Lpw épwgpnd pungpuud Bu Fwfuh, Suwynuh
Ptphngtuh, Cnwwih, OGmphpnh, Ubunbunuh, “dnpduwlh,
Quyynduynt, Nthuulih Ynpuwiyndh, (kniphuantiuh, YUnvhwnwuh, Upud
wgunnniptiwth, gyt Bt dwdwiwlwyhg  Yndunghwnpubph
unbnéwignpdniphttbp:  Uptbunnwghwnnthht - dktwhwdtipqutpng
hwuntu bt Gyt Mophpnught Uhngetwt b wpnwuwhdwtbuwt
pwquwpht bpypubpnwi, Jwutwlgh; L Yuwpliinp  dpgnjeutiph Gt
wukuniptip Upw Juunwpnnuijwt wptbunh dte nbubp B pugwnhly
wihunujuwinipht:  1962-hg  ujuwd Utntw  Uppwhwdbwup
nuuwiwinmy £ Gpiuwth Yntubpuuannphugnud:
1973-htu wpdwtwghy E SUUS whnwliuwl dpguwiwlh:



Medea Abrahamian




nternational movie star Sylva Koscina was born in Zagreb,
Yugoslavia. In 1946 her pharmacist father, Terdat Kochian moved her
family to Rome, Italy. Sylva graduated from The Theatre and Music
Academy of Rome. She was also a fashion model. She made her film debut
in a small role in Siamo uomini o caporali’ (Are we men or caporals?), in
1955. Her big break came the following year in as Giulia in Pietro Germi’s
1l Ferroviere (The railroad man), in 1956. Her immense talent was con-
firmed in 1957 in Guendalina where she played the part of a young mother.
Sylva was a lead player in many popular comedies: Nonna Sabella
(Grandmother Sabella) 155?, Ladro lui ladra lei (He a thief She a thief) 1958,
and Poveri millionari (Poor Millionaires)1958, Le fatiche di Ercole
(Hercules) 1958, 1l Vigile (The Policeman) 1960. Her choice of roles was
expansive. She deftly played vamps or ingénues, whatever
was required of her. She portrayed women in search of
social upward mobility at a time when Italian films
were making their mark in the world. Sylva’s
modeling experience gave her a rare feminine
screen presence. She was extremely photogenic,
and redefined the meaning of elegant. During the
early sixties, Sylva was married ro Raimondo Castelli,
a producer associated with Minerva Films. She had roles in
Damiano Damiani’s Il sicario (Dangerous wives), La leper e la tartaru-
ga (The Hare and the Tortoise), and an episode in The three fabels of love
1963. In the latter she starred with Monica Vitti, Rossano Brazzi. She also
had a part in Giulietta degli spiriti (Juliet of the Spirits) 1965, a classic
around the world.
By the mid-sixties, she was a popular television personality, appearing on
many variety shows. During the late sixties, she starred with Kirk Douglas
in A Lovely Way to Die and with Paul Newman in The Secret War of Henry

Frigg.

©1999 Alice Navasargian
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duignuin gnun hwy, dnkp £ Swpuupwthugh Quigpbp punuwipnid,
Swypp’ Spnwn 2ngkwiup, nhnuwagnpd tp: 1946-ht nknuithnpumnd Gu
<nnu, Gt Uhpwt hp Gpudinwlwl nm pwnbpuiwt  Ypenyehiup
unnwund £ Spnuh wptbunh wjunbdhwynd: Uhtunwuwwnpkg | dnbg
1955-hu: Liwpwhwuttp £ don 80 hwuwpwlwl, wuqhwlul,
wubphybwl, $pwtuhwlut hundhpubpnud:
Uhpuiw Unightwtu hngwly & Aknp phphp hpphit Swljunwgpuijuit Yung,
wwwndwluwt hbpnunthhubph Bt whyhly hnwpnghh Jubwtg Yep=
wuwpubiph wtAtwnpnn: Gphunwuwpn hwuwlnd hp widhuntith
unbinéwgnpdwljut nu  Juunwpnnuijut  nwnwugng  gpuomd b
wzfuwnphwhnwy hunuwwgh Yhunntdhunputph, Jwudhuu'
- Uhulynunph, Uhpljwugtio Utwnnuhnuph, btnkphyo
dbyhuhh, Mhtiwpo  Lbpdhh,  dhpiwpwwnphy
Uuwpo Mnuwmhh  ngunpnehtup be Uhd
. jugnnnipbudp juwnnud  upwug $hpdtpnod:
hwnuwgtp £t dhwnphn SGuwudwih,
[bnquitio Ppwpghh, Uwpstio Uwuwnpn-
hwulph, dhwnppn nt Uhuwgh htn: Lpw
dhutphg  GU' «Ubkpbuwdupp»,
«dninkpu», «Uhgty  Uwmpngny»,  «Uwphjw»,
«Unipugywu  Uhghnuunnkpbppy»,  «2nhtitnp Ge nghubkpps,
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Sylva Koscina in The Railroad Man.
«Uiptuwdupp»
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Sylva Koscina as Giulia in Pietro
Germi’s IL Ferroviere

The railroad man

in 1956, which led to copious
international productions.
Uhjtwr Ynshuwt nithuagh
ntpnd, Mhkwnpo Lepuhh
«Utiptuwjupp»



Sylva Koscina with Rossano Brazzi, Mario Passante, Monica Vitti, and Gianrico Tedeschi

in the the film The Three Fables of Love, 1963

Uhpuw YUnighuwl, (Fnuwtto Ppwpght, Uwphn Mwuwuntl, Unthyjw Yhunnhu
i Qhwphljo Fhanbisht' «Uhpny bptip htphwputp»
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agint Vartanian Divietri was born in Tehran, Iran.
She graduated with the highest honors from the conservatory of Tehran,
earning gold medals and scholarships. To continue her education she
moved to Rome, Italy, where she got accepted to sing in several opera
houses in different cities in Italy, at the same time she participated in the
Hay Yerk organization concerts, organized and directed by Ludwik Bazil.
In Rome she married the opera soloist Pietro Divietri. She sang in the var-
ious opera houses throughout Italy and performed in Germany, Ireland,
Holland and other European opera houses.
In 1963 she performed a solo concert in Yerevan, singing the works of
Gomidas. She also sang Western European classical songs, performed in
radio and television of Armenia. She was the winner of the Erna
International Vocal competition in 1965. She also as a concert soloist per-
formed the pieces from Mozart, Brhams, Shubert and Shuman.
Hagint Vartanian’s stage companions were the Italian famous singers
Mario Del Monaco, Giuseppi de Stephano, and Aldo Protti. Some of her
major roles are Mimi, Tosca in Puccini’s La Bohéme and Tosca, Tserlina in
Mozart’s Don Giovanni, Norma in Bellini's Norma, Gilda, Amneris in
Verdi’s Rigoletto and Aida, and more.
Hagint Vartanian taught music for 14 years in various conservatories

throughout Italy. She currently teaches in Benevento City Conservatory.

©1999 Alice Navasargian

224

Vs
| |
‘; wiyhtp 4Ywpnuutwt Hhgpbopht  dukp £ Ppwtp
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Swyhup dwpnwitwip wnwulsnpue wwph Gpqupibun | opuuw-
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Ubpyuyniu’ AEUtikuno punuwph Yntubpuunnphugnid:



: ~ AsFloria Tosca in Puccini’s Tosca
~  $mnphw Snuljuh ntpnd Mnightihh «Snulju»
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ouisa Yeghiayan Bozabalian was born in Marseille, France.
She moved to Beirut, Lebanon, where she received her artistic education
first at the National Conservatory of Beirut under the tutelage of Afiff
Boulos, and her voice training with Antonietta Perazzi. At the same time
she was a soloist in Barsegh Ganatchian’s “Goosan” choir, in Beirut. She
continued her training and expanded her repertoire in Milan under the
tutelage of Vitorio Ruffo. In the early 1960s, she won four international
vocal competitions. The third one, “Queen Mother Elisabeth” of Belgium,
and her fourth and most significant was in the Third Annual Verdiana
Competition, named after the great composer Verdi in Busseto, Italy.
Banyin, the Italian president of this event said:
Of the fifty-eight sopranos that were heard, Louisa Bozabalian was the best per-
former of the Verdi, and most likely thanks to her national back-
ground, because the Armenians love and deeply feel the
music of the great Italian composer.
Louisa’s voice has graced the great opera halls of
the world, from London to Paris to New York. In
Wiener Staatsoper, in Hamburger Stadtoper, in
Deutsche opera in Berlin. In 1966, she became a
featured soloist with the Hamburg Opera Hall. She
sang in Yerevan in 1965. In 1969, the Lebanese govern-
ment granted her the highly prized “Cedars of Lebanon” award for
promoting Lebanon around the world. She was a recipient of “Mesrob
Mashdots” award in 1971. For many years she was a soloist In her reper-
toire she always included the works of her native Armenian composers,
(Gomidas, Ganatchian, Yegmalian, Alemshah, etc.). In 1985, she per-
formed with the Munich Opera. Louisa sang Bach, Mozart, Beethoven and
Brahms.
She has successfully appeared in many difficult opera roles: Mimi, Chio-
Chio San in Puccini’s La Bohéme and Madame Butterfly, Margaret in
Gounod's Faust, Desdemona in Verdi’s Otello, Aida in Aida, Donna Anna
and Donna Elvira in Mozart’s Don Giovanni, Susan in The Marriage of
Figaro, Micaela in Bizet's Carmen, Manon in Puccini’s Manon Lescaut,
Abigaille in Verdi’s Nabucco, Antonia in Offenbach’s The Tales of
Hoffman, Leonora, Amelia and Amalia in Verdi’s Troubadour, A Masked
Ball and Simon Boccanegra.
Louisa was married to well-known Stage Designer, Nobar Bozabalian.
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Louisa Bozabalian
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As Donna Anna in Mozart’s Don Giovanni «knll dnuut»

As Amelia in Verdi's Simon Boccanrgra «Uhunu Fnpwubqpu»

As Chio-chio San in Puccini’s Madame Butterfly As Amelia in Verdi’s A Masked Ball
«Uwnud Puwppndups «"Fhuwljwhwunbu»
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As Desdemona in Verdi’s Otello «Ophjjo» Louisa Bozabalian

asargian



ora Sarviarian-Kohn was born in Beirut. She is the leading
interpreter of Khachaturian’s Piano Concerto, having played it more than
any other pianist and to great acclaim. In 1995, she introduced the con-
certo with the China Broadcasting Symphony Orchestra at the Beijing
Concert Hall for its first performance in the People’s Republic of China.
A compelling artist known for her fiery interpretations and lyrical musi-
cality, Dora has appeared with orchestras throughout the United States,
Asia, Latin America, and the Middle East. Featured engagements include
the Utah, Colorado, Austin, Eastman-Rochester, MIT, and USC sym-
phonies. She has also played with the national orchestras of Chile, Cuba,
Venezuela, Armenia, China, and Vietnam. Her performance with the
Orquesta Sinfonica Nacional de Cuba and her five concerts with the
Vietnam National Symphony Orchestra in Hanoi, Hue, and Saigon
marked the first appearance by an American soloist in many years.
Specializing in romantic and modern repertoire, Dora records for ASV
Records.
Wherever she performs, Dora is a favorite of the press. The Pasadena Star
News and the Los Angeles Times wrote the following respectively: A com-
plete triumph! It was a fiery performance, highlighted by a blazing first movement
finale, lyric tenderness in the second movement, and a thrilling final movement.
This was a strong, masculine, even brilliant interpretation. It was superior in
pace and conception to the best of the recorded versions! ... fleet fingers, plenty
of power... and a sizeable sound at all dynamic levels... replete with telling
details and full tone.
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Dora Sarviarian Kohn
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Dora Sarviarian Kohn
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Dora Sarviarian Kohn

Dora getting cheered during her performance in Yerevan, Armenia

Fnpwt quwhunninwd £ Gphuwuh Shthwpunupyh nuihth&nwd
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ucineh Zakarian, lyric soprano and soloist, was born in
Akhaltska. At twenty-three, she moved to Yerevan with her family. She
graduated with honors from the Yerevan’s Gomidas Conservatory, where
she was a soloist with the Hye-Filmharmonia. Lucineh mastered her craft,
being able to execute a great vocal range.
From 1970, she was a soloist with the Armenian State Radio and
Television. Lucine’s repertoire was rich and diverse. It included complex
works of Armenian and international composers. She especially captivat-
ed audiences with her unparalleled renditions of medieval songs and
sharakans. Lucineh i)erfonned the works of Gomidas and Makar
Yekmalian with majestic virtuosity. She also sang the songs of Dikranian,
Gananchian, Gurgen Alemshah, H Berberian, Ara Bartevian, and other
Armenian classics of the Diaspora. The works of American
composers also had a special place in her repertoire,
especially the African-American spirituals. Lucineh
mastered the soprano roles in the requiems of
Verdi, Mozart, Foret, Rossini’s Bergolaise, and
Beethoven’s Ninth Symphony. She had no equal
in terms of diversity of repertoire and included
works from the Fifth Century to the present; Sahak
Bartev, Mesrob Mashtots, Khorenatsi, Sahak Tsoraporetsi,
Hovnan Odznetsi, Grigor Naregatsi, Nerses Shnorhali, Khachatur
Taronatsi, and many others.
Lucineh served for more than thirty years, until the end of her life, as the
incomparable soloist of the Choir of the Holy See of Etchmiadzin. She
performed in concert in many countries and made many recordings and
became Popular Artist of the Republic of Armenia in 1972.
Lucineh suffered greatly from disease the last few years of her short life.
Fortunately, fans around the world still enjoy her numerous recordings and
recall the splendor of her magnificent voice. She rests eternally in the St.

Gayane Church cemetery.
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alia Novents, film and theater actress, was born in Yerevan.
She received her higher education at the Yerevan Art-Theater Institute
during 1954-1958. Upon graduation, she entered the Ghapan State
Theater.

She attracted notable attention as Armenouhi in Nayiri Zarian'’s
Armenouhi, Sona in Shirvanzadeh’s The Euvil Spirit, Ida in The Golden
Cockerel, and Nancy in Kronin’s Deacon Brodie. She continued her work in
Gyumri and at Yerevan’s Soundoukian Dramatic Theater.

Galia successfully played numerous theatrical roles: Margarit in
Sundoukian’s For Honor, Lucy in Dead without Graves, Ketevan in
Khatabala, Katrin in Brecht’s Mother Kouraj, Marika in The Bridge, Bianca
in Shakespeare’s Othello, Madam Jourdan in The Noble Merchant, Martiris
in Garcia Lorca’s Bernarda Alba's House, Adelaida in
Dostoyevsky's The Idiot, Susanna in Miller’s The Witches
of Salem.

Movies provided an even broader spectrum for
Galia's talents, starring in more than twenty
films. The role of Siranoush in The Tango of Our
Youth was her biggest celluloid success and brought
her immense celebrity. Her other movies are:
Nahabet, The Lord, White Dreams, Longing, Gikor, Blood,
The Apple Orchard, (Hi, It's Me), (Where were you, for God Sake?),

The Cry of the Peacock, David of Sasoon, This Green-Red World, A Piece of
the Sky, Our Mountains, Respiration, and The Song of Old Days.

She garnered first prize for Best Women'’s Performance in the 18th Pan-
Soviet Union Film Festival in 1996. Later, her work showed at the Venice
Film Festival, where the jury awarded Galia a special prize.

Many respected critics compared her to the great Hasmik. In 1961, Galia
was an award winner at the Tiflis Trans-Caucasian Theatric Spring
Festival. Galia became State Actress in 1985. She was also proclaimed a
State Laureare of the Republic of Armenia, and she received an award for

best actress at the 18th Pan-Soviet Union Film Festival, both in 1995.
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Galia as Martiris in Bernarda Alba’s House
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As Antaram in the movie Nahabet
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ucy Ishkanian, a native New Yorker, was a scholarship
winner for fifteen years at The Juilliard School. She gave her first recital
at the age of seven, two years after becoming the youngest student ever
accepted to the Juilliard Preparatory Division. Her teachers were Frances
Webber Aronoff, Nelly Reuschel, and Anne Adlum Hull. She continued
her education in the college division of The Juilliard School, graduating
with both Bachelor of Science and Master of Science degrees. Her teach-
ers were Beveridge Webster and Mme. Rosina Lhevinne. Lucy has also
studied with some of the greatest musicians; pianists Mieczslaw
Horszowski, Yakov Fliere, Emil Gilels, and composer Aram Khatchaturian.
The latter entrusted her with the American premiere of his Piano Sonata.
She has also completed the scholastic requirements for a Ph.D. in musi-
cology and Armenology at Columbia University. During the past twenty-
five years, her tours included concerts in the major halls of Europe the
Middle East, Asia, and the former Soviet Union. Under the management
of the notable impresario Mr. Sol Hurok, Lucy made her New York debut
at Philharmonic Hall (now Avery Fisher Hall). Concerts at Carnegie
Hall and numerous other venues followed in the United
States. Mr. Yves Dandelot presented Lucy to French
audiences at the Theatre de Champs-Elysees. On
this occasion, she received the gold medal for
achievement from the Societe Academique and
the silver medal from the city of Paris. UNESCO
also invited her to participate at their Seventh
International Music Congress in Moscow. Her
adult life has been devoted to the worldwide promo-
tion and dissemination of her rich Armenian cultural
heritage. She co-founded the unique English language cultural
magazine Armenian Digest (1969-1976). She was also co-founder and
editor of the English and Armenian biweekly newspaper Armenian Times.
Lucy also contributed anonymously as co-editor and writer of The First
Genocide of the Twentieth Century by James Nazar. Through her efforts
began a unique friendship program between two important schools, the
Juilliard School in New York and the Gomidas Conservatory of Yerevan.
The students from the Gomidas Conservatory studied at the Juilliard
School with full scholarships. This program is the accomplishment of
Julliard alumna Lucy Ishkanian who had the dream and fortitude to cham-
pion the cause of young student musicians from the land of her heritage.
In 1992, she helped establish the Armenian Scholarship Fund at The
Juilliard School. This fund assists exceptionally talented students from the
Gomidas Conservatory who have been accepted through competitive
examination to refine their skills at Juilliard. In 1997, the Gala Jubilee
Concert took place at Avery Fisher Hall, Lincoln Center, marking the
25th anniversary of the New York recital of her debut presented by Mr. Sol
Hurok. Lucy dedicated her work to benefit the Armenian Scholarship
Fund at the Juilliard School. The performance featured an orchestra com-
prised of students from the Gomidas Conservatory and the Juilliard school.
Lucy’s professional life is replete with the highest praises from critics, musi-
cians, and music lovers alike, but few could inspire a young pianist more
than these words from the great maestro himself, Aram Khachaturian:
Lucy Ishkanian is a gifted young artist, who being endowed with brilliant techni-
cal virtuosity combined with deep musical sensitivity has, despite her youth,
achieved her place on the high level of a first class professional pianist.
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tpudanwljut  pwduh fwipwghpp: <huUumpp & fudpwghp b Ut
«Uputuhwt pupgy plpwpwewptpph: vipwgpty £ Qbiu Lwquiph
«Ruwitpnpn, nuph wnwght ginwuuwungphiip» ghppp: Unwsht wuqu
Swunnwit Eoungbihy 1961-ht, wupu 1963-hu:
Lnwh Puwlbwth swiptph t hnquinupnyetit Zunphht ubpn Yuitn
untinditightl «Qnuhwpnp nupngh & Bphuwth Unvhinuuh wimwt Ynt-
ubpunanphugh - Uhgta, huy  nwwinnutp  plnpdight - Yppuenaulng
«2nuhwpnnui» undnptne: 1992-ht Uw oqutig Yuiquuiytputiine hutjulul
«upwippzhth $nunp Anghwpnnw: Ujt Gptawth Undhuwueh wiowl §nt-
ubtpurnnphugh  nwnwimuinp - nwwunnutpht - oqund - dwutulgly
tpudanwlut  ¥hé  dpgwinuluipwungehiiitiph:  Suwdwguwphught
buyptuwphn  Ung  <htpwph  wnwewpynpbwdp  1997-ht - Lnwh
huwiibuitp Uktiwhwitng wikg Ut Gopph Lhpniu Ubtipph «Ustiph
Shopp» hnpnud, Whpuwd hp 25-wituy  Epudanwiwt gnpdniifniptu,
hwungep  npuumpny «nhwpnpnuf hhiluwd  hugluijut $ntnh:
Lnwh hjuwbtwtp, hugytu wuly | Upwd Mugunnpbutp’ «Ginphwh
ppowwpn  nuglnlpopnthh F, - mbh mued bbbl - ghponing
lunwpnud” umuwhnwd bpwdanwlputs inp: qquigdnipuytngatiudp, npmy
Uw nuumnl & pupdp wpndlivhntiuy nuipinuluhwplbph aupppy:



Lusy Ishkanian
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STAS NAMIN PRESENTS

Ishkanian

PIANIST

25th Anniversary
of her New York
Recital Debut

A BENEFIT CONCERT FOR THE
ARMENIAN SCHOLARSHIP FUND
AT THE JUILLIARD SCHOOL

Sunday Apnl 27 1997 at 8:00 pm
Avery Fisher Hall at Lincoln Center
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Lucy Ishkanian performing as soloist with the Juilliard Orchestra as winner of the competition
The Night in the Garden of Spain by Manuel de Falla. Jean Morel:conductor.
Lnwh Pluwubwuh Gipp «2nyhwpnsh tiwqujudph htn - U, dpguwwyuyhp
Uwiniy nb dwquyh «Ghgbpubpp hbuuihwih wyuwpunkqubpnd». nuwdup’ dwi Unpig

Lucy Ishkanian performing as soloist in Jubilee Concert of Juilliard-Gomidas Orchestra at Avery Fisher Hall, New York City, 1997
Lnwh bpluwubwuh Ginjep «2nyhwpn-Unvhnwu» ttwgquudph hGn, Udtph bhokp hngnd, Lhe Gopp
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Arno Babajanian and Lucy Ishkanian at the ‘Roand Top Music’ Festival,
Unto Fwpwigwiutwuh hbwn
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ial Celebrations in Yerevan, Armenia:
- World Fa poser-conductor Aram Khachaturian,
Amencan— nian Concert pianist Lucy Ishkanian, and

foremlost Armenian Poetess Silva Gaboudikian.
'mlf iptwtuh Gt Uhpdu YuwununhYtwth htn
% }

nﬁe



AT A\VHAPOAHbIH MY 3bIKARBENN K
"1 , ViNbERNAtIONAL _ MUSIELL G

i-

From left: Pianist Lucy Ishkanian, composer Arno Babajanian, prima ballerina Maya Plisetskaya, composer Aram Khachaturian,

composer R. Shedrin, composer Nina Makarova (Mrs. A Khachaturian), Mrs. Laila Mirzoian and composer Edward Mirzoian.
Quiuhg' nuuwlwhwpnthh Lnwh bguwtbwt, wwpnthh Uwiw Mhubgugw, Ynvynghunnp Upwd vwswnnipbwt, Yndgnghnnp (k. Shnpht
ynuynghuinp Lhuw Uwwpnuw (Shly. hwswnniptwy), Shy. Lwyw Uhpgnitwt G yndynghwnp Ennuupn Uhpgngtiwu
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From left:
Pianist Alexander Zakin
Impresario Sol Hurok
Pianist Lucy Ishkanian
at Avery Fisher Hall,
New York

Quwpuhg'
nuwuwywhwp
Uhipuwunp Qupht,
huuptuwpho Unp <htpop,
nuwzuwljwhwnnthh
Lnwh Pjuwtbuwl,



A reception tendered by the A.G.B.U. of New York in honor of
Mr. Aram Khachatourian at the Diocese of the Armenian Church in 1968.
Seated left to right: His Grace Primate Archbishop Torgom Manoukian, concert pianist Lucy Ishkanian,
world famous maestro Leopold Stokowsky, composer Aram Khacharurian
and composer Nina Makarova (Mrs. Khachatourian ) .

Standing left to right: Composer Richard Yardoumian, artist Vava Sarkis Khachaturian,
internationaly famous pedagogue Ivan Galamian, architect Levon Khachaturian,
Metropolitan Opera conteralto Lilie Chookasian, Popular singer Kay Armen,
impresario ]. H. Zarovich, and jazz specialist George Avakian.

Lunwd, Awfuhg' Snghunph @npgnd Uwbnybwl, nuiwlwhwpnithh Lnwh Pluwubu,
Uwjbuwnpo Lknwynin Unnynduljh, Ynduynghnnp Upwd bwswnnptwt B Yhup'
ynduynghunnp Lhuw Uwlwpnuw: Ywuquwd, Awfuhg wy'

Unuwnghwnp (Fheppn Gwpnnitwt, ulwphsnthh Qwowe U, owswonngbwt,
wphvwnhwhpgwy gnipwljwhwp-nwnighy bwt Guwpuitwu, Swpnwpwwbn Lhnt vwswnniptiu,
Utinpnynihintuh Gpggnihh Ynunpuipmo Lhith 2nipwuegbions, uhpuud tpgsnthh 2 Updtu,
hdwypbuwpho 2.X. Qupnuhy, swq Lpwdanmphiut duutwgbn Sphgnp Uughbuwt:
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Post-Concert Reception at the Carnegi Café, presented and
hosted by Lucy Ishkanian

Standing from left: Composer Robert Amirkhanian,
pianist Maro Ajemian, singer Kay Armen,

Cellist Medea Abrahamian,

Singer Rouben Matevosian,

back row from left: Actor Yervand Mavian,

(then President of AGBU in New York)

Conteralto Lilie Chookasian,

Violonist Rouben Aharonian,

Mezzo Soprano Lucine Amara,

Composer Ghazaros Sarian,

Composer Edward Bagdasarian,

Diocese Primate Archbishop Torgom Manoukian,
Andre Mardirosian,

Vice Director of “Spiurkahay Committee of Armenia”,
composer Edward Mirzoian.

Sitting from left: Pop singer Raisa Mgerdichian,
Singer Lucine Zakarian,

Pianist Lucy Ishkanian,

Choral conductor Arsen Sayian,

and Pianist Ardemis Nazarian,

Lhwpuwd Uht Gnpph Rwpubigh Snh Gingphg jtwnng.
Juwuquwd, Awfuhg'

Undwynghunnp (knphipin Udhpluwubw,
nwuwlwhwpnthh Uwpo U&kdtwl,
tpgsnthh Rt Updtu,

Prugmpwlupnthh Uknbw Uppwhwdbul,
Epghe (Fniptt Uwpbinutwl,

epuuwt Gpuotn Twitbwl,

(unji pthtt Ut Gopph SFLU-h bwjuwaquh),
Ununpwiwno Lhih 2nipwuqbuit,
Onipwlwhwp (Fnipkt Uhwpnubwl,
Utiggn unwpwuo Lnwhu Udwpu,
Undujnghinnp “Lwqupnu Uwpbw,
Unduynghnnp Ennuwupn Aunnuuwpbul,
Knghgunph @Fnpgnd Uwuniybw,

Uunpty Uwpunhpnubwi!

Gphiwwuh Uthhinpwhwy Yndhwnth abljwdup,
Undwnghwnp Ennuwpn Uhpgnikw.
Lunwd, Awpuhg'

Gpgenthh MFwhuw Ulpuinskw,

Epgenthh Lnwhut Qupwpbwi,
“twuwlwhwpnthh Lnwh boluwibuw,
fvdpwdup Upubu Uwgbwd,
Twuwywhwpnthh Upnbdhy Luqupbwl

Photo by: Hagop Tangian
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ianist Tania Ashot Haroutiunian was born in Tehran, Iran.
After receiving her primary musical education there, she left for Paris,
where she graduated from the State Conservatory. Her teachers were Jean
Fivre and Nadia Bulangere.
While still a student, Tania’s piano virtuosity began to attract attention.
She participated in the International Competition in Geneva. In 1958,
she took part in the competition in Warsaw that commemorated the
110th anniversary of the death of Chopin. In Geneva, Tania won the Prix
Special and in Munich won the Margaret Long and the Mitropolou.
Tania’s exceptional technique and clean, polished playing expanded her
reputation further. She performed the works of Bach, Bartok, Hindemith,
Chopin, Liszt, Rachmaninoff, Prokofiev, and Shastakovich with the same
dedication and proficiency.
Leon Fleischer, David Zinman, Michael Korboza, Piero Belogin, and other
prominent conductors invited Tania to play as first pianist in their orches-
tras. She frequently gave concerts in France, Italy, Portugal, the United
States, Poland, and the Middle East. Tania has lived and worked in Lisbon,

Portugal for many years.
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‘l‘ wouwlwhwpnthh Swuhw Ugnin' Swipnyphitubwip, 6k k
@Lhpwunw: Fnwnpt £ U, Swpnphttbwth i Uwphw “Mwnw-
shtugh:  Lwptwlywt  Gpwdnwlywt  Yppniehttp  @Ghpwunwd
unwbwing jhnny, Swupw Ugnunp dtyumd  @uphq, np wiwp=
unid E wyhunwlut  yntubprownnphwt.  nwnghsubpt tht' dwb
Dbhipt Bt Lwnhw Fnywudp:

En nwwinnuljut nwphubpht Swuhw Ugnunp  puguiugnky |
tpwdanwlwt Jumnwpnnuijuit  pwgwehly Ahpp n dwutwlghp |
dutith vhewqquiht Upgwiwlwpwunptiwup: 1958-hu’ dwpaw-
wgmd  Gnutuh dwhuot  110-wdbwlhtu  Wwhpowd  dpgwitiwljw-
puguniphtinud wpdwwgtp E Bpypnpn upgwiwlhu: Swenpn wiwph
vwutwlghp t Uwpquphnw Lnugh ti dwy Shpnjh dhgwaguihtu
7-pn  Upguwlwlwpwopunyetiwtp:  1960-htu, dwppunugnd, Snwtuh
dutntwl 150-witwyht Uhpuud dpgnyend wpdwiwgky E Gppnpn
upgwiwlht: Lw Unju Jupybnmpbwdp Jwowpnd £ Puwfuh,
Gnwtuh, Lhunp, Pupunyh, Shuntuhph, Ccwudwihungdh, Npnln-
btth, Gnunwyniyhsh untindwgnpdniphiuttpp:

Puqni wiquudubkp npyhbu dEuwuunwp  hputhpep £ Unugbpm
wjuwhuh nhphdnpubiph htwn, huswytu  Lint Bihgppp,  Fuwithe
Qhudwip, Uwyppp Pnppnquii, Mhtpo Phimgeht: Swuhw Ugninp
Uhuwhwitpgubpny hwuntu £ Gubp Spwtuhwynd, buwihugnd,
Mnpuniquihwynd, WU L.-nwd, Lhwunwumd, Uhght Upbibppnud:
Epyuwp nwphubp wypnud B gnpdénud’ £ Lhuwpnuned® Mnpuiniguihw:
1961-hu dEuwhwutipg £ unti Gphuwunw:



Tani Ashot
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ngela Artabegian, kanun player, was born in Yerevan.
In 1955 she graduated from the Romanos Melikian Conservatory in
Yerevan and began work at the Armenian Radio Music Ensemble. In 1957,
during the Sixth International Youth Festival (Yerevan-Moscow), she won
three gold medals. At the 1955 Moscow competition for master musicians,
she earned the First Degree Diploma.
Angela is the recipient of many prizes and awards. In 1963, she achieved
great success in Bulgaria. In 1983, she graduated from the Kanun Section
of the Yerevan Conservatory.
She is also a gifted teacher. Angela first taught at the Melikian Conserva-
tory then at the Gomidas Conservatory. In 1972, she created the
Atabegian Sisters Musical Ensemble, which was housed in the Yerevan
Conservatory. The first group was formed by graduates from that same sec-
tion; Angela and her sisters—Apolina, Anahit, Yeghisapet—and Tsovinar
Atabegian. Over the years, the ensemble has included even more members
of Angela’s family, her children and grandchildren.
Angela played an important role in the development of Armenian tradi-
tional music performance art. She is a five-time gold medallist and an
International Laureate. She has mastery of the kanun and a unique tech-
nique and style. Angela is one of the great treasures of Armenian musical
culture.
In 1986, she became Actress of the Armenian Republic. Angela lives in

Yerevan.
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‘l A winbwhwpnthh, SUUS dnnnupnuiljui wpnhunnthh' 1986,

Utdtjw Upwpbjbwup oy ¢ Gptuwtnw: Uwupnkp £ Gphuwuh
(bndwunu Ukhpbwth winwt  Gpudanuljut  nunwuwpwip G
Unthnwuh  winwt  Ynuubpuunnphugh  dnngnpdhputiph  pudhup
1985-hu:
Ugluwnwtph £ wlghp 1955 puuljuupt  Swjwuthwih  hbpnw-
nwwnbunptiwlt Gt nwnhnh  dnngnpdhplbiph  hwingend nputu
UbUwlwwnwn: 1957-ht, phunwuwpnnipbwt hwdwuwphwiht 6-pn
thwnwwotht Unulpugnud, wpdwUwgk) bt Gphip nult vbnwiubph:
1963 piht UGd juwennniptwdp hwuntu bt GUGp Enygnuphwgnud,
1967-pt"  QbLpuwthugnud, 1968-hU" <nituquphwnd & dpwliu-
huynwi Juquuwbpuyuwd Swy Uptiunh tnwatoptwlubphus:
YQuuwpnquuwl  wpitbunht qnigpupwg, nuuwwwintp b ouljgpmd
+. Ubphptwth winwl  Gpudanwliuwt  nuniiwpwind,  wugu’
Ephuwth Untubipdunnphugnud: Uudbpu Upwptjbwth dinuwgnuigdudp,
1972-hu unbndl] £ «Upwpbytwt pnjptip» Gpudpnwljut hwdngen,
nph Juqunw tht Gphwwth Ynbubprunnphugh  gpewlunwpmntbp’
Utdbpw, Uwynihuw, Uuwhhwn, Bnhuwpkpe bt OUndhuwp Upwpbbwlu
pniptipp:
Utudbjw Upwptytwip Upwiwlhuwih  dwnuyniphtt  nith  huy
dnnnypnuljwt Gpudznnipbwt Junwpnnuwljwl wpitbunh quipgug-
Uwl gnpénuw, hhuq nult vtnwiwyhp b, dhewqquiht dpguitulyu-
pwizlunyphtuiph nuithutyhp:



Angela Atabegian



\' hushanik Mildonian was born in Venice. She received her

musical education at Venice’s Benedetto Marchello Conservatory, having
as her teacher the famous Margarita Chichoknari. During her school years,
Shushanik received the highest grades ever earned from the Conservarory.
She also won the Arthur Rubinstein Annual Award for her marks. Her
concert performances began in 1953, when she was
only thirteen years old. She graduated in 1959 and,
despite her young age, received a professorship
from the same institution.

Tel Aviv organized an International Harp Com-
petition in 1959, and fifty-two musicians from
twelve countries participated. The nineteen-year-
old Shushanik was the representative of Italy, and
she took first prize. At that competition, she per-
formed Rendel’s Concerto, Hindemith’s Sonata,
Foret’s Impromptu, and Ben Haim's Poem.
Shushanik played with such perfection that the
twenty-one-member jury unanimously gave her
their highest possible marks. In 1960, Shushanik
gave concerts in all of the countries of Europe and
received great commendation from the press and T
music critics. In 1962, at the Second International .\_/___; )
Harp Competition in Tel Aviv, she repeated her \—/

hushanik

| |

ls witnwhwpnthh Gnwthly Uhpnnubwp 8ink £ Y kUbkinhynud:
Gpwdanwiwl  Yppnyphitt unwghp | UdbUbnhyh  «Rubinbnmo
Uwnpghijto» Ynuubprwwnnphwinw, winwth nwnighy Uwpguphunw
2hsnquwphh down: UnUubpuwwnnphwynd ungnpbthu gwhby £ Uppnip
(bmiphUzinfgih wiiwt  vwwpbwt  dpgwlwyp: 1959 puuluwiht
nwnwu - wwupwbing  Jhnng,  stwywd  Bph-
wnwuwpn  wmwphpht, hpwithpond o opuow-
wuunbne unju Yntubpuunnphugmd, utwbugng
wpnbliunph Yngnud:
Upw hwdbipquiphtt Ginyputipt uljutightt 1953-hg,
tpp tw nbn 13 wwpbuu tp: 1959-htu P
Uthind wgluwphnd wnwghtt  wiiqud  uq-
dwlbiputig wwinh dhewqquiht upgnjp, nphl
vwutuygight 12 wqgbph 52 wnuninuihwpubn:
19-wwbwy  CGngwthy Uhpnnttwip  buwghugh
Ubipyuyugnighst tp: Lw 10 pUnpbuubph Uty
pwgwpdwy  wnweluniphittp  whbg:  Ujn
Upgnypnid tw hwuntu Gjue dpwgpnud” (Haunigh
Unugbpnp, <huntvhph untwwp, $npth
huwpnuiyni, AEU Suguh wnkup:
1960-hg Gnuywuhly Uhpnnubwup hwibpgqub-

j( )f-j _ nny znewquytg Gipnwugh Gpypubpnd e ukd
\__“/ (ildonian

quwhwwnwuph wpdwUwgun uygn  Lpypubph

earlier achievement. The President of the C _ dwdnygh m Gpudpnwutpubph  Ynnuhg: Lw
nwuhly [] hpinnutwu

Competition announced that a star as talented as
Shushanik Miltonian appears only once every fifty
years. During her concerts, Shushanik also played
the works of Armenian composers. She said:

For the Armenians who have lived in exile, good
prayers from Armenia are a reason for happiness, espe-
cially when they are a reason to give hope and give rise
to dreams, so that one day they may see Armenia and

perform in the capital of Yerevan.
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1960-hu puwlniphtt E hwunwnbp Pwphgnid:
“btwpabp £ Pphwtih  uhddnuhl  Uwuquiudph
UhUwljwwnup:

1962 puulwuhlu, wumwhwpubph Gpypnpn
hwdwpuwphwght dpgnyeht @ Udhind, Tw
Upyhtu hwuntu Ghut pwgunhy jugnnnipbwp:
bPp  hwdbpqubph  pUpwgpnid  Gnipwtihy
Uhiunubwup Uwugl; £ Uwht hwy Yndwngh-
nnputiph gnpdtip:

busgwtu wuby £ tw. «Nwinunnpbwl oty
wupnn hughtl utd mipwpingahtt U qunngw-
nnd dup hugpkihphg Gwd dwnpwiipiitipp,
vwinuwwtn Epp npwlip jnju te wnhp B nwhu
bpuqbini, np Uh op Yupnn E wbulily
Swywumwlip  m gl pwnuwpwdugn
Epbuwtind»: Lw  1968-hu hwintu b &g

Suwjwunwlnu:
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ylvie Vartan, French-Armenian singer and film actress, was
born in Isgretsia, Bulgaria. She is the daughter of Romanian Counsel
Gevorg Vartan and of actress Antonia Rudolph Mayeri (who is of Polish-
German origin). As the daughter of a diplomat, Sylvie has lived in many
countries, including Greece and France.
Sylvie demonstrated a special talent for singing at an early age. Her first
concert took place in 1960 when she was only sixteen years old. She
became famous soon thereafter.
The following year she met the well-known contemporary rock-and-roll
singer, Johnny Holliday, and they soon married. They performed many
concerts together and became world famous. In 1967, they performed for
one month in Olympia and again in 1968, 1970, and 1972, achieving
great success. Sylvie is very popular in Europe with the rock and pop set.
As an actress, she has starred in several films: Don’t Go Away Johnny, The
Poorly Trained, and also the autobiographical Sylvie-Sima, The Top of
Sylvie Vartan, My Friend Sylvie, to mention a few. She has also done
much television work.
Sylvie Vartan also attracted fame as a businesswoman. She created a pop-
ular electronic horoscope.
Her son, David, was born in 1962. He is a well-known singer in the
United States. Her brother, Eddie Vartan, is a prominent composer. Her
nephew, Michael Vartan, is an actor.
Sylvie lives in the United States with her family and second husband, the

famous actor and producer Tony Scott.
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J) pwluwhwy bpggnthh, Yhtnntpwuwnihh Uppth Lwpnuwip
oduitp £ Pnynwphujh bulphgw pwnuwpnud: “nwwnpt £ Pnoynup-
huynud (knwdhuwgh hhrguinnu, dwgnuwing hwy Gtiinpg dwpnuwih b
nhpwuwunthh, gbiptwi-gh' UWawnnthw (knignpd Uwgbph:

Pp hop wuwpwnouh ptpuwdp Uhpth dwpnwtp wwpbp E uwpptp
tpyputipnid, npnug pind BU Snitwunwtt e Spwtvhwt: $npp
wnwphphg tw pwguwrhly wnwnwun tp gngupbpnd Gpgupthumnnod:
‘Lpw wnwehl Ginypp wbnh E nmiukghp 1960-hu, Gpp 16 nwpklwl
tp: Uyn Gngend hogwiyunid | Uppth Qwpnwitip: 1961-hu, 17 wiwpk-
Jwlu hwuwlynd, Uw hwinhynw £ bpwluhwgh jupntp  Gpghg,
nnp-U-nnth wppwy Qwuh Swihniht G znunny wdnwuwunwd Upuw
htin: Ujtnthbinte, Upwip niubtunwd GU hwdwinbn Gingputp, nun-
twny wouwphwhnswly:

1967-68-70 ki 72 pitipht wunwhtubkpp Ginyputipny hwintu Gu quihu
@uwphgh Ophvwhw upwhnd, gputghiny pwguwrhly jusnnnighiu: (knp
G thwh Gpwdannptiwt  wuywpbgnud Upph Qwpnwth - tpglipp
Upnuugbu Juwwplp Bt Gipnuugh - Gphuinwuwpnuijut - Gpudonw-
lupuptipp:  (pyhtu  nbpwuwunthh, UQwpwhwinhy £ dh  upp
Uhundhputipnud, npnughg U’ «Uh’ htnwighp, Quuh», «dwwn nuu-
nhwpuwluudubppy, twhe hp dwuht ywndnn' «Upth, Updws, «Uhpth
duwpnwp pwpapugniu by, «bd puytp Uhphts G wyp dwgquit-
Utipnuwi Gu hnnunwnbuwht hwnnpmnwubpnod:

Uhpth dwpnuwup wydd wypnd £ WU L.~nud:



Sylvie Vartan
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c ; inger, actress, and producer Cherilyn “Cher” Sarkissian was bomn

in El Centro, California. Her father, John Sarkissian, was Armenian and her
actress mother, Georgia Holt, was of English-Irish heritage. Cher met Sonny
Bono in 1962, and they were married two years later. It was a fortuitous
union for the older Bono and his young bride. The couple skyrocketed to
worldwide fame with their release of ['ve Got You Babe. Their lives would
never be the same. Their popularity grew, and in 1971 they started their
own television show on CBS, The Sonny and Cher Show. Cher has starred
in more than fifteen movies, winning an Oscar for her performance as
Loretta Castorini in Moonstruck in 1987. She also starred in
Silkwood (1983), in which she played the role of
Dolly and received a Golden Globe award. In
1985, she won the award for Best Performance by

a Leading Lady at the Cannes Film Festival for
the movie Mask. She also starred in Suspect
(1987), The Witches of Eastwick (1987), Mer -
maid (1990), and Faithful (1995) among others. In
1996, Cher produced and filmed, If These Walls Could
Talk. She also produced a record, It's a Man’s World. She recently pur-
chased the Forever Fit diet and fitness company. Cher visited Armenia for
the first time in 1993. She said:

Armenia has a warm and patient people, who live with faith and with endurance.
Cher is one of the world’s most famous and beloved actresses of the last
twenty years. She is a huge draw in concert, capable of selling tens of thou-

sands of tickets within minutes.
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l?pqgmhh. nhpwuwinthh, phdwnphs Gip Uwpqubwup &k E
Luhbnpuhugh £y Ukuppo punupnd: Suypp’ dwt Uwpqubwp,
wqgnipbiwdp hwy b, huly dugpp' nbpwuwtnthh @npghw  Sninp,
wlqqnthh: 1962-ht Thp Uwpqubwip hwinhuynd £ Gpghy Uwitih
Fnumht bt 1964-ht wdnwlwind pw htn, Gpp nin 16 nwpbljwu
tn: Uju wunwtnehiip Awfunwgpuijut bnue Gphuwuwpn Skph
hwiwp: 2njgp hp hupuwwnhy nwnuinny untndtg vhwigudwyt
huptinipnjt né&n wpibuwn, nuntwiny wuwphwheywly: 1965-hu

Chpp hwintu Ghun wunwint hbn «Rbq miubguy, dwulyhyu»
tpgny, npu wilwjwnby punniubnphit quw:
(knp-U-nnih dwpgnud Gw Upwip gbphght Gph-
nwuwpnpnipbwip.  Upwtg Gpgbpp  2nunng

nwpwdthightt wdpnne wzfuwphnd:

1971 pihu Upwlp «Uwth G Ghp» winitung

hphtg  wudAtwlult Cnnit  unbkndtghu
! f‘ U.U.L.-h ®h. Fh. Eu. hbnnwunwuywin:
Ghpp Ujwpwhwinky b nipe 15 Yhundhjutpnud:
Lpw  gniju  gnpdngubtphg ' «Lnwiwhwpubpep’

(1987), mp tw Yuwnwpnd £ LopGpw  RwupnphUph nbpp:

Lnpmye bp Chph Juunwpdwl wptiunp, hupuwwnhy, wpunwunhy
nt ghnbghl: 3dhvywptiumh L ghnmphttttph  wiunbdhwh
thnpAwnnt b wuwhuywunnuljut nipg hhtg hwqup  hnghwing
puwnpnn jubdtwhunwpp 1987-hu, Jutwgh jwmwgniu nbpwlwnwnp-
dwl «Ouluwpr»p Uhwhwinin npniwdp  junnljugpkg  Ghpht!
Loptpwh  nhpwjuwunwpdwt  hwdwp:  Lbpw gqluwenp owgg
hundunyuntiibphg L' «@phkuh», 1983, mip hwintu t Gykp “enthh
nhipwljwnwnpnwing bt yupgbuwnpibp «@nnpu Snprh dpguiiwyng,
hulj 1985-hu «Fhuwlp»  Shith hwdwp, Ywbh  thwnunoumd,
Spwivhw, tw wpdwiwgun Juwlwgh puuwgnit phpuljunwpliwt
upguiiuljht’' «Uwuljuwdtihu», 1987, «bupyhph dhnyubpp», 1987,
«2nuwhwpup», 1990 «Nwiwwnwphu», 1995, Gt wy yhunulupubpno:
1996-h1 Ghpp hwintu Gjun nputu phdwnphs, Uupwhwubg «Gpt;
uju ujunnbipp fuouthts bhpvp Gt pnnupybg «Uw inuidwpnljuig
wluwpht £» Unp tpquuuwlyp: Muinpuwunt)  uttnuekdhuh Uthp-
wd «Uhan Atth Ute» (hntnl:
1993 puuljuuht Chpp wnwesht wiqud wyghltg Swjwunwi:
«SNwywunwil muh ohpd m hwdpbpwmwp vh dnnnynipn, npl
wuwpnw/ b hwwwwnpny e nngmbngpetwdpy, - wubp EoUw: Ghpp
hwiwpumy | wohuwphh bpght puwl wwphubiph wdbtwhnauljuud
nt uhpud nbpwuwunthhutphg Ukyp:

Cher in Armenia (1993)
All photos of Cher in Armenia:

Courtesy of (AIM),Armenian International Magazine
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Photo: Courtesy of Armenian Assembly of America, Armenians m America Publication

Cher, while visiting the martyrs’ monument of 1915 genocide
with, Armen Sarkissian, former Prime Minister of Armenia (left)
and Harout Sassounian of Lindsay Foundation, (far right) in Yerevan

Uhétintwlwpbpnmd, uuwpuwd Updtu Uwpqubwuh G Swpnye Uwuntubwuh hbn

Photo: Courtesy of AIM, (Armenian International Magazine)
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Cher at the orphanage, Yerevan, Armenia

“It’'s amazing how you stop taking basic things for granted..
Armenia was the strangest trip I've ever taken,
and the most difficult one. But it was also the most rewarding one,
a trip I will remember as long as I live”. (1993)

Cher “ For the first time”, her biography book as told to Jeff Coplon
«Swjuunwup hd Jhwtph wlbtwwnwpophtwy e wdblwndiwp S&wdpnpnniphtut b,

pwjg vhbiunu dudwiwl wibtwwywpgbuunpuwdp,
Uh Awdpnpnniphit, np whwih jhebd dhehie Yhwuphu ghpen»: (1993)

Photo: Courtesy of AIM, (Armenian International Magazine)
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Cher in Etchmiadzin, Armenia (1993) Photo: Courtesy of AIM, (Armenian International Magazine)
Ghtipp" Eedhwounwd
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ward winning actress, writer, producer Karen
Kondazian, was born in Boston. As an eight-year-old, she appeared
on Art Linkletter’s legendary show Kids Say the Damndest Things.
She studied at San Francisco State College, the University of
Vienna, and The London Academy of Music and Dramatic Arts.
She began her acting career in the New York production of Micael
Cocoyannis Trojan Women at the Circle in the Square. Kondazian
has earned many awards throughout her career, including a Los
Angeles Drama Critics Circle Award for Best Actress.
Her theatre works include: Martha in Edward Albee’s
Who's Afraid of Virginia Woolf?, the world pre- E
mier of both Broken Eggs, and Freedomland,
Aelis Mazoyer in Tamara, Lady in
Tennessee Williams' Orpheus Descending,
Maxine in The Night of the Iguana, Princess
Kosmono-polous in Sweet Bird of Youth with
Ed Harris, Hamlet with Stacey Keach, Richard 11
with Richard Chamberlain and as Serafina, in
Tennessee Williams' The Rose Tattoo. Her work so impressed
Tennessee Williams that he offered her carte blanche to produce
any of his works during his lifetime. Kondazian’s television credits
include a series-regular lead role on Shannon, a recurring role on
The Gangster Chronicles, and a string of guest-starring appearances
on such shows as Tracy takes on..., Ellen, Murder She Wrote, Moon
Lighting, Cagney and Lacy, Hill Street Blues and Nostalgins with
Christopher Reeve. Her films include: Still Big Still Little with Andy
Garcia, the role of Sophia in Yes Georgio with Luciano Pavarotti,
Rose Casalle in My Brother Jack with Marco Leonardi (of Cinema
Paradiso) fame.
Recently, (1999) Kondazian published her first book on acting. The
Actor’s Encyclopedia of Casting Directors, (Lone Eagle press). She is
a lifetime member of the Actors Studio and member of the
Hollywood Women Press Club.
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’l\ tpwuwlnthh, gpnn, phdwnphs Rwptt Rnunugbwip otk
E Fnunnunw: <wght 8 vnwpbuwl Ep, np pUnpitkg, dwutwlghpn
Unp Lhuptptph «Gpbluwtpp uountd Bu wilitind» dhengundwtp:
Ghnuptbunwlwu  Yppmphtip unwghp £ Uwl  Dpwluhulyngh
whunwluwu  pnikenwd, 4YhbUuUwh hwdwpuwpwiund G Lnunnuh
«LAMDA» bGpudznwljut b npudwnhuljut wptbunh  wljunbo-
huynwi: bp dbpbipp pwwpnunwd uljub] £ Uht Goppnwd, Euljuplugh
ntpny Uuwypp Ywynywihuh phdwnpuwé  (bGpnpw Lwiygnphh
«Qtpupyugh  Ywiwp»), punn Giphwhntuh  «Spnjugh Guiwgp»
whtiuh: Updwiwgt] t phiwjul vh 2wpp upgwlwly-
utph. Lnu Ulghitu Jwpwpwptpeh hhug
«Muwdw-[ng» Upgwlwlubph, Lnu Wuekjtuh b
Uwt  bpwluhuynh Eunbpulwt  pulw-
nuwnubkph puybpmpbwt upgwiwly «Oydigpu
wuupnp-ht: Fhdwnpl] G jpwnugty E Orphh
«N b Jupbund  dhpshthw  Wnigdhgr),
ELultuh  Mhbwduh  «Udbphybwt  prheg»,
«Ophinwuwpnnpbiwt - pungn  posntup»,  «Swidwpuy,
«Opdtnuh dunwtqp», «Uquunmptw Gplhp», «<bgnuutiugh ghtin-
utipp» B «dwpnh nuiguuéppy»: Whpghtpu phvwnpnuh G nbplunnwpnt-
uh wehpny @Guttuh Mhwdup np wtdwdp Utplwy B punbpuupw-
hnwf, pupapuitnugny phd sinphunnpbg Ephunwuwnn nhpuuwtntnt b
Upwl hpwihptg pdwnptine hp pngnp gnpdtipp: Utd jwgnnniatiwdp
luwnugh; t  «<wdinend  Uphbiuh  Rhsh  juwnpuybpniphwdp,
«Fhywpn Fomd (Fhywpn 2bdplintuh fjuwnpulybpnipbwdp:
Quiuntwmnpwutu juwnugh £ hEnnwnwnbuwht puquwubphwtng
«Gwltnt» Shpunw, «Gwlquunbpwliwl ppnthpnw», fuwnugh k
«btu», «Uwuwuniphtt, npp Uw Uwpugpbp E», «Lnwlh nungs»,
«forptjuht hpwthpnwd' B», «Rwquh G Liguh», «Shy thnnngh Gpgbpp»
pwquuwubphwungubpnui:  Uhunntptphg  GU' Shnpghn»
«bd  bBnpuyp  Qupp»  Uwpljo

«Ujn’,
Lnighwtio Muwuwpnunwnhh  hbwn,
LEntwpnh htw:
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Karen Kondazian as Sophia in the movie ‘Yes Georgio”,

with Co-star world’s famous Tenor Lucciano Pavarotti, 1981.
Undhwih ntpnwd «WUgn” 2npghn» Yhunuljwpnuf
wojuwphwhnswy wnbunp Lnghwto Muwuwpnuinhh hiwn.
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As Lady in Tennessee Williams’ Orpheus Descending , Co-star Cameron Dye as Val in 1997 at the Fountain Theatre in Los Angeles.
Opditnwh ntpnuf. Wuh ntpnuf” Luidtpnt My

Actress Karen Kondazian gets a warm

backstage greeting from Tennessee Williams. (1979)
Luiptt Lnuinugbwup Gt hnywljwinp

gnnn b puwnbkpughp EGutuh Mthihwdup
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In the center: Karen as Rose Casale
Standing from left: Marco Leonardi (the teenager Salvadore, in Cinema Paradiso), Michael Cavalieri, Peter Allas, and Freddy Capra Rodriguez
as her sons in the movie drama My Brother Jack
«bU BEnpuyp Quipp» Upgwlwl ywhwd Yhunuljwphg.
tunwd' Lwpku Lnunugbwip dop nbpnwd
Yuwiquwd, Awjuhg' Uwpyo Ltnuwpnh, Uwyppp Lwuutht, ®hupp Ujwe G dptinh Lwthpue (knnphglup
hp snpu npnhubph nbpnu:
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Karen a§ Encamna in Deborah Lawlor's The Women of Guemnica.
A Flamenco adaptation of Euripidis The Trojan Women, at the
Fountain Theatre in Los Angeles, 1995 Photo by ; Kreiger

Luptt Rninuqbtwtp' Fuljuputh ntpnwd “Hapnpur Lnptuuh
«Gtpuplugh Ywiwp» puwntpgniptwt dte, 1995

(punn Giphwhntuh «Spnjush Yuluwgp» whtuh)




oprano Elada Chakoyan was born in Yerevan. She
graduated from the Tchaikovsky Special Music School and Yerevan State
Conservatory in piano. Elada studied keyboard under Robert Andreasian
am‘:l voice under Gohar Gasparian. Elada joined the Yerevan Opera in
1973 and by the next year was a leading soprano. She apprenticed at La
Scalla during 1977-1978. She expanded her repertoire as she improved her
voice technique in Milan. Elada studied voice with famed Gina Chinia,
repertoire with Maestro Beltrami and Renato Pastorino, and Italian clas-
sics with Maestro Amizanno. During this period, she began singing at La
Scalla. She was the first Armenian singer to train at La Scalla, a noble dis-
tinction. Elada has sung in Moscow, St. Petersburg, Vilnus, Kiev, Minsk,
Novosibirsk, Baku Tibilisi, Tallin, and other Soviet cities. The soprano has
played Norma in Bellini’s Norma, Lucia in Donizetti’s Lucia di Lamermur,
the Queen of Shemaka in Rimsky-Korsakov's Golden Cockerel. In the fol-
lowing Verdi masterpieces, she played Gilda in Rigoletto, Violetta in La
Traviata, Aida in Aida, and Mimi in La Bohéme. She also performed the
lead soprano as Berta in Rossini’s The Barber of Seville, Anoosh in
Dikranian’s Anoosh, and Olympia in Chukhajian’s Arshak 1I. Her piano
repertoire includes compositions from the Sixth Century to the present;
Falconeri, Vinci, Vivaldi, Scarlatti, Bellini, Handel, Mendelson, Glink,
Naregatsi, Gomidas, Yekmalian, Melikian, and Alemshah.
Elada moved to the United States in 1988. She lives in New York City and

continues to give concerts.
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l;‘pqznthh, unupwbo Epunuw Qwiuntiwtp du £ Gphuwlnw:
Urtwpuntip £ Quyyndulynt winwt Gpudonwljut nupngp, nuuwnnt
(knptipin - Uunptwubiwl: Quyup  vpuybp £ wpndbunp  SGnhwp
Guwuuupbwuh down Gphiiwth YnUubpuunnphuwgnuwd: 1978-hu ykluby
E Uhpwt' pwpnitwybing Auyuh dowynuwip Jdwhbunpo Fhjpnpudh,
Muwuwnnphungh, Udhquuungh, upnd. Lhto 2hthugh down: Uhpuilh
«Lw Uluquw» owbpugnd Gnjph winhpny «dbpnh» Yntutpuunnnphut
Upwt wuwpgbuunnpkg Ubnupny:
1973-hg bpghp L Gpwth UwybUnhwpbwth wbowt owbpuwgh b
puibinh punnpnunud: “Hhpkpgbiphg BU' Unpuw (BGhuhh « Lnpdws ),
Lnishw  (“bnuhghinnhh  «Lnghw  nh  Lwubpdnip»), (Fnghuw
(Mknuupthh  «Ukithibwl  uurhphg»), Qhppu, dhniinnw,  Uhnu
(dbpnhh «(Fhantimos», «Sputhunnuwy, «Uhnuwy), Uhth (Minughuph
«Pnhtitw»), Guwdwjuhh pwgnthh  ((khuuh  YUnpuwynghh  «ulh
wpwnuwnp»), Ophdyhw  (Qnijuwdbwth  «Uppul  F»), Ulng
(Shgpuubwuh «Uung»):
‘Lpw hwpnwn Bpgugwtu pungpynd £ dwynutiphh, dhquinhh,
Uywppunwhh,  Skuntth, Ptghuph, Ubunbunth, Shuguygh,
Gphgnp  Lwpbljugne, Undhuwuh, Bydwgbwth, Shgpuibwh,
Utihptiwth, Uwbwskwuh, MNputptwuh, Ukdzwhh unbtindwagnp-
oniphttubpp: Epwnw Qwiunjtwip dtuwhwdtpgutpnyd opewquty k
UUSU  hwipwwbnniphitutbph wukunipkip
wpdwuwtwny pwpdp quuwhuwnwuph:
1988-hg puwlpnd £ Uht Goppnid, niuh Awjuwdzwliwt uwninimhu:
YGuwubpughtt  JdeUwhwdbtpgutp £ mbghp  dwohtuguinunwd, Uhe
Goppnwi bt Lnu Ulghibunuy:

pumupubkpnud’



As Norma in Bellini’s Norma
‘Unpuugh ntpnd « Lnpuwy

Elada Chakoyan
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Elada as Lucia in Donizerri's
Lucia di Lammermoor
Gegham Gregorian as Edear
Lnushwih nbpnd,
“Fnuhgtitninhh
«Lnishw nh Lwdbpungp»

Elada as Violetta
in Verdi’s La Traviata
hnitunwnugh nbpnd,
Utipnhh «Spuwthwwnw»

]
~1
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Elada as Queen of Shemaka in Rimsky Korsakov’s The Golden Cockerel

Guwiwuhh pwgnthne nhipnwd, (Fhduyh-YUnpuwyndh «Oult wpwnwnps

© 1999 Alice Navasargian



&)ianist Ani Kavafian was born in Constantinople, and her

family moved to New York in 1956. She is a graduate of New York’s illus-
trious Julliard School of Music. She was fortunate to have the famous Ivan
Galamian as her teacher

Ani performed as a soloist in international youth groups as well as in
Boston and Detroit. As a soloist, she won first prize in the Armenian
General Benevolent Union’s Aram Khachaturian Musical Comperition.
Ani has lived a fully realized artistic life and has had many concerts in
various countries.

She has performed with the Julliard Group for many years and was its
concertmaster for three years. She has won many prizes; the Gulbenkian,
Martha Douglas, and Morris Loeb Medals. Ani’s style is original, and her
expressive subtlety is exceptional.

She is the sister of violinist Aida Kavafian. Ani lives in New York and per-

forms with the New York Metropolitan Opera Symphony.

"5 nppwywhwpnthh Uuh Guuwdbwp by £ 4. Mnunwd:
1956-htt punwuhpny wbnuignptp £ ULUL: Unopntp £ U
Gnpph  «Qnuhwpny Gpudanwiut pupngp: Ugwltipnbp £ jwnth
nwnighsutph, npnug et hnpwlwinp Pywt Ywjwitwuhu: Pppti
Ubtwlwnwp & Ynughpndwiiunbp  Jbg wwph  qupniiwljupun
wohuwnti E hwdwuwphught Gphunwuwpnuijut ttwguiudpnd:
<.£.L.U.~h ququuytpuuwd Upwd busunnipbwth winwt dpgngenud
qwhty £ wnwsht dpgwlwlp: Gptip nwph Ynughpuniuwgtuntp b Gnt
Onyhwpnh  tnwquiudpnd: Swhtp b «Uwppw Gwquuu  puopns,
«Unphu Lntph dtinphwy thpwjuy B Yhywtugbwt hwunwongetwt
Upgwuwlutpp: Nputu dhtwlunwpnihh hwinbu | GYGE “Fhupnjinh
Lt Anunnth uhi$nuhly ttwquiidptiph htin: Fwuquupht hwitpgutp
b niubigh] wmwppbp Gpypubipnd: Lpw dpwgpnd pungpluud B
Pwluh, Ungwpwh, Phphndtuh, Onwiwlh, OGnmiptpnh, Gnwtuh,
Ouyynuyph, Uhpbthnwh  Fuponih B wyy  Yndwnghunpubiph
unbndwgnpdntphiuttp: Upwnutp ppng' Uhnu Gunwdbwuh  htin
hwlntu b G4t gqniquiiiwgny:
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@;linisr Aida Kavafian was born in Constantinople. She

is the laureate of numerous international competitions, graduate of New
York’s prestigious Julliard School of Music, and first prize winner in the
Aram Khachatourian International Festival.

At twenty, Aida won top honors among forty-eight competitors in the
Sixth International Violinist Competition in Lisbon.

Aida is a superb interpreter of Handel, Bach, Schubert, Bartok, Mozart,
Beethoven, Mendelson, and Brahms. She was one of the young perform-
ers supported by the Pro Musica cultural group in the 1970's.

At the first Pro Musica event, Aida performed many of the most complex
works ever composed for the violin.

She has performed on many of the famous stages in Europe. Aida lives in
New York and is a violinist with the New York Metropolitan Opera

Symphony. She is the sister of the famous pianist, Ani Kavafian.

|
& nwhuwpnthh, snipwlwhwpnthh Uhnw Gwuodbwip sk

t 4. Mnunw: Uwupntp £ Uht Gopph «2nyhwpny Gpudanwlut
nupngp: Uwug ppng’ Uth  Guuwdbwuh  htn  wpwlbipnbp |
hnswljunnp nwnighgubiph, npntg punwd £ Pjwt Ywpudbwp:
1973-htu  Lhuwpnunwi  onipwiljwhwputph  dhewqquight  dhghpnpn
Upgnjpnid’  puwnwuntunge dwutwlhgltph dte pwhbp | wnwshu
upgwlwlp:

Lw wjiyhuh Jupybnnpbwdp boGunwptp Skuntth, NMwqu-
uhuph, Puwhuh, Unguwpnh, Ftphnytuh, Gnipipnh, Fpudup,
Ubktntunuh, Fwpunyh, Uhwuyndquyhh, Uwpwuwwnth, Lwgngh
tpytpp, np wuugnu Gphnwuwpn  Gpudhanttpht fupwiunnn
«Mpo umqghjuw» Vulnpught jwidtwhinuwipp qopundhg Jwliqutg,
bL 70~wiwt pruwittphg hnwiwmipnd | upwib:

1977-ht Upwd Mwswnnpliwth winwt dpgnyend Whnwt gwhtig
wnwsht Upgwuwyp: Lnipwlwhwpnthht hwinku | Gyt wgluwphh
owtn Upwunnp  phudtipnud:  «f@wpy  pupught punbwlh  wnwehu
enipwljwhwpnthht E:



Ani Kavafian
Aida Kavafian
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scintillating pianist, Svetlana Navasardian was born
in Yerevan, she is the laureate of four international competitions: The
Schumann in Zvickau, the Bach in Leipzig, the Queen Elizabeth in
Brussels, and a competition in Sydney. Her enterprising work is a vivid and
unique contribution to the musical culture of Armenia.
Today, audiences know her work in more than thirty countries of Europe,
Asia, America, and Australia. Svetlana’s repertoire is huge, including
more than sixty piano concertos and about three hundred ensembles and
solo musical parts. It includes monographic pieces by Bach, Beethoven,
Schumann, Brahms, Chopin, Liszt, Debussy, Ravel, Tchai-kovsky,
Rachmaninoff, Prokoviev, Stravinsky, Bartok, Poulenc, Strauss, Barber,
Messiaen, and Hindemith. The Hindemith Institute in Frank-furton Main
evaluated Svetlana’s recording of the challenging Liudus Tonalis as an out-
standing achievement.
She has performed on the most prestigious stages of the world; the Gaveau
in Paris, Theatre Colon in Buenas Aires, Hevandhaus in Leipzig, Opera
House in Sydney, and Palais des Beaux-Arts in Brussels.
Svetlana has made many recordings, including many of her television and
radio concerts in many countries.
During the concert season from 1982-1983, she had a promising debut as
a conductor with the Yerevan Chamber Orchestra. Her astute interpreta-
tions of Barber's Adagio, Haydn's Piano Concerto, Schubert’s Fifth
Symphony were inspired. he freedom of conducting from memory and
without score testified to her high level of mastery in this genre.

She became Popular artist of Armenia in 1977.

©1999 Alice Navasargian
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"Luzi.lwi{whtunmhh Ulbinpwiw  Lunwuwpnbwip b k
Uywibpnhnd: SUUS Juunwlunp wipmnhuwnnithh' 1977: Unwsht
Linypl niubgh] 12 nwpbjwiund, gty wwph jtnng hwtuntu B GG
npwtu dhtwluwunwp uhidnuhy twwquiudph htin:
1965-68-hu unynpt] t Gphuwuh YnUubpuuwmnphugnd” wowlbpunbpng
.. Nuip-Guwwnht: 1971-ht wuwpuby E Unuljuugh Ynuubpronnphwt,
nwnghy' Sw 2ul: 1974-hg nuuuwwunmd t Gphuwth Yntubp-
wunnphugnd: Foghtnn' 1981-hg: Funhubyhp £ vh 2wpp dpgniplbph’
Uunpynyuubwt  Gpypnpny’  @phthuh, 1965, Gnwwuh  wbwwl’
Sthpwnt, 1966, 2-pn dpgwwl, Pwfuh wiwwl' Lwjwyghg' 1968,
3-pn upgwuwly, Fhighush Gihqupbin pugnihm winwl'  5-pn
upgwlwly, Fphuty’ 1972, unjup Uhnuty' 2-pn dpgwituly, 1977: Lpw
Spwqptpnd pungpluud bu Fwiuh, Swnuh, Aaphnytuh, Gnplipnh,
Cnwwh, Fpwduh, OnwtUh, Lhunh, Gwpwnwh, “Faphwuhh,
(rwdtith, Mnybulh, Fupnnbh, Shuntvhph, Fwpptiph, 2wiinduynt,
Unwnpquiyph, (rwjudwuhungh, Mpnyndphbth, Uwnputhuulne,
Gnuunwlnghgh, Mwswunnptwuh, Upgh  unbindwgnpdniphiuUbpp:
1982-83-hu ntywduwpl; L Gphuwth Yuwdbpuht  Unoquijundpp:
Uthinjuitw Lunwuwpnwtp hwdtpqubpny gpewqupt | wohuwphh
pwwn Lplputp, Uwaghp Eojupnth  hwdbpquupwhttpnd® @wphgh
duwtht, Fhn Uppu, Fntunu Ujptuh 2nint Phwpep, Uhnubh ks
owtipw, Lwjwyghgh Gtuwwunhwnq, Fphwiih qlintighy wpibunubph
ujwpwn:



Svetlana Navasardian

Sargian



( 7 im Kashkashian is one of the well known viola play-

er of our time. She received her musical education at the Peabody
Conservatory and in Music Academy of Philadelphia. Kim Kashkashian
participated for ten years in the “Marlboughro” Music Festival, performing
in various cities of the United States. At the invitation of the Lincoln
Center Chamber Music Orchestra, she participated as a soloist in the “Two
Worlds” Music Festival, meriting high praise and prizes. She won second
prize in the Viola Competition , sponsored by British “Lionel” newspaper
and third prize at the International Festival in Munich. The
American “Pro Musica” Fund, which helps support
exceptional musical talents, also has sponsored
Kim. In 1982 , she performed as a solo recital at
the UCLA Schoenberg Music Hall. She has
arranged three compositions of Barbara Culp for
the Viola, which earned medals. Dvorak’s Rondo,
arranged from the cello to viola, has been a part of
Kim's repertoire, as well as Romance from the violin, Brahms’
Sonata from clarinet, and Hindemit’s Sonata for altafar and others. In the fall
of 1990 she traveled to Yerevan, performing Bartok’s concerta with the the
Yerevan Philharmonic Orchestra and performing Mozart’s Concerto
Symphony with violonist Edward Tadevosian.

Kim Kashkashian currently lives and works in Germany, and she supports
and sponsores a various number of viola students from Yerevan

Conservatory to study in Germany.
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l & [nwhupnthh  Rhd  LRuppunbwip  Gpudanwljwt
Upeniphiup unwgt] £ «®@hypinh» Ynuubpuunnphugnd b Shunb-
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Juwnwp vwutwyghp £ Ununghh Ungupnbwt Gt Uygnitnnwgh
«Gpynt wphuwphubp» Gpudanuwiwt hwnwmottipht wpdwuwtwing

pumpdn quuwhwwnwpltph b dpguwiwljutph: Ulqihugh «Lnjplty»
ptppeh  Juquuwybpywd wpnwhwpubph  dpgutwlju-
pwziuniphitind pwhbp £ Gpuypnpn dpgwtwlp b
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oprano Kallen Esperian was born in Chicago. She made her
debut in Philadelphia opera as Mimi in La Bohéme with Luciano Pavarotti
in 1986. A few months later, she performed in Luciano Pavarotti’s historic
visit to China and sang with him in Beijing.
She soon made her debut at the Metropolitan as Mimi with Placido
Domingo in the role of Rudolfo. She sang again with Pavarotti in Verdi's
Luisa Miller. The latter opera was the vehicle for her La Scalla debut. Her
next appearance was as Elena in Verdi's [ Vesperi Siciliani and the theater’s
premier production of his Stiffelio. Kallen has emerged as one of
opera’s most acclaimed lyric sopranos and has appeared
in the world’s major opera theaters; New York’s
Metropolitan Opera, the Lyric Opera of Chicago,
the San Francisco Opera, Milans La Scalla,
Opera de Paris- La Bastille, Royale Opera House,
Covent Garden of London, Teatro Colon in
Buenos Aires, Deutsche Opera of Berlin, the Vienna
State Opera, Netherlands Opera, the Festival of Prange in
Provence, and the theaters of Los Angeles, Zurich, Geneva, Bilbao, and
Bologna.
She made her London debut at a special Tibor Rudas production of
Pavarotti Plus at Royal Albert Hall in May of 1995 in the presence of
Princess Diana of Wales.
Kallen has opened the opera season twice. The first was as Desdemona at
the Opera de Paris’ La Bastille in a historic production of Otello, which was
televised throughout Europe. The second was as Amelia in Simon Bocca-
negra at the Lyric opera of Chicago.
She sang as Leonara in Verdi's Il Trovatore with the Metropolitan opera in
their New York park performances and with Opera Memphis. She has also
sung with great success Verdi’s Requiem with the orchestras of Detroit and
Atlanta, the Collegiate Chorale in NY, the Orchestra of Parma on tour in
Italy and most recently with the legendary Robert Show and the City of
Birmingham Symphony of England.
With Luciano Pavarotti she sang a Christmas concert for St. Jude’s
Hospital in Memphis which was aired on national public television, Orello
with Opera Pacific, and Luisa Miller in Bilbao.
Kallen made her debut at the Staatsoper in Berlin in a new Production of
Pagliacci and at the Verona Festival as Micaela in Bizet's Carmen. 1996- she
sang in Tibor Rudas' famous production the Three Sopranos in Paris and

Los Angeles.
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Kallen Esperian
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Kallen Esperian (middle) with Sopranos Kathleen Cassello (left) and Cinthia Lawrence (right) with

conductor Marco Armiliato, in the performing night of The World Premiere “The Three Sopranos” in Century City, CA. (1996)
Luwitu buwtpbwlp, Lwpeiht Rwubpnh (Awihg) e Uhtphw Lwniptuuh (wehg) hbw’

Lnu Uushituh Utusph Upph Snpnd niibgud «Gphip unwpuwuoubp» bingeh dwdwuwly (1996)

Kallen Esperian and third time
President of

“The USC Armenian music lovers”
Mrs. Audrey Gregory at the reception
following The World Premiere
Performance “The Three Sopranos”

Puntu Buwlkptiwup

bi. EU. Uh. hwdwjuwpuwuh
Swuluwt Gpudanngphiu
Uhpnnubph Ywquulbpynyebuwt
Uwhiwquwhnthh' Onph Sphgnphh
htiin, Ujupuwd’

«Gpbp unwpuwuoubpp»

Gineh hwwwpnyphl

© 1999 Alice Navasargian



Three Sopranos and Three Tenors:

Placido Domingo, Cinthia Lawrence, Jose Carreras
Luciano Pavarotti, Kallen Esperian and Kathleen Cassello
at the reception following the

“Three Tenors” American concert (1996)
«Gphp unwpwuoubpy b «Gptp wikunputps.

Awpuhg' Mpuwuhno “knuihugo, Uhuphw Lwniptuu, <nqgt Ywpbpwu,
Lnghwuo Mwuupnunnh, Lwitt Cuwbpbwt Bt Rwpitht Lwubjo (1996)
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aria Mouradian Guleghina is an exquisite dramatic
soprano with a huge dramatic coloratura voice. Today, internationally, she
is recognized as one of the most famous opera singers of the century. She
was born in Odessa, Belarus. As a child she wanted to be a performer for
as long as she can remember. Maria attended a special music school, spe-
cialized in piano, ballet, training as a conductor while studying and
receiving normal education.
Her voice was very odd at the time. She admits, “Only two parts of it were
developed - very low and very high.” In the bigining her music
college originaly classified Maria as a conteralto, then
she became a mezzo and finally a soprano. Her
teacher was her famous pianist husband, respec-
ted Professor Eugene Ivanov Guleghin, who has
taught many of Russia’s most famous basses and
baritones. In 1985, Maria joined Minsk opera
house at Belarus. At the same time, she won first
prize at the Glinka Competition and third prize at the
Tchaikovsky Competition. On the stage of Minsk she performed in as
Gilda in Verdi’s Rigoletto, Elizabeth in Don Carlos, and Rosina in Rossini's
Barber of Seville. 1987-Cesar Mazonni, the General Manager of La Scalla,
after hearing Maria’s voice invited her to Milan to sing at La Scalla as
Amalia in Verdis’ A Masked Ball with Lucciano Pavarotti as Ricardo, and
1988-as Lucrezia in Verdi’s The Two Foscari, the following year 1989-in
Tosca, directed by the brilliant operatic director P Faggioni. In La Scalla
her voice was compared with Maria Callas. In her performing night as
Tosca in Puccini’s Tosca Maria was asked to wear Calass’ dress and jewe-
lery, which came to her from Covent Garden (London). Tosca was a huge
success and Maria quickly gained an international reputation. Helena
Mateheopoulos, the famous author (Diva), journalist, fashion editor and
Special Consultant for Vocal Projects at the Philharmonic Orcestra in
London said: Guleghina is the only Tosca since Callas to convince me totally;
vocally, physically, and dramatically. She exudes an authentic Tosca aura.
In 1989, she left Russia with her husband Mark and settled in Hamburg,
Germany. Maria has performed in Hamburg, Berlin, San Francisco,
Monte Carlo, London and at The Lyric Opera of Chicago, the Grand
Opera of Houston, The Rome Opera House, and the Metropolitan Opera
of New York. Some of her leading roles have been in Verdi’s (Elvira in
Emani, Odabella in Adila, Aida in Aida, Abigaille in Nabucco, Lady
Macbeth in Macbeth, Azuccenna in Trobadour, Elena in I Vespri Siciliani),
Giordano’s (Madalena de Coigny in Andrea Chenier, Fedora in Fedora),
Queen of the Night in Mozart’s Magic Flute, Leonara in Beethoven'’s
Fidelio, Beatrice in Franz Von Suppbe’s Boccacio, and Manon in Puccini’s
Manon Lescaut.
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Scenes from Tchaikovsky's Pigue Dame,
Maria as Lisa, Gegham Grigorian as Herman,
and Olga Borodina as Pauline
performed in Marinsky Theatre,
at the Kirov Opera and Orchestra,
conductor Valery Gregiev, St. Petersburg,
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: 3 ' ' B Maria Guleghina as Aida
Maria Guleghina 6 TV ER
: pp Uwphw Snybtghtuwu Uhnuwjh nbpnud,
3 dhpnhh «Uhnu

%




)
\

oprano Hasmik Papian was born in Yerevan, where she grad-
uated from Gomidas Conservatory in Yerevan, first as a violinist then as a
singer. She is the laureate of international competitions in Toulouse, Sofia,
Moscow, and Vienna. Hasmik began her operatic career at the Spendiarian
National Opera in Armenia. This was followed by engagements at the fol-
lowing venues: Moscow’s Bolshoi Theater, Staatsoper in Hamburg,
Staatstheater in Stuttgard, Deutsche Staatsoper in Berlin, Staatsoper and
Volksoper in Vienna, Teatro alla Scalla in Milan, Teatro Communale di
Bologna, Accademia di Santa Cecilia in Rome, Ravenna Festival,
Auditorium Maurice Ravel in Lyon, Operas de Nice and Municipal in
Marseille, Choregies d'Orange, Kirov, (Marinsky) Theater in St.
Petersburg, Washington Opera, Baltimore Opera, and New York’s
Metropolitan Opera where she made her debut as Aida in February 1999.
Hasmik’s major operatic roles include; Norma in Bellini’s Norma, Donna
Anna in Mozart’s Don Giovanni, Abigaille in Verdi's Nabucco, Odabella in
Attila, Elvira in Ernani, Leonara in Il Travatore, Aida in Aida, Violetta in
La Traviata, Desdemona in Otello, Mimi in Puccini’s La Bohéme, Magda in
La Rondine, Floria Tosca in Tosca, Micaela in Bizet's Carmen, and as Rachel
in Halevy's La Juive. Her vast concert repertoire, oratorios, cantatas,
requiems, and symphonies include songs of Armenian composer Gomidas

as well as the German and Russian songs .
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Hasmik Papian

Hasmik Papian as Violetta in Verdi's La Traviata, Dusseldorf , Germany 1998
Swuthly Muwwbwup Yhninmnwh nbpnwd, dbhpnhh «Sputhwmnws, 1998
“Fhwbinnpd, GEpuwuhw
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Hasmik Papian

Hasmik as Abigaille in Verdi’s Nabucco, at Teatro alla Scalla, Milan
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Hasmik Papian

Hasmik as Odabella in Verdi’s Attila, ar Teatro alla Scalla, Milan (Detail)
Onuwpbjwh ntipnd, dbpnhh «Uphpwr, Lu Ujwpu, Uhput
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Hasmik Papian
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anadian coloratura soprano, Aline Kutan, was born in
Istambul. She made her operatic debut at the age of eighteen, singing the
role of Flora in the Vancouver Opera’s production of Britten’s The Turn of
the Screw.
Aline studied at the University of British Columbia then at the University
of Laval in Quebec City. In 1995, she was one of ten winners at the
Metropolitan Opera’s National Council Auditions in New York. A final-
ist in the Luciano Pavarotti International Vocal Competition, she was also
a prizewinner in the Licia Albanese Pucini Foundation Competition, the
Montreal Symphony Orchestra Vocal Competition (second
place), and the Vancouver Operatic Society Compe-
tition. She was a finalist and winner of the best '
Interpretation of a French Opera excerpt at the
Toulouse International Vocal Competition in
France. Aline made her American debut to rave
reviews, singing the title role of Lakme with the
Arizona Opera and at Lincoln Center with L'Opera
Francais de New York as Sylvie in Gounod's La Colombe.
During the same season Aline made her succesful European debut in
France as Anne Trulove in Stravinsky’s The Rake’s Progress (mezzo) and as
Queen of the Night in Mozart’s Magic Flute, Die Fledermaus, Lakme in
Delibes’ Lakme, Adele in Straus’ Die Fledermaus (The Bat) for Opera
Ontario in Hamilton and Kitchener and the same role for L'Opera
d’Avignon, France. Before then, Aline toured Canada for two years and
sang more than 600 performances of Andrew Lloyd Webber’s The Phantom
of the Opera. She has appeared in concert in Gliere’s Concerto for a
Coloratura Soprano, Orft's Carmina Burana, Handel’s Messiah, and other
coloratura arias and show pieces.
Aline has also performed with Orchestra Symphonique de Montreal, the
Vancouver CBS Orchestra, the Vancouver Symphony, the Hamilton
Philharmonic and the New Brunswick Symphony. She has worked with
conductors Charles Dutoit, Mario Bernardi, Grzegorz Novak, Jacque
Lacombe, Daniel Lipton, and Nurhan Arman.
Other career highlights include a performance with the Metropolitan
Opera Orchestra at the Met conducted by Julius Rudel. As a recitalist, she
has sung in Canada and the United States and has toured with Jeunesse
Musicales du Canada.
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wnught .Lf[lgux'hu.llluluhn, Gi junphp E
@nynigh  dnlwihuntbtph  dhewgquihu
upgnypnwd: Lw Uphgnuugh owbpuynud juen-
nnetwdp  hwintu  Gyun Lwydth ntiptipgnyg
(‘Mhthph  «Lwildt»), o Uhpthugh nbiptipgng’ Ut
Gopph Lhupniu ubUppnwi Lowbtpw  bpwlukgh
Utpyuugnuéd, SGnitunjh «Unpndporynwd, Unju nwpnd dpwtiuhw-
i Ut UnpunthUulyne «(Hgpu wpngptusnud, wiwqu OUpwphngh
pugnthh  (Ungwpuh
uphug»): SGhobipuwy pwgnihne nhiptipgnyd tw pbd pwpApwgut twbt
Uthiynth owbpuymy: Lpw nhpbpgbphg U Untk  (Gupunwh
«2nohlp»), Ungwpwnh «Unuh $wl wnnnb' «Umutu 6U Juipnw
pninpp»): Gnipg Bplne wph 2pewiqugty E Ywlwnuynud® wikth put
600 wuquu hwintu qung Wunpne Limyn dbptph  «Owbpugh
Mipruwiunw»:  Lw  YJuwwwpty £t 9hbph  «Unugbpn  Ynpnpu-
unnipught vowpwloh hwdwp», Opdh «Rwpuhtw  pnipuwliwgh»,

owbpugnud®  Shobipuw;) «Yuuwpnuljwu

(SEuntith Ubuuugh  Unpnpumnnipuightt - unwpuiiogh  Bpguidwubipp,
husuybu uwhkt JBukpqubp, Gpgbp Unuptwih, dwuynwtph CBS
Unwquljudptiph, Ywiynwftiph uhudnuhy, Swihpnnt bhihwpdnihy
it Uht Ppwldihyh Uwuquhdptph  hbn'  nhphdnputp  Gupp
“thnunnuugh, Uwphn  Phpuwpnhh, Spdhignpd Undwlyh, dwy
Lwynuph, “rwuhly Lhupnnuh, ‘Umphwt Updwubh nhugu-
pnipbwdp, Uwht Ubnpnynihntt - owbpuwgh  Unwqujudph  hbn,
nhphdnp' nihnw (knwnky:
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Aline Kutan with the Montreal Symphony Orchestra, conductor Charles Dutoit. 1997
Uihtt Smipwip Gpgnd t Unuptwih uhidnuhy tiwquiudph hbn, niyudupnipwdp’ Qwprq bhienuwh
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Aline Kutan as Lakme in Delibe’s Lakme , with Canadian Tenor Gordon Gietz
in I'Opera d’Avignon, France 1998 ¢

Uiht Snypwitip Lwlpdth nhipnuwd, “Fhihph «Lwlut» Ywiwnuyh nbunp 3

' Gnpnnu Ghtipgh hbwn

© 1999 Alice Navasargian
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Aline Kutan as Adel in Strauss Die Fledermaas, with Canadian mezzo soprano Jean Stilwell
Unih ntipnwd, Gupunwh «2nshyp», Ywiwnwih vtiggn unwypwio 2hu Uwnhph htin
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~ Aline Kutan as Queen. of the Night in Mozart’s Magli Flute -
‘lhzbnum muqnthh'u Ungwnmh «‘thlwnnwuwﬁ qn»
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@éice (Minasian) Navasargian was born in Tabriz, Iran. Growing up in a family which
was very involved in Armenian cultural activities and causes inspired her current love of
her people and her heritage.
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L. thu Lwuwuwpgbwt «Uhtwubwi» Sk £ @uuphgnud, Ppwt: Ukdwuugnd hwy dauyneh t
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