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Satenik Adamian

Satenik as Norma
Helmer in Ibsen’s
A Doll's House
(both scenes)
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asmik, actress of stage and film, was born in
Nakhijevan. She started her career in 1906 with the Tiflis
Armenian Dramatic Stage Company, but her reputation as an
astute drama theorist preceded her to the proscenium. She ranked
with Sundoukian and Shirvanzadeh as exceptional authorities of
the traditional Armenian stage.
Hasmik performed with various stage and theater groups in Tiflis
before establishing the First State Theater in Yerevan in 1921,
where she carried her unique traditional mastery to the Armenian
theater.
She masterly performed the following roles: Kali in Sundoukian’s
Kandats Ojagh, Gegel in Bebo, Khampery in Khatabala,
Shpanik in Shirvanzadeh’s Namous, and Zamnishan
in Ewil Spirit. She also collaborated in the cre-
ation of new roles, most notably as Elmira in
Moliere’s Tartuffe, Madam S. in Ibsen’s
Master Builder, Elena in Hauptman’s Die
Weaver’s, Volga as Dostoyevsky's Idiot,
Kabanika in Ostrovsky’s Bankrupt, Ludmila in
The Children of Vaynoosh, Khanoom in Zakarelly’s
Khanooma, Clara in Afinogenov’s At the Breaking Point.
She was a marvelous interpreter of Gorky. Her roles as Vasilia in
The Lower Depths, Vassa Zheleznova in Zheleznova, and Melania in
Yegor Bulychov and Other’s gave witness to her
creative genius. She was equally adept in other major roles, many
still written about and studied.
Hasmik was a pioneer of the Armenian film industry. She starred
in more than ten films during 1925-1944. The following movies
hold a special place in the hearts of Armenians who remember
Hasmik: Namous, Gikor, Two Nights, Zangezur, and The Fisherman
of the Sevan. The artist posthumously received the high honor of
Popular Artist of the Republic of Armenia in 1953.
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\ UUS dnnnypnuiljutt wipmhuwnnthh' 1935: Swudhiyp'
fGwgnthh Swynptwlp, 6ty £ Lwuhstiwlnd: 1904-htu @hdthuh
dnnnyupwih pwwnbpwipnd pwnwgl £ Ruwih, kL Undunniy-
bwth «Rwlunud ogwfur, «Mkwo» whtulbpnud:
1906 prwljwhg hpwthpi E @hdthup hugujut npudwmhljuljuwt
pultpniptiwt  pwwntpwpunwp: Lw nquunid £ Untinpnighiwtth b
Chpywiqunth  unbndwanpdniphtttph  phvwlwt  wwunnpubpp
qwpniuwlynn  phpuuwttbph gwppp: Lpw Mwdihbpht  (Undunnog-
twih  dvwpwpupws), Guuwihlp, Quwnupwip (ChpJwbqunth
«Lwinwy, «2wp ngh») UEd hwdpun GU phphp nbpwuwinthn:
Yuinwply £ Ewhpw (Unghbph «Swpnhed»), Uwnud Snnfuwt
(Pputuh «Fnlinp Guinlpiwil» ), BiEUL  (Swnugndwih  «Uhpugh
Upwidtipy), duwlghtt (Fhunth «Ulyupn Yhtip» ), Uwngtl
Uhppnjh «dwt (kny»), hdnightur («Uwynign», pun
TFnunngtitulne), Ywpwthpiw (Ounpnguine «Ud-
wpnup), Lhupihpw (Lwninundh - «dwbhighth
quulitippy ), bwtinuwin (Swquptihh «owtne-
duw»), Lphuwnht; (Otptpbihh «Rphuwhts ):
Suwuvhyp 1921-hg hwunwwnmmd £ Gphuwuh
wnweht  whnwliwy pwnpnunw:  Bphuulinwd
Upw  wnwehlt  phpwliwwwpmdp  dhwpputut
Suwnuyuniwth «Qpuunyq quiigend: Lw hypupunnd) Jupugb-
nnpbwdp hwuntu £ GYG ng dhugl wootnwywu jupnuh gbpkpng,
wyiit dwp@uwempbp £ unp hpnunthne phdwlut hpuyuplbp.
huswtu' Lhipny Gwpniuiyw (Sphugtingh hwdwuntu whtunod), Ubtw
(Mkndwgngh  «(FGutipp  gpugmd GU»), Ypupu  (Udhungkundh
«Uhp» ), Uwphw Linduw (Chwjudwtundh «Npndtunp Ninkdwtio ):
Lw  Gnpynt wnwunnypubph  puowgnu Ubkplpugugnighst B hug
punpnind: Lpw Qwuhthuwt «Swmnwlnwy», Jwuuw dhbqunduw
«dwuuw dhihiqunduwy, Ubpwupwl «Ggnp Fnypsnyd G niphgubips
punniintp  Bu  npwtu  wwppbp  pUwnpnyehitutp  Yhpnbkpnt
untindwgnpdwlwl  Jupybnnpbwut  wywgnygubp:  Uugpuljut
UGpyuwputph  Uh  wdpnne  pwpp L hnguiljuinp
ntipwuwunthhu. yGpght nhpp Gw wnwhuht tp' Uutw (U, Lnswp-
Lwlh «Swpwqun dwpnhlpnud):
Swudhlyp vhwdwdiwiwly bnun twhbe huyljujwt yhuinwpitiunh hhd-
uwnhputiphg dtyp' 1925-44 pp. pupwgpnd juwnuwg wnwuhg wibih
thwpdtp nu jnighy Yhunntiptp' «Lwdnw», «2wp ngh», «Ghpnps,
«Gpynt ghgbip», «Mhwo», «Quugkqnip», «Ubkiwth Alunputibp», b
wj{u, npnughg htpuwpwishipp hp wuquwhwnbih wbnt nih hug
Yhunwptbunnh nult, quidwpwin:
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Hasmik

Hasmik as the witch in Hamperdink's Hansel and Gretel As Henrietra in Herman's The Good Hope
Gptitnth nhpnd «NBuqlp Gu Sphimtys Skuphbitnugh nbpnud «Fwph nju»

As Shlomke in Gordin’s Mirelle Efros As Vartouhi in Gevorkian’s Varazdad
Cunuyth nhipnuwi «Uhptp Ebpnu» 110 wpnnthhh pipnd «wipugnuins
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Hasmik as Ustian in Demirjian’s Kadj Nazar. B. Mouradian as Nazar
[unhwUh nbpnud “Fedhpdbwth «RPwye Lwqupy»: Lwquph pbpnd £, Unigpunbwt

As Shoushan in Sundoukian’s Bebo
Gnipuwiuh phpmd «MNkujo»
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Vittichen
Yhwhpubuh ntpnwd

As Mrs. Ksedias in Slavin's Intermezzo
Uwnwd LRubnhwuh ntipnd «bunkpdtiggny»
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 ianists Heghineh and Yevgineh Adamian were
born in Baku to a wealthy family. Their father was one of the most
successful businessmen in Baku. Their brother Hovhannes
Adamian (1879-1932) was the inventor of the color television and
the faxsimile machin. The other brother Arshag Adamian (1884-
1956) was a proffessor and expert in arts and music. After primary
school in Baku, they went to Geneva, and studied until 1904, then
moved to Berlin. The sisters studied at Berlin’s famous Stern
Conservatory. Their professor was Martin Grauzey, the most dis-
tinguished teacher in that musically rich city.

In 1908, they graduated from the Stern Conservatory with highest
honors and won the Gustav Holender Gold Medal. As duet
pianists, they played in the major cities of Germany; Berlin,
Munich, Bremen, Hanover, Vurdenberg, Stuttgart, and Dresden.
Heghineh and Yevgineh quickly became favorites of every audi-
ence for which they performed.

Their itinerary expanded as their popularity grew. They gave con-
certs in Geneva, Vienna, Copenhagen, Rome, and St. Petersburg.
Mostly, they did the masterpieces of Bach, Beethoven, Liszt, and
Rachmaninoff.

Heghineh’s husband was killed during the Armenian massacre of

1915. She moved to Berlin while Yevgineh settled in Paris.
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l‘mzmuumhmpnmh Stnhut, G Gighut, Unwdtwt pnypkipp
oy Bu FPwpmd, pupbkibghl, Upwuwinp punwthpnd: Swpp
Fuwpth  jwgnnuéd  gnpdwpwputiphg tp: Segulunp  piupkp  Ehu
tnpuypubpp’  Snghwuutu  Unwubwup  (1879-1932)  gnitwinp
htnnwmnwnbunphwt, [puwhbnwgpmipbhwt  ghunwpupu o,
Uppuy Unuwdbwlp' (1884-1956) ghnugltwn, Lpudanwgbn:
Vuwtwlwu Ypeopptup  Unwdbwt  pnjpkpp unwumd Bu
Sutnuduypnwi, wuw 1904-ht hwypp Upwug nqupynd | duke,
npunbn nwwin Bu Gpudanujut wijunbdhund 1900-1904-ht,
wujw' Fhinthuh «Gunbnt» Upwtunnp Ynuubpuunnphugmd, dwdwtulh
wliwliunnp wpnd. Uwpnht Ypwmgth pupdp  qupybunipbut
nuuwpwunwi: 1908-ht gbpwquug wiwpnting Yntubprunnphw
wuwpgbiwwwnpomwd B «Snwnuy - Snikunkps nuyk dnwind: Oputu
nwuwdmpught  gniquinug  pewguyl; U Gynugugh  gpfuwinp
punupubpnuwd, ebtpd punniubpniehtt quubiny  bGu pwpdp
quwhwwnwuph wpdwuwtwny wubunp: Sputhptsp Bu duw-
hwutipqubph  Ukuwn  Ntnbppnipg, dut, dhbutw, TNpugu,
UnwhUhwqgtu, <pnd, Lnunnt: Ywwwpbp GU Fwfuh, Pphnytuh,
Lhuwnh, Utu Uwtup, Owhidwihtungh unbndwgnpdnyehiutbphg:
Giniputip 6U niukighp Shpdwihunh dh gwpp punuptbpnut® Fhnght,
Uhtujukti, Pphutu, <windbp, dhipnbipnipg,
“phgntl: Undhunwup Utnnt Uwghibwtht ninpnqud oh Gwdwlynd
gnnd bp. «Guwn nipuijuwgh £ Unudbwt popkph Gphowt qugp,
wpntl tu htntinwd G Ungw hwitpgubiph pupwgpht G hhwinuf
ungw thwnuwinp junpwiulny»: 1915-h huyljuut lmmnpmbﬁﬁph
dwiwlwl; qnh £ qumd <knhuth wdnwht Sugpuwitibwp: SEnhukl
qunpni t Ghpdwthw, Fbnht, npntn puwlpnd | uhusie Yewuph
dtipep: bull Gighutt wdmutnt® Guwpwqutwth hbn dbjund £
®uwphq: Lnpphpp wjunthbnte  Gpudannphitut tht  npuuwuwtnnd:
Shnhutt quiufwtithg Ftnghumd, Gighttt' @uwphgnud:

Cunungupn,



Neghineh Adamian
Yevgineh Adamian
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ctress Olga Goulazian was born in Tiflis. Her
artistic training followed the example set by Siranoush. She
impressed audiences with her realistic and lively performances and
with her unique expressiveness. Olga first performed in 1900 in the
Armenian theater of Tiflis where she played the role of Nato in
Gabriel Sundoukian’s One More Victim. She earned the encour-
agement of Sundoukian and acclamation from the audience. As a
professional actress she played in works by Mourashko, Araxian,
Avijalian, and Zubalov’s performances in Tiflis. Olga was one of the
first actresses in the Gabriel Sundoukian Armenian State Theater,
but her talent glowed most brightly in Sundoukian’s
plays, such as Natalia in Khatabala and as Gegel
in Bebo. She performed in Tiflis, Constan-
tinople, Trabizond, Moscow, Nor Nakhi-
jevan, St. Petersburg, and Shushi. She
played in Moliere’s The Imaginary Invalid,
Dorin in Tartuf, in Gordin’s The Other Side of the
Ocean, as Alioshka in Gorky’s The Lower Depths,
Gayaneh in Eugene Sumbadov’s Treachery, and as Laura in Lope de
Vega’s The Countryman in his Corner. She also played roles in the
following films produced by the Armenian Film Studio: Zareh, The
Shadows are Leaving the Mountains and The First Song of Love.
Olga won many state prizes and titles. In 1929, she was named
“Accomplished Actress of the Republic of Armenia” and in 1935
“Popular Actress of the Armenian Republic”. In 1952, she won the
“State Medal of Armenia” and received the same honor in 1967.
Olga caught the attention of theater-goers with an ability to popu-
larize her best roles; Kunkushkina in Ostrovsky's An Ardent Heart,
Ksenian in Gorky’s Yegor Bulychov and Others, Horomsim in
Papazian’s The Stone, Lambrini in Parnis’ The Island of Aphrodite,
Esfir in Gutzkow’s Uriel Acosta, The Great Lady in Vartanuk,
Mother Brodie in Kronin'’s Deacon Brodie, and especially her Mrs.
Balboa in The Trees are Dying Standing.
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UUN dnnnipnuijut wipmhuwnthh' 1935: Oqw Snyug-

bwip Suky E @hdthunw: Phvwlwu hp wptbunny hbnbhp E
Uhpwlnphti:  “depwuwtnthht - hpwwunwywt - YEuuntuwl — hp
wpibunny b wpnwwndwl pupdp dwipupnuyng bhwgptip Ehwt-
nhuwwnbuhi: O  Snywqtwip ulqehg phd E o pupdpughi
pwwnbpwutputiph  Ukipyuyugniutpht: 1900 ptht @hdhup  huwg-

Jwlhwl pwwnpnun]d uwnughp § Lwongh phppt SGwpphig

Untunnijbwih «bth vHy gnhsnd, wpdwbwbwiny pwntpwutputph
pwpdp quuwhwwnwipht nt hinhtwyh fupwhnwwipht: Uwutw-
ghnwlwt wouunnwupp ulubp £ 1901-hu @hdihup  huyuljwt
punpnuin: Swintu t Gy Unipugynih Gt Upwpubwl punpnu-
utiph,

Urdwibwt Onipupnifh  dnnndpnujwt nwb
tbpyupugnuiibpnd:  Lw gt nupng - wigue 3.
Uphtwuh, Uppwinph, 9. MAtwpnubwuh, O.
Uwyunipbwth, Swudhyh bt hwy phdh  niphg
Jupytinutph htn  hwiwnbn  wluwnwi-
pnd: Snyuqlwip Swjwunwih  Swpphiy
Untinnitiwtih winwt whnwlywl pumnpnuf
hhtunhp  wnweht nhpwuwunthhubiphg E:
Lw  dwpduwnptp Eognipe 300 Yhipuwwp,
uwljuyt wptbunwghnnthne tnwnuwunt wpwudht

(uwpuwh,

thuyny gnnug Untunniybwth gnpdtpnud: Uyuintin Uw

sniutp hp Upgwlhgp: Ywpbih b hwdwpdwloptu wubi, np ny Uh
nhpwuwunthh sh hwubp pw Lwwnwhwh' «bwpwpww» G UGYEH'
«Ntwo» Juwnh  Yunwpbnptwip:  Unbndwignpdnipliwt Jun
onowtni juwnugtp E Ulwnnuwubn, “topht (Unghtiph «Gptuwlju-
julutt hhuwtny, «Swpnhed»), Stuph (Bw. Snpnhuh «Odyhwunuhg
wii Ynnu»), Ugkogqur (Gnpynt «Swunwynd»): Wyuwent  jugn-
nnebwdp wuwltg Fuywith phipwunwpnup Prdhu-Unwipwiinngh
«Funwdwunyphtusnd: 1921-1926ht wohiwwnty t @hdthuh hwgljw-
wtu pwwnpnunw: Ujunbtn  wwght  hhwtwih  phipwlywnwpnuip
gtngynthh  Lwnipbvhwtu  tp (Lot nt dbquph  «fguwph
wnphiprnud): 1945hu hwy phvh jungnp wyn qupybinp (pu pudwtg
hp «3niztipp», Yhpwdowluud hpuwmwpuynyeha® 1957: Ljwpwhwl-
th b «<updbhi» Ghununnmhuwgh «Quipts, «puuluittpp hinwunw
LU (knUbkpp», «Unwsht uhpny tpgp» ginuiptbutnwlul yhuntluwp-
ubpnw: Opqu Fnyuqtiwtl wpdwinugly | whnwlwl dpguiul-
ukph. 1952ht" UUSU whinwlwt dpgwiwl: 1967ht" SUUS yhinw-
ywl dpgwiwl: Gnkp £ SUUN Sbpugniu fnphpnh wwnguivwnp
1955-1959: Pwgwnhy Jupubnnpiwulp wgph pulunn  Olgw
Qnyuqbwih (wuugniu nhptphg B’ Undynightis (Ouwnpnguiynt
«Utodhwnp» ), Rukthw (U. Gnpynt «Ggnp Fnypsndp G niphzutip» ),
<nnniuhtd  (Quhwqbwuh «dwgnp»), Ludpphuh  (Mwpthub
«Udpnnhinth Ynghti»), tudhp (U. Gnigyndh «iphtp Ulnunws),
Utd Shuyht («dwpnwiwup» punn Hadhpdbwth  wundundtuh),
Shyht Fwipnw (Gwuntuwgh «Twebpp Yuiquud bu dwhwunw»):
Ubpeht npwlunwpnwp Uugp Apnnnht tp' Upnuhuh «Fpnnuhh
wupngp», 1963:



Olga Goulazian

Olga as Salome in Sundoukian’s Kandats Ojakh
Uwinuth pipnd «Rwunud ogwiu»
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As mother Brodie in Kronin's Deacon Brodie
Uwyp Ppnninhh nhpnd «Rpnninhh wdpngp»
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Olga Goulazian

Olga as'Ephemia in Sundoukian’s Bebo As Ophelia in Shakespeare’s Hamlet
Ethbvhw, «Mtuyo» Odbhw, «Swijkn»

As Shlomke in Gordin’s Mirele Efros As Antonia in Mulier's La Malade Imaginaire
Gunuyt, «Uhpty Edpnu» Ubinnutitn, «Gplivupuluwt hhuutnps
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Hasmik as Khamperi,
Aved Avedisian as Zambakhov,
Olga Goulazian as Natalia
in Sundoukian’s Khatabala

Swuuhyp" fvwdihtiphh,
Utitn Uthiinhubiwip” Quidpwiunyh
Lt Olqu Gnywgtwp’ Lwnuwhugh nbptpnud
«vwpwpww»

120



Olga Gulasian and Friends
Sitting left to right: Aved Avedisian, Olga, Hasmik, David Gulasian,
Standing left to right: Susan Garagashian, Arthur Babaian, Ashkhen and Amo Kharazian,
Nina Manoucharian and Levon Meserlian.

Oquw Snyuqtwt b puybpubn
tunnwd Awpuhg' Uithin Uitkinhubiwt, Opqu Snyuqbwt, Swudhy, tuthp SGnyugbwt
Juwuquwéd Awfuhg' Uniqut Guwpuquigbwt, Uppnip Muybwt, Ukt Gt Udo hwpuqgbut
‘Lhtuw Uwungwpbwt e Lhint Upuppibwt
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rous Voskanian, “State Actress of the Armenian
Republic” since 1935, was born in Constantinople. While still a
student, instructors recognized her for her intelligence, rationality,
and her exceptional good judgement. Arous first performed on
stage in 1908 with the Abelian-Armenian Theater Group in
Constantinople. She played the roles of Regina in Ibsen’s Ghosts,
and Emilia in Shakespeare’s Otello. Arous met the famous actor
and director Hovsep Voskanian while she was a member of the
group. They fell in love and married in the Caucasus. From 1909-
1911, Arous was in Baku at the Armenian Dramatic Theater. On
the advice of Alexander Shirvanzadeh, she went to Tiflis to per-
form in the Armenian Theater. There, for the first time, she played
the role of Sona in Shirvanzadeh’s The Ewil Spirit and
enjoyed great success. Shirvanzadeh congratulat-
ed her and confessed that he could not have
imagined a better performance. Arous was
endowed with exceptional talent and
brought poise and symmetry to her roles, as
Cordelia in Shakespeare’s King Lear and as
Salome in Oscar Wild’s Salome.
In 1921, Arous accepted an invitation from Yerevan
to work in the first Armenian State Theater Group. She
broadened her repertoire to include extreme comedy. This multi-
talented actress continued with the following roles: Kruchinina in
Ostrovsky’s An Ardent Heart, and Katherine in Shakespeare’s
Taming of the Shrew, Anna in Eugene O'Neill’'s Anna Christie,
Antigone in Sophocles’ Antigone, Amalia in Schiller’s The Robbers,
Norma in Ibsen’s A Doll's House, and Natasha in Shirvanzadeh'’s
Morgan’s In Law. She performed as the charming Susan in Namus
and as the noble Margaret in For Honor, and her Ophelia in Hamlet
and Desdemona in Otello, Juliet in Romeo & Juliet, Lady Macbeth
in Macbeth, Portia in The Merchant of Venice, Rachel in Gorky’s
Vassa Zheleznova, and The Lower Depths, remain as extraordinary
roles in the history of Armenian Theater. Arous was also blessed
with talent in recitation, recited frequently, and taught stage read-
ing in the Yerevan Theater Group. Poet Yeghishe Charents wor-
shiped her art and dedicated several of his poems to her. Arous died
during the full bloom of her career.
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Uputubwup, Uppwunypzp: Ugtipuwunp  Ghpdwiqunth  funphpnny,
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(Chpywuquinth  «2wp ngh») Lu nubunwd | 0GS ugnnniphd:
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th  pwgwehy wwnwunny: U  2pgwh
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Lnpntithw (Cpuwhph «Lhp wppuwy»), Untw
Juiutw (Ubwnbhuyh  «Untw  dwibw ),
Uwnut (Ouyuwp Nuugnh «Uwndk»): 1921 p.
Upnw Nuiuwibwup hpwthpowd | Bphuwt’ Nwjuu-
nwih wnwehtt whnwlwl pwwpnt, np G wphunnd |
UhUght Ytwuph dtpep: Ftuh Agdwphin G pwquwpunph wyu wplbu-
nwghunnthhtt ulubin]  owbplintbphg, wpnitwlbg  Ukplupugby
huswtu'  Ypnighuptiw,  UuwnntphUuw
(Ounnpnquint  «Utitn  dbnuinpubp»  «Udypnuy» ),  Ubnhgnuk,
(Undnyituh «Uuwhgnut»), Yuwnpht (Ghpuwhph «Utuwba  Yung
uwbdwhuwpnwip»), Udwihw  (Ghyptiph  «Uwuquljubp»),  Lnpw
(bputth «Unpw») Uttw (O"Uhth «Utlw Lphutnh»), Lwnuwgu,
(Chpdwuqunth  «Unpquih  uwdhu»,  «MNuwnth
hwuwpy), Utnp  (Mwpnubwih  «Nwnuowuwp wnpups): Lpw
Onyhtinp, Lhnh Uwyptpp, Odbihwiy, “Fhgqnbdnuwl, Uhupg
Snpnp, MNnpghwt (Chipuuhph «fkndto Gr nihtiny, «Jwlptp»,
«<wuitin», «Ophjo», «dhtudnph quupfwih Ywiwp», «dGukinhih
quwiwnwlwup»), (hwgkip, Lwuwmhwl  (Snpynt
dhiqundw», «Sunnwlynwi»), hwy pwwnpnth  wwondnpbwt gty
Wuwt nputu kqulh fuwnupynitbp: Fhdwlwt  widtwmpiwy
pwgwnhly wldlwinpnyehitutbphg U (knpwhw b 2buwp (Pdhu-
Unwipunnnih  « Punwdwiingehi»), Lhghw (S, Ubbytthsh  «3n”
tppwu»): Lw huwnugt; t bwbt pnw dwdwiwljulhg hinhuwlutp’
Lnttwswpuyny, Sphigndh, Mngnnhth, Udhungbundh, Duglngh,
Cluwpyhth whbuubpnud:
Utd nhpwuwinthht hwintu tp quihu twbe hppbe wudniupnn: Lw
phvwlwt fuoup bp nuuunwinnwi Bphuwth pwnbpulwt nunw-
Uwpwinw: Lw gptp E puntpughnwywt jonuudubp, pnnbp |
opwghp b jnigkp:
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Arous Voskanian

7 Y Arous as Rodendla Hauptman's Sunken Bell
f . «Qpuiunjq quugp»




Arous Voskanian

Arous as Ophelia in Hamlet
Odtithwh nbpnd «Swdjbin»
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Arous Voskanian

Arous as Portia in Shakespeare’s Merchant of Venice
MNnpghugh nbpnud «dEUGnhyh Juiwnwlywup»



Arous as Susanna in Beaumarché’s The Marriage of Figaro, Gurgen Janibegian as Figaro
Uhiquith nipmd «bhqupnih wdnwunphiup», bhgwpn' Snpgbu Quithptybwt

126
©1999 Alice Navasargian



As Margaret in Shirvanzade’s Namous, Hrachia Nersisian as Elizbarow
Uwpgquphwnh nhpnwd «Nwwnth Swdwp», Ethqpupndh nbpnud® Spuskw Lepuhubwt




aiganoush Danielian, opera and symphony soloist,
was born in Tiflis. In 1920, she graduated from the Petrograd con-
servatory after studying under famed Professor Iretsgaya.

During 1920-1921, she performed in the musical comedic theater
of St. Petersburg. For ten years she was one of the great stars and
soloists of the Tiflis Opera and Stage, and at the same time
participated in Leon Isetsky and Shara Talian’s opera-operetta
group of Leninakan. Haiganoush was one of the founders and stars
of the Yerevan Theater. From 1932 until her death, Haiganoush
was one of the foremost singers in the State Opera and performed
for nearly twenty years. She had high artistic temperament and rare
mastery and artistic sense. She displayed that talents in the fol-
lowing roles: Anoush in Tigranian’s Anoush, Olympia
in Chukhajian’s Arshag II, Sofi in Ayvazian’s
Taparnikos, Maro in Paliashvilou’s Daisy,
Marfan in Rimsky-Korsakov’s The Tsar's
Bride, Rosina in Rossini’s Barber of Seville,
Desdemona in Verdi’s Otello, Gilda in
Rigoletto, Mimi in Puccini’s La Bohéme, Chio
Chio San in Madama Butterfly, Antonida in
Glinka's Ivan Susanin, Margarita in Gonoud's Faust,
Gilda in Rigoletto, Lakmen in Delibe’s Lakme, and Margarite in
Meyerbeer’s The Huguenots.

Haiganoush also performed exceptionally as a lyric musical star.
She included the songs and romances of Tchaikovsky, Rimsky-
Korsakov, Rachmaninoff, and Glazunov, Gomidas, Spendiarian,
and Melikian in her repertoire. She was the master of various
national musical genres and communicated in those songs an
unparalleled charm, an original enthusiasm and beauty.

From 1943-1951, Haiganoush taught at the Yerevan Music
Conservatory. From 1949-1952, she was the director of the ten-
year-old Tchaikovsky Music School. In 1939, during a ten-day
Armenian cultural festival, she received the title of “Popular
Artist” for her role as Anoush. In 1946, she earned the honorary
title of “State Laureate of Armenia”. The “Haiganoush Danielian

School of Music” in Yerevan is named after her.
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Hayganoush as Anoush in Armen Dikranian’s Anoush, Shara Talian as Saro

Ulingh nbpnd «Ulumg»

© 1999 Alice Navasargian



Seated (second from left): Opera singer Hayganoush Danielian, Marshal Hovhannes Bagramian, actor Aved Avedisian,
Standing (second from left): Armen Gulakian, Academician Victor Hambardzumian, David Malian
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R abel Panossian Aram was born in the small town of
Bardizag in Western Armenia. Her family emigrated to the United
States in 1907. The following year she began studying the piano
and voice with Gerthrud Dahena. Dahena helped shape Zabel’s
voice into a recognizable and glorious instrument. Zabel sang while
accompanying herself on the piano.

Her inner spiritual dimension and rich soprano reflected her inner
world. She stated, “The timber of a voice is an expression of a
singer’s soul.” Her first degree from local college
was musical education, and she won several
awards and scholarships.

While still a student in 1920, Zabel was invited to
sing as Abishe in Del Castello’s The Chosen King
at the Boston Opera Hall. During the same year
she went to Europe and, until 1924, studied at the
music conservatories of Rome, Milan, Paris, and
Geneva.

Zabel became more recognized when she began
doing operas and lyric operas in London,
Manchester, Cairo, and Greece. No matter how
famous she grew, she was totally devoted to her
native composers and songs.

In 1919, she had performed with the most famous
singer in Armenia, Shara Dalian. She sang all
Armenian songs, and that same year she per-
formed many of Gomidas' songs solo; Keler-Tsoler,
Hov Arek, Kroong, Andouni, Yes Saren Googayi,

Zabel met Gomidas in Paris in 1920. She wrote
about her first meeting with him in the
Veradmound newspaper. She traveled to Rome
where she sang arias from Puccini, Rossini, Verdi,
Bizet, Schuman, Schubert and Monteverdi. She
was given the most prestigious award of Opera La
Scala in Milan, The “Serata in Honore”.

From 1932 to 1948, she was still a star in Europe,
the United States, and South America. She lived

the last years of her life in Boston.
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ose Zulalian was born in Diarbegir, Western
Armenia. At an early age, the Armenian born American
gained an enviable reputation as an interpreter of native folk
songs.
After many successful public appearances, she retired from pub-
lic singing to further develop her natural talents. Rose is
blessed with a contralto voice of great range and beauty. To this
she has added a vivid sense of interpretation, intensified by her
Oriental training.
Her reappearance before the public was sensational. Critics
acclaimed her to be one of America’s foremost contraltos, con-
sistently citing her artistic range and sheer beauty of voice.
She has sung with great success in oratorios, operas, and many
national conventions. Her major operatic roles include
Amneris in Verdi’s Aida, Azucenna in Verdi's Trobadour, and
Carmen in Bizet’s Carmen. Her vast repertoire includes
Schubert Scarlatti, Mozart, Brahms, and Schuman. A critic
wrote: — Zulalian’s voice is rich and creamy, unusually opulent with
velvety texture and with an outstanding quality.
Some critics compared her voice to the sound of a violin.
Rose’s classical and lyrical versatility made her a rare per-
former; Menotti’s The Medium, Britten’s A Midsummer Night,
Roussel’s Padmavati, Puccini’s Gianni Schicci, Strauss’ Capriccio,
The Love of Dance, and The Silent Woman. She spent the last
years of her life in Boston. Rose Zulalian has dub the singing
voices of famous motion picture stars for movie studios.
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Rose Zulalian

© 1999 Alice Navasargian



_@ uzanna Vartanian, actress and professor, was born

in Chamakhi. From 1927, she worked in the First State Theater of
Yerevan. She spent her entire dramatic career on the stage of the
great Sundoukian Theater. Rouzanna could play any role with
equal verve, from period piece to the modern, from local girl to
women of diverse characteristics.

Aside from her immense acting ability, Ruzanna was strikingly
beautiful, had a resonant yet mellifluous voice, perfect diction and
dialect, and captivating charm. She quickly became a favorite of
Armenian audiences.

Among her most memorable roles were: Susan in Sundoukian’s
Namus, Margarit in For Honor, Gegel in Bebo, Sara as Nar-Dos’
The Dead Pigeon, Heriknaz in The Matter of Bread, Areg
in Giulakian’s Dawn, Arousiag in Borian’s Under
the Same Roof, Polina in Ostrovskyy’s The
Lucrative Office, and Shurka in Yegor
Bulychov and Others, Larissa in The
Disinherited, Lida in Kornechuk’s Platoon
Krechet, Ransevskaya as Chekov's The
Rasberry Farm, Rosie in Beaumarché’s The
Marriage of Figaro, Desdemona in Shakespeare’s
Otello, Ophelia in Hamlet, Louisa in Schiller’s Love and
Cherish, and Hanna in Virtaus’ The Conspiracy of the Convicts.
Ruzanna also was famous for her inspired recitations, and she was a
revered and respected teacher. She began teaching the art of recita-
tion in 1931 at the conservatory. She also taught film and acting at
the Yerevan Theater Institute from its inception. Ruzanna
Vartanian became Popular Artist of the Republic of Armenia in
1944, the same year in which she began work at the Art and
Theater Institute of Yerevan.
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oharineh Melkoumian, operetta star and director, was
born in Tiflis and graduated from the Tiflis Conservatory. In 1922,
while studying directing, she became a soloist at the Stanislavski
Opera School in Moscow.
In 1936, she performed many operas with the Spendiarian Theater,
most prominently as Floria Tosca in Puccini’s Tosca and Mimi in La
Bohéme. In 1938, she began directing in the theater and continued
for more than two decades, staging many operas; Puccini’s Madama
Butterfly, La Bohéme, Tosca, Delibe’s Lakme, Rossini’s The Barber of
Seville, Rimsky-Korsakov’s Sadko, Verdi's The Troubadour, Dikran-
ian’s David Beg, and many others. In 1956, she was named “Artist
of the Republic of Armenia”.
Goharineh Melkoumian came to the stage during a time of stout
rejuvenation. Artists refreshed repertoires and created new operas.
Being well acquainted with musical literature, she had great style
and was very demanding in her choice of operas, as soloist and
director. Her stage settings were colorful and captivating.
Especially successful were her group scenes, which became true
accomplishments of the stage. Goharineh Melkoumian also
became involved in pedagogical work and for many years directed
classes at the Yerevan State Music Opera.
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Goharineh Melkoumian
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Puccini’s La Bohéme, director Goharineh Melkoumian, Yerevan
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Rossini’s Barber of the Seville, third act, director G. Melkoumian, Yerevan
(Fnuuhtuhh «UbthihwU uuhpheps. phdwnphs 9. Ukppnuitiwt Gphuul
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Armen Dikranian’s David Beg, second act, director G. Melkoumian, Yerevan
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Puccini’s Tosca, director G. Melkoumian, Yerevan
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B. Smetana’s The Bartred Bride, director G. Melkoumian, Yerevan
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Delibe’s Lakme, second act, director G. Melkoumian, Yerevan
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%cnﬂs Isabella Danzas was born in New Nakhi-

jevan. She received her education at the Doni-Rostov Music
Conservatory in 1920 as a pianist.

She began her acting career in 1926 and played the role of Peri in
the Tigranian’s Anoush opera. That role revealed her graceful music
and acting abilities, not to mention her natural aptitude as a
dancer. During that time, she was invited to join the Rostov
Comedic Opera and successfully played the following roles: Nata-
sha in Shirvanzadeh’s Morgan’s in Law, Austian in Ayvazian's Katch
Nazar, Mirabella in Straus’ The Gypsy Baron, and Katherine in
Shakespeare’s Taming of the Shrew.

She often played the role of the soubrette. Isabella also was an
accomplished tragic opera star and played with Vahram
Papazian as Desdemona in Otello and with
Issahak Alikhanian as Lydia in Komnie’s Platun
Kreched.

With her husband, well-known actor and
director Haig Danzas, she performed in
Baku, Krasnodar, Yerevan, Leninakan, in the
Tiflis Armenian Theater, and in the Russian
Theater of the Ukraine.

In 1941, the State Music Comedic Theater was established in
Yerevan. Isabella and her husband were two of the founders, orga-
nizers, and stars. For more than fifty years Isabella was a pillar of the
group and played more than 150 roles.

Some of her most memorable roles were Sylva in Kalman’s Sylva,
Sophie in Baronian’s The Oriental Dentist, Diana in Lope de Vega's
For Others Crazy, For himself Smart, Bianca in Much Ado About
Nothing.

In 1950, Isabella received the honor of “Popular Artist of the
Republic of Armenia”.
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[sabella as Shoushan in Sundoukian's Bebo
Gniwuh nhpmd «MEwo»
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o
k iroon Mangurian was born in Van, Western Armenia.
As a child, she loved to sing and dance, but she never had the
opportunity to study because her life was cruelly interrupted,
together with millions of Armenians, when she experienced one of
the darkest pages in history, the Armenian genocide in 1915.
Siroon and her father reached the United States in 1921. One year
later, Siroon was married at the age of fifteen. Her new life pre-
sented her with fresh responsibilities and difficulties, the most
important being the language barrier. Her one intense desire was to
learn all about music, never thinking of becoming a professional
musician. After the family moved to Los Angeles, California in
1929, Siroon Mangurian continued to develop her voice at Los
Angeles City College. There, she studied languages, related music
courses, and intensive opera coaching. She won many awards
and scholarships and participated in several programs
while still a student, including cum laude honors
for three years. Among her voice teachers
were Helen Bates Omeron and Demetri
Andreo. Siroon’s first important perfor-
mance was at the Los Angeles
Philharmonic, playing the rolls of Micaella
and Carmen in Bizet's Carmen. Her portrayal
of Carmen was so outstanding it caught the
attention of Metro-Goldwyn-Mayer and Colombia
Pictures. The studios contracted her to dub the singing
voices of famous motion picture stars, Janet Mac Donald,
Katherine Grace and Irene Dunne in musical movies. Because of
her three and a half octave voice, in 1932, she played various roles
such as Alice in Donizetti’s Lucia de Lamermor, Carmen in Bizet’s
Carmen, Rossina in Rossini’s Barber of the Seville at Los Angeles’
Grand Opera. Siroon co-starred with the famous Lily Pons as
Lucia, Francesco Merly of La Scala and the Metropolitan Opera,
Alfredo Gandolfi, and Lois d’Angelo of the Metropolitan Opera.
Subsequent performances included appearances at the Hollywood
Bowl with such artists as Maria Jeritza and Novanta. She was a
member of the Los Angeles and San Francisco Grand Operas and
the American Opera Company and a featured soloist with the
National Broadcasting Company.
Siroon performed the following mezzo-soprano roles: Carmen in
Bizet’s Carmen, Biscayan in Verdi’s The Troubadour, Aida in Aida,
Giovanna in Rigoletto, Czipra in Strauss’ Gypsy Baron, Agricola in
Strauss’ A Night in Venice, Beppe in Mascagni’s Frend Fritz, Lola in
Mascagni’s Cavalleria Rusticana. She sang with some of opera’s
biggest stars, Claudia Muzio, Richard Bonelli, Mario Chamlee, and
Mona Poli.
Siroon traveled throughout the United States and South America.
She also presented solo recitals on the stages of the major concert
halls of North America. In her performances, she never forgot her
native Armenian composers Gomidas and Gara Murza.
The unusually sensuous quality of her three-and-a-half octave
voice, as well as her vocal and interpretive abilities merited the
warm appreciation of critics and fans. In her seventies, Siroon left
the stage and became a successful and well-known ceramist and
painter. Siroon Mangurian was a founder of the Armenian Allied
Arts Association.

© 1999 Alice Navasargian
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TOWN HALL « SUN. AFT. at 3:00 « SEPT. 2I, 1947

SIROON

“ ANGURTAN sopnano

ARPAD SANDOR az #e Pians

IL Mio Ben Quando Verra ... Paisiello
Se Florindo @ Fedele ... Scarlatti
a
I Auf dem Wasser zu singen ... Schubert
Liebesbotschaft .. . . . Schubert
AUFIGSUNG ..o Schubert
Immer leiser wird mein Schlummer ... Brahms
Meine Liebe ist griin ... Brahms
L
B DR SRR NI .ot st AR S S Mozart
Concert Aria (Koechel 416)
INTERMISSION
T T T Elinor Remich Warren
Nang Pag - ..o vnaiaiinuisiing Kathleen Lockhart Manning
LIS Bady Bading .. oinninnannnisiniiinn. Mildred Lund Tyson
; (Three American Women Composers)
L]
Vo Joa et enenesnenennne e D@ Falla
o TR R De Falla
B Morenito ... Buzzi-Peccia
L
Yl Geantzrevi Dghas ... H. Berberian
Hovarek Sarer Jan ... Gomidas Vartabed
Renibari Yerk ..........ccooomooeieieieicsecseteecssss e eese s Goro Zakarian
Alagiaz-kezi Mernim ............ccoomomreee et Gara-Mourza
Katzek Desek ..o Gara-Mourza

Steinway Piano

Tickets
$1.20 .. $1.80 . . $2.40 (tax incl)

Loges seating (6) $21.60 or
$3.60 per seat.

On Sale at Town Hall Box Office

Concert Manaogement: WILLIAM L. STEIN, INC,
113 WEST 57th STREET NEW YORK 19, N. Y.

Uqnughp U. Uwigniptiwth dkuwhwdtpgh Lnu Utghituh «@uwnmit Swyp upwhnud 1947
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2 SUNDAY MORNING OCTOBER 2. 1932— Zos Angeles
Stars of Musical Firmament Assemble Here

ppr——

In 1932 Siroon Mangurian was chosen as one of the most highly acclaimed musical stars, according to the
Los Angeles Times Sunday morning newspaper dated October 2-nd 1932
She has shown among the most famous Metropolitan Opera stars of the time Lily Pons (2), Herbert (3) and Edward (6) Janssen.
1932 pthu Uhpntt Uwugnipiwtp &wtwstig UUL-h Yruwuhy Gpudannietiwt juiwqgni Gpggnihhutiphg dtyp:
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CAIRMIEN :
.
Opera in Four Acts by Georges Bizer .
.
WEDNESDAY, JANUARY 31st, 1951 ac 8:15 p.m. Y
SANTA ANA HIGH SCHOOL AUDITORIUM '.
520 W. Walnut, Santa Ana, California a
L
Presented by the .o

LOS ANGELES CONSERVATORY of Music and Arts

LOS ANGELES CONSERVATORY OPERA DEPARTMENT

HEerBeERT WEISKOPF Gryns Ross

Masical Director General Manager & Stage Director

PRESENTS

"CARMEN"

OPERA IN FOUR ACTS

Music by GEORGES BIZET. Text by MEILHAC AND HALVEY, after

Prosper Merimee's Romance. Translation by Robert Simon
L]
THE CAST
CABRMEN ... :vuvecstinnrrmensasinssosssananssssssssss SIMOON MANGURIAN
DON JOSE. : ... .conssnsanssssrtnssnssresssansssnsrnasaasss CONRAD SCHULTZ
MICAELA. ...... ; essresvensssss VOLA CASSEITE

-STaNLEY KuRTZ
.NoRMAN BETGE

ESCAMILLO, the Tcrcadm e el
ZUNIGA, Captain of Dragooos. ..........

FRASQUITA......... y = § .Dovores Davis
MERCEDES............., [ Companionsof Carmen } “SWANDA WEISKOPF
I)A.‘-'CAIRO. Crssseaneriane ) (e e UGl PAT FARWELL
REMENDADO. ............ { Smuggles § . . ALAN MENDENHALL
MORALES, 30 o I08r. , <o ovoarsrnnsoravesnasramsosasnsndssss ROBERT MADSEN

An Innkeeper, Guide, Soldiers, Cirizens, Boys, C :p:nxeGuls Gypaies, Smugglers
Choreography by THEODORE KOSLOFF Sestings designed by E. Jay Krause
Children’s Chorus direcred by Harland D, Anderson, Lowell School
Wardrobe Designed by. B o i S R
Production Secretary.........
Assisrant Conducror

..GI0 SOLIMENE
yon . .PAULINE FARRELL
. .CAROLYN TROJANOWSKY
Technical DIEOIOL. . .. ... cvureniacsnssnsrnsmecassnsssnsnsss . CHARLES BOLDIN
Sexxings Painted by, . .ooconniciiiiiiaas == AR MARVINO DE CHELLIS
Property Master L A o . Jesus ALcazan

TiME AND PLACE: Abourt 1820; Seville, Spain
ACT1: Square of the Cigarette Factory

ACTII: A Tavern in the Suburbs

ACT I A Rocky Pass in the Mountains

ACT 1V The Square at the Entrance to the Bull Ring

Uhpnitt Uwugnipiwtp Lwpdtuh nhpnwd, Fhath «Pwpdtiy b Uwnuwibuugh nbpnd 4hpnhh (Fhgnitino

EATHROAY NIGHT . . 2. . . AUGHST 21

THE OPERA ASSOCIATION OF THE GOLDEN WEST
PRESENTS

CARMEN
Opera by Georges Bizet

ACT I1—A Tavern in the Suburhs of Seville.

CAST
Carmen, a gypsy cigarette girl S PR Siroon MmEriln
Don Jose, a brigadier . .~ . . . . ., . , ., , Frank Collini
Escamillo, a toreador . . . .. . . - Rodolfo Hoyes
ZonigERcnptiin - o ot i g s o Albernt Cranston
Remendado }Sm 1 { Julian Alexandre
Dancairo— - Lo USSR R 2 o T * | Joseph Ganopole
Frasquita " Elizaabeth Walber,
Mercedes }GW"F friends of Carmen . . . . 3 Doris Playsted '
Conductor
ALDO FRANCHETTI
FAUST
Opera by Charles Gounod
Garden Scene
Marguerite . . « & % » % % ' s &+ Margaret Christman
Martha, neighbor of ers‘heﬂ‘! s e e A vw w e Blanchs Phillips
Siebel, youth devoted to Marguerite . . . . . . . Audrey Dodds
Faust, philosopher . . . David Laughlia
Mephistopheles, the evil one . . . . . Jerome Hines
Conduetor

ERNST GEBERT
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Opera by Ruggerio Leoncavallo
ACT 1— Feast of Assumption at Calabria, near Montalto. Afrernoon.

Nedda S PR A Lo WA e | L e s ) (s e Tt Hoa
T e e N e Rodolfo Hoyos
T e 1| U DN 1
Peppe . . . . . . . . . . =& =« . Julian Alexandre
Canio e . 3 N Viadimar Rosing
Condacior
ALDO FRANCHETTI

RIGOLETTO

Opera by Giuseppe Verdi
ACT IV——A Deserted Spot on the Shores of Mincio

BEign = oo LN g e TR N S ) a i srArmandits Chivel
Maddalena . . . . . . . . . . . Siroon Mangurian
1 el e s S DR - 3 ,m
Duke of Mantua . ... . .o 0w o s o a Aothony Marlowe
Sparafucile . . . . . Jerome Hines

Conductor
FULGENZIO GUERRIERI
LADIES OF THE ENSEMBELE
Sopranas: Sylvll Benﬂm Connie Allen, Elizabeth Devlin, Bette Davis, Hazel La
Fevre, Hea Fax, K leshi Dnmhy Dornfield, Janice Nack, Marguerite Hind-
man, Daoris Playsted, Nelda Scarcella, Oueta Elland, Elsic Broune, Nellie Porsaci.
Altes: Carol Johnston, Terrea Lea, Mary Daniels, Bobbe Rathburn, - Sylvia- Dayton,

Helen Limneous, Rose Craves, Clara Griggs, Norma Mclain, Laura Lyons, Harrierte
Campbell.

MEN OF THE ENSEMBLE
Tenors: Jack Musial, Henry Hardie, Cecil Charles, Kenneth Lee, Samuel Smith,
Edward Fadem.
Baritones: Arthur Milner, Douglas Meltzer, Ralph A. Glick, Arnet Amos, Martin
Jenkins, James Lindsay.

CREDITS
Costumes by Goldstein & Co., San Francisco
Scenery by R. L. Grosh & Sons
Lighting by L. A. Stage Lighting
STAFF FOR OPERA ASS50CIATION OF THE GOLDEN WEST

Director of Production . . . ., . . . . . . . . . Viadimir Rosing
Assistant to Mr. Roelng . . . . . .+ . . Margaret Christman
Stage Manager . . . 5 . . . . . ¥ +  Michael Campanells
Teehmbenl Advisor: . + = o w & 5 w = a0 o= e s e o Fiork Norrs
Wardrobe Mistress . . . . . . . < s & .+ % + + .« Bessic Winder
Master Carpenter . . s s = e & v &« Frank Bamenr

Master of Propertiess . . . . . . . . « J. A Miller
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ctress Arous Aserian was born in Tiflis. She
trained under the supervision of Hovsep Takanian at the
Drama-Opera Group. Her precocious talent won her the role of
Anoush in Dikranian’s opera Anoush. Arous starred on the
Tiflis stage until 1929, earning the highest praise for her work
in Shartabshian’s musical drama Khalkhi nokar.
She married the noted director Vardan Aserian and they
moved to Leninakan. Her reputation as an outstanding talent
spread quickly. Arous’ most famous roles were the following:
Xenia in Begoum, Nastia in Gorky’s The Lower Depths,
Shoghakat in The Honorable Beggars, Louisa in Rape and Love,
and as Tania in Tania.
In 1940, Arous chose Yerevan's Sundoukian
Theater for her final performances. Armen-
ian audiences exalted her well-cultured
demeanor and personality, her exquisite
taste, her mastery of voice, and her acting
proficiency in general. Her most critically
acclaimed roles were Mirandolina in The
Landlady of the Hotel and Diana in the comedy For oth-
ers crazy, for her intelligent.
Arous brought innovation and vitality to her characters. Her
other numerous memorable roles include: Susan in Shirvan-
zadeh’s Namous, Anoush in Baronian’s Brother Baghdasar,
Diana in The Gardener’s Dog, Ophelia in Shakespeare’s Hamlet,
Chubanova in Gorky’s Yegor Bulychov and others, Portia in The
Merchant of Venice, Louisa in Moliere’s Love and Passion, Mareh
in William Saroyan’s My Heart is in the Highlands, and Margaret
in Kronin’s Deacon Brodie.
The actress also starred in several films, receiving much
acclaim for her role as Eustian in Brave Nazar. She was

“Popular Artist of the Republic of Armenia” in 1951.

©1999 Alice Navasargian
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Arous Aserian

As Mare in William Saroyan’s My heart’s in the Highlands
: Uwpth nipnwd «bd uhpup (knubpnud £»



Arous Aserian

Arous as Margaret in Kronin's Deacon Brodie, G. Janibekian as Brodie

Uwngphwnh ntipmd, «Bponmbh widpngps»
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Arous Aserian

Arous as nurse in Shakespeare’s Romeo and Juliet As Zubonova in Gorky's Yegor Bulvchov and others
TFugbwyh nhpnud «(kFndto B Lnihbin» Qnipwunyuwh ntpnwi «Ggnp Bnypendp e niphoubkpps

’
P 7= i:‘ A ‘I l R's
As Klava in Bogodin's The Third Symphony As Sato in Araxmanian’s Roses and Blood
bpuwh nbipnud «Gppnpn. wwpbinhlwljwip» Uwpoh ntipnuwi” «tLwpntip e wphtu»



Arous Aserian

Arous as Ustian in Demirjian's Kadj Nazar, H. Khajanian as Nazar
MNuwnhwuh gipnd «2we Lwiquipy. Swdpwpind Pwswlbwt LRwe Lwquph pbpnd
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Arous Aserian

As Juliet in Zarian’s Pordzadasht, Tadevos Sarian as Balabeg
Onuyhbuwh npmd «®npAwnwny, Fwpwpblh nbpnd” @wnimu Uwpbw
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arouhi Elmassian was born in Lynn, Massachusetts. At an
early age, her family moved to Fresno, California. She attended Fresno
"State College and studied Italian, French, and German operas and art
songs. Moving to Los Angeles, she entered the Music College at the
University of Southern California. Later, Miss Elmassian was accepted by
the Los Angeles Grand Opera Company, and during her first season she
sang the important and very difficult role of Frasquita in Bizet's Carmen.
The following year she was given her next important role, the lead as
Micaela in Bizet's Carmen. She captivated the audience, and they award-
ed her with thunderm:s applause.
Zarouhi won scholarships to the Eastern School of Music in Rochester,
New York and the Curtis Institute of Music in Philadelphia. The Los
Angeles Symphony Orchestra invited her to sing the Soprano
solos in Mahler’s Fourth Symphony, Beethoven’s Ninth
Symphony, and Ernest Bloch’s Israel with Maestro
Rodzinski conducting. She performed Nedda in
Leoncavallo’s Pagliacci, Lola in Mascagni's
Cavalliera Rusticana, Fedora in Giordano’s Fedora,
Ashel in Halevi’s Israel, Gilda in Verdi’s Rigoletto,
Narina in Donizetti's Don Pasquale, and Despina in
Mozart’s Cosi Fan Tutte. Meanwhile, Zarouhi sang in pic-
tures for Hollywood'’s major studios, working at Metro-Goldwyn-
Mayer RKO. At MGM, she was vocal a stand-in for Jeanette MacDonald
for several years.
Zarouhi gave concert tours on the East and West Coasts, singing in orato-
rios, cantatas, and musical events. She was married to Setrag Vartian, one
of the early pioneers of Armenian stage and motion pictures in the United
States. The couple coached and cultivated many noted Armenian artists

of the time in America.
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l;‘nqgmhh‘ puwpwywl unwpwo, 2upnihh Epdwubwlp
ouit] b Uwuwgnwitpuh Lhut punwpnid: Upwig punwihpp gnonng
mbnuithnfuttp £ bphiquo, npntnh pnihend undnpbyp £ huwgkptl,
$pwubptl, gipuwubptu owbpuwyhtt wphwibp b bpghp: Uowpobp
E hwpwiughtt Lwihdnpuhugh br Bu Uh hwdwuwpwuh Gpudonw-
Juu pwdhup G Fnunnth « L Pugputny YnUubpuunnphuwb: U
punniuind’  Lou Ubghibuh «@pwln  owbpw» pulbpnphit b w-
nweht  pwwmbpuwpewtnmyd Juwwpnd £ bpwulhunugh,  juenpn
wwph’ Uhpuytjugh ntiptngtipp (Fhqth «Gunpdtunw»): Upgniphiunud
wpdwtiwinw £ Yppwenauih’ Uht Gopph Mngtuptph hpwdanwlwl
nupngnid Gt bhpuntibhugh  Lpphu huunhnnunmd nuuwtbpne

hwdwp:

Swpptip  ntiptipgtipnd  hwuntu £ Gyt Lnu Uugkituh,
Uwt  dpwluhulngh, PFnuwnnth, Uht  Bopph
owtipwht fudptiph htwn: Utubpgl] § Ptphn-
Jtuh  9-pn  uhubnuhwynd, Uuwitiph 4-pn
uhubnuhuynud, Entbunn i «bupughy»
Gpynwi: Grogpubtpn L miubghp Lnu Wushkikuh
uhtbnuhll Twwquuuph hbwn,  wjtuhuh
wlwwuh  nhphdnputiph  niYwdwpnietwdp,
husuibu Uppnip (knnghtiuht’ e Owmno Ypkidugtipbpp:
Bpglip £ Unphtw  (“bnUhgbuinhh  «bnt Mwulnuugk» ),
TMhuwhtuw (Ungwpwnh «Unuh dwt npnunky' «Unulu U Jupood
pninpp»), Qhnu (Akpnph «Fhgnititnno»), Linnw (LEnuluiwgingh
«Mugyugutpy ), Lnpw ( Uwuwihh «Gbnguijut wuubinngehius ),
Opqu (2pnpnwitingh «dbnnpuir» ), Uopp (Nwhithh «Nphwbbpps):
Shwhuwghtt Gt hwpwdught Udtphyugynd Gpghp £ nwppbp opwinnp-
hwtubpnud, JuwUnwwmtbpnd: bpw Awgup hish £ wdbphybw
puquwpht  Yhuntuupubpnud: Gpwp wwphtubp Gpghp E MGM,
RKO, yhunumnninhwubpnud npujtu Awjtuunhnfuwnpn giuwinp wpnhu-
wnthhutiph, npnughg wubtwlgwiuwnpp dwibkin Uwp Fnuwnu tp:
1959-htu wdnwunt' Uhwgbuwy Lwhwuqubpnwd hugljuljut  phdwp-
thiunnh Gt Yyhunwpibiunh nwhdhpwutphg dtyh, Gpghy G phpuuwt
Utinpwly dwpntwuh hbn Gnbp E Gphowbno:



Zarouhi Elmassian

159 © 1999 Alice Navasargian



Los Angeles ,§
Grand Opera

| Season
| ey § L R

PHILHARMONIC

AUDITORIUM
OCTOBER 3 tr 3

GAETANO MEROLA, virector-General
GEORGE LESLIE SMITH, Manager
JAMES V. PETRIE, Assistant Manager
ARMANDO AGNINL Technical Stage Director

Monday Evening t;ctober 3rd at 8:15

LA TRAVIATA

iIn Italian)
Opera in Four Acts by G. Verdi

RO L e L b M TN S Y e T Clandia Muzio
T e e e S gl S S RS Pl SRS R T ‘orma | remaine
Annina i Zarvhi Elmassian
R S e el v e o L s T e e Mario Chamlee
AT T R R e i Richard Bonelli
D e e e s S T Y e Franco Lafranconi
e e R R S S = iR T Louis D'Angelo
T ae e o R R e S R e i Marsden A

T e L e e i Robert Sellon

FOWD[ CTOR: GAETANO MEROLA
Breon and Darrow Ballet

— ——— — — ——

Tuesday Evening October 4th at 8:15
Lucia di Lammermoor

In ltalian)

% Opera in Four Acts and Five Scenes by G. Donizetti

............... Lily Pons
{First Appearance on the Pacifie ‘Coast/
............. Siroon Mangurian =
............. Francesco Merli
(First Appearance on the Pacific Coast)
.......... Alfredo Candolfi

*: e/ CONDUCTOR: GAETANO MEROLA
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L 0S ANGEL ES, TUESDAY, SEP TEMBER 27, 1932 N __T_______'_*_'_..'_'-.'_f-_';.:::::::fﬂ,:"’.“-::.e

—— e —

“FORTE, SIGNORE! FORTE!"

(Meaniny' “You’ve Got to Sin.g I:m;,d to Get
Over in Grand Opera”)

Call it what you will—but Mdestro Pietro Cimini, conductor
of the Los Angeles Grand Opera season, i3 nevertheless
deadly serious as he shows Soprant Zaruhi Elmassian, left,
and Siron Mangurian, right, how to get together on their
low notes,

©1999 Alice Navasargian
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A

= ctress Clara Shahbazian was born in Tabriz, lran. In ~bpwuwunthh Ypwpw Gwhpwqbwlp by | @uiphgnod
1918, by edict of the Persian Shah, all foreign nationals had two choices; Muwpuljuunwy: 1918 piht wwpuhg pwquinph  hpudwtng
they could become citizens of Iran, or they could leave the country. onwpwhywwnwlubpp  whwh punniutht hputwhywnw-
Clara Shahbazian’s father, Moushegh Shahbazian, a citizen of Unyphiip ugjwwty’ htnwbught Gpiphg: Ypwipugh hugpp’

Unigtin Guwhpwgbwp, thubipng Ypwunwuh hujuonuly,
punwthpny Jepunueind E @hdihu: Ywpwl, np
twptwljwt  Yppmphitup  uwnwghp tp Buphgh
hugiuwt  «Upwdbwu»  pupngnd,  nwnwip
aupnibwynd £ @hdhup  Uikipuwtnp  Lhuhg-
Lwuh witwt nupngnd, nnwbpbu  (Gauny:

Georgia, took his family to Tiflis. Clara, who had received
her early education at the Armenian School in Tabriz,
continuing in the Russian language at the Alexander
Lisitsian School in Tiflis. She received her musical
education at the Tiflis Conservatory and graduated }
as a pianist. She married actor Vartan Ghazarian

and in 1932 moved to Yerevan. There she studied

Gpudynwlywt  nwnwp  tw unwund k
@hdihuh tpwdanwlwu nupngh puigiwdnph
pwdunwi: Udnwiwumy £ nbpwuwt dwpnuw
AQwghtubwlph hbwn, e 1932 pitht Upwlp
thinfuwnpuid Bu Kuguwunwt ne puwlyngehtu
hwunwunmd  Gphwwunwd: Uyuntin  nhipuuw-

acting under V. Vartanian at the Hay Bem School. \3
Clara had a unique gift for acting. K
The beautiful young Armenian woman, who had
precocity for the stage, immediately attracted the
attention of seasoned actors and theater lovers. 3 twlwl wptbun £ undnpmd nhipninyg Qwithy
Juwpnwibwih down' «Nwy phu» nupngniy:
Fhdwlwlt gupnnu punnitwlynipbudp odunuwd
ghintigyumid huynthht widhguwytu  gpund |
pwwnbpwlwu gnpoéhsubiph nuizunpnehtup, pusw-
(Gpwuph wpdwiwinw G Ynpngh ne hbnbimnuljut
woluwnwiupny nununw phdwljuwt (wuugniu nudtphg
Utyp: ‘Upw ntiptphg BU' Ftwwnphyt (Mwpnubwuh
«Gpynt whpng dwnwy» ), Ypwpw Uhipgnu (pun
“hytuuh  «Mphn Rwidhppdbhner),  Wuwhhn

Through their encouragement and her unwavering
devotion to the art, she became one of the best
talents of the Armenian stage. She played Beatrice in
Baronian's The Servant with Two Masters and Clara
Murtzon as Charles Dickens' David Copperfield. She also
performed the role of Anahit in Ghazaros Aghayan's
Anahit, Dajatouhi as Raffi's Samuel, Vishinskayia in
Ostrovsky’s Lucrative Office, Lara in The Innocent

Accused, Lucrezia as Hugo's Lucrezia Borgia, and K([l) O («Uuwhhw» pun “Lwqupnu Unuwjtiwth) htphw-

Antisa Fetrowain The:brightfut Doy. *H_:}I‘“_"l L ahbazian ph, Swlwwnnthh («Uwiity», pun Mwdpdne Jhwh),

Clara Shahbazian worked in the Youth Section of the Lotyptighw (Shigmih «8tiqup Fnpghwy ):

State Theater until the final days of her life. I‘I[lU['IlU Clllh[_‘lll({hl[l‘ll Uuupw  Guwhpwqbwup vhuste Ytwlph  kpsht
1910 - 1992 nwphubpp gnpdty £ Gphwwuh wuwnwih hwunh-

uwintiuh whnwlwl pwnpnumd:
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Clara Sahbazian .

As Vishinskaya in Gorky’s Protective office

Uhohuuluyugh pbpnd



evgineh Khachikian, opera singer and lyric dramatic soprano,
was born in Tiflis. She graduated from the Tiflis Music Conservatory in
1936 under the supervision of the celebrated Mikhaelovskaya. From 1938-
1968, she was an outstanding soloist of the Spendiarian State Opera and
Palace. She possessed a voice rarely encountered in opera, a voice rich
with soft lyricism and dramaric depths. Yevgineh created characters, one
more complex than the next and occupies a well-deserved place in the his-
tory of Armenian opera and stage.
Her most memorable roles were Natasha in Dargomizshky's Mermaid,
Jaruslavna in Borodin's Prince Igor, Arevik in Stepanian’s Sunrise, Shushan
in Dikranian’s David Beg, Chu Chu San in Puccini’s Madame Butterfly,
Masha in Nabravnik’s Dubrousky, Floria Tosca in Tosca, and Tamara in
Rubenstein’s Demon. The talented singer, with great professionalism, mas-
tered the role of Aida, the gem of international opera. Many famous artists
proclaimed Yevgineh’s Aida with the best performances worldwide.
Yevgineh was also a wonderful performer of tender songs and romances.
The Golden Archives of the State Radio houses her numerous recordings,
and they remain a source of deep emotion and artistic pleasure for anyone
fortunate enough to hear them. Yevgineh taught at the Yerevan

Conservatory for many years.
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(luh[luj]lﬂ.l tipgsnthh, puwpw-npudwnhljujut unypwuo,
SUUSN  quuuwljuinp wipmhunnthh Gightt, bwghybwup dnbp E
Ehdthunwi: Uwwpuby £ @hdthuh YntUubpuumnnphwt 1936 pihu:
1938-1968 puuljuuubpht bnbp £ Up. Uwgbunhwpbwuh  wiowl
owtpugh b putiinh  pwwnpnuh  wnwswnwp  Uhubipgsnthhubphg:
Gighul, vwighybwup odumwd Ep owbpught wpthunnd hwquunbyy
hwunhwnn Awgtny, npp hugnw Ep G dbnd puwpuuingetwdp, G
npudwnhuljut fjunpnuyatudp:

Utiputiiny Utyp Uhwhg hhietin Gpudzanwlut Yipyuwputp, Gightt
lvwshybwtt hp wpdwiwmp whnt £ gpuntp hwy  owbipught
puwnpnuh  wuundmpbwt  dte: Uldnnwg B Upw  Lwnwguwl
(twipgnihdulnt «2pwhwpup» ), Gwpnuputtwt (Fnpnnhth «bohuwt
bgqnp»), Uptithyp  (Untithwitwuh  «Lnwwpwighti» ),  Gnigwup
(Shgpuwutwuh «Fuihp Pty»), 2ho 2ho Uwlp, bnphw Snuljul
(Mnigshuph «Uwnud pwpppdpuy», «Snuljuy), Uwpwt  (Luygpu-
Uhyh  «bmppnduih» ), Swdwpwl  ((bniphUgnbjuh  «Fao), Geowy
phivwywu (hwpdtp Utpwwputipp: Gpgsnthhu qupwbinngtudp
dwpuuwmpl] hwdwnwphwht owbpughtt gpuljwinebwt  quipn
Uhnugh  YGpuyuwpp, wwing Upw  gpudwmbiuljut  wowponda
nhuwulwpp:

Gighut Pwshybwup Uwbe gnnuphly  Gpgiph ne pndwUuUbph
hhwuwih Yuwwpnn Ep: Lw Bpyup  nwphtbp quuwootntp |
Gphuwth YnUubpuuannphugnid:



Yevgineh Khachikian

Yevgineh as Shoushan in Armen Dikranian’s David Beg
Gnuwuh nbpnd «“Fwthe ptly»



atevig Sazandarian, opera and concert singer, was born in
Goris. She graduated from the Vocal Dramatic Studio of the Armenian
Cultural House in Moscow.
In 1933, she sang with the Concert Symphony of Yerevan. The same year,
the Spendiarian State Opera and Palace invited her to perform. In 1960
she was graduated from Yerevan State Conservatory.
Datevig’s first roles were as Gayaneh in Spendiarian’s Almast opera, Olga
in Tchaikovsky’s Yevgeny Onegin, and Zibel in Gounod’s Faust. In 1939, she
achieved critical acclaim for her title role in Almast, a performance at the
ten-day Armenian Cultural Festival held in Moscow. The young singer
astonished everyone with her radiantly unique and delicate mezzo-sopra-
no voice. Such vocal mastery at her tender age is always a rare but pleas-
ant surprise. She also charmed audiences with her dynamic
dramatic ability as well. She made important contribu-
tions to the development of the National Opera.
Ciritics considered her Almast in Spendiarian’s
Almast and Parandzem in Chukhajian’s Arshag I1
as classical, beyond comparison. Her solos as
Tamar in Dikranian's David Beg, Shushan in
Babayev’s The Eagles’ Fortress, Nazeli in Stepanian’s
The Heroine, and Anna in Sayat-Nova, were written espe-
cially for her.
Datevig’s resonant voice, exceptional musicality, and dramatic verve gave
an emotional commitment to her roles as Carmen in Bizet's Carmen,
Amneris in Verdi’s Aida, Azuchena in Troubadour, Dalila in Saint-Saens’
Samson and Dalila, Jocasta in Stravinsky’s Oedipus Rex, Lubava in Rimsky-
Korsakov’s Sadko, and Konchakovna in Borodin’s Prince Igor.
Her repertoire of classical and contemporary songs was vast. It included
works of the great Armenian composers, from Gomidas to Spendiarian.
And it included compositions of the great composers; Mozart, Schubert,
Liszt, Bizet, Grieg, Donizetti, Rubinstein, Tchaikovsky, and Rachmaninoff.
Datevig received the title of “Popular Artist” in 1965. From 1961, she
taught at the Conservatory. From 1972-1977, she taught in the Artistic-
Theatrical Institute. Datevig is a State Laureate and has visited many

nations.
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l?nqnmh' utiggo-unupwio, Swpetithy Uuquunupbwlp dtikg
t SGnphunw: UUSU dnnnypnuijut wpwhuwnthh' 1965: Uwwpinty
Unuluuh hwy ghinuiptbutnh tiwip Yhg  dnlup  npudwnhujut
nwpngp: 1933-hg Yuubtpwht hwibpqubpnd hwintu b LYk
Swjwunnwth  uhudnthy Twwquiudph hbn G Umt nwpmd
hpwthpip t Gpowth Uy, Uwblinhwpbwth wiowl owbpugh b
puiiiinh pwwpnu: 1960 ptht unwpuby § Gphiuwth whnwywy ynt-
ubipuwwunnphwi:
Swphthy Uwquunwpbwih wnwsehti nhpkpghphg Bu' Guywtt
(Uwbunhwpbwuh  «Updwuwmy), Oqu  (Quiyynduynt  «GirgkUh
Outighu»), 2hpy (Fniunjh «dwnwwny), Lpw wlniup  hnswljkg
1939 pthu, Gpp Unufuuynd hwy wpibuinh viwubioptwyhtt hwintu
Gyun Ujpdwuwnh nhpkipgnd, hwdwbn  ougbipugnug:
Luuiutptipwdtwy  Gpgsnthht hhwgptg  hp
gbntighy, wpuwunygnp nu tuhnly  dhggo-
unypwuo Awjuny, npudwnhy phpuuw-
. unthnt B gniuihuwnh thwygniu nikiwgUbpng :
st Luwuwyuih b Swptthy Uwquinwpbwih
4 . ubpppnwip wqquuht | owkpuyht  wptkuwh
f’ qupquguwl  gnpdnwi:  Lw  Punwldbuh
(Oniuwdbwth  «Uppuy  F»), Upwunh  (Uuku-
nhwpbwth «Udwuwmy), Uttw  (Bwpnphitbwth  «Uwup
UnJw») nbkptipgbph  wnwehlt  Guwnwpnnu  tp: bul  @wdwph
(Shgpwutwuh «huthpe pty»), Onipwth (Fwpwtith «Upduupbpn),
Lwghihh  (Unbthwiubwuh «<Gpnunthhu») nhpbpgbipp guwed  Gu
junjuuytu Swptithy Uwquinuptwih hwdwp: LUpw nhiptipgtphg
Eu Uwht' Ywpdtt  (Bhgth  «Uwpdtis), Udubphu, Ugnigbtw
(dEpnhh «Uhnuw», «Spnipwnng»), Fwhpw (Ubu-Uwtuh «Uwdunt
Gt Fwhjwy), Pnjwunw  (Unputhuyne «knhyy wppwy» ), Lhipugw
((FhuuYh-Unpuwlynyh
(Fopnphuh  «bpluwt - bgnp»),
Outghu»):
Quithwquig hwpnwwn £ Swphithy Uwquinuptwih twhie ubub-
YJuyhu Gpquguwllp, nip wbn Bu quntip hwy tpgh mwppbp nbuwl-
utp’ Undhunwuhg nt Uwbunhwpbwthg dhusht  dwdwbwljulhg
Unuwynghunnpubtpt nu gnuuwuubpp:
Lw 1961 puuljuwihg nuuwuwtnk £ Gphiuwthy Ynuubpuunnphugnd,
hul 1972-77 puruluttbpht’ Gpluwth Shnuptbunw-puntpulut
huuwmhwnnunnid:
Swpltithy Uwquunupbwup hhipwhiwnbpng  wyghitp £ wphiwphh
pwquwpht Gpypubp: Lw puwlpnwd £ Gphuwunud:

«fFwquinph  hwpubwgniti» ),  UnUswlngu

Oqu  (Quyynduynt «Gighuh
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Lhipwiugh ptpnud «Uwinyny

Datevig Sazandarian
As Lubava in Rimsky Korsakov’s Sadko



Datevig Sazandarian

Datevig as Carmen in Bizet's Carmen
Ywnutuh nhpnwd «Ywputus
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Datevig Sazandarian

>
7

~
Ne o !

- -

As Amneris in Verdi's Aida
Udutiphuh nhipnud «Uhnus

169
© 1999 Alice Navasargian



Datevig Sazandarian

et il |

I, -

As Almast in Spendiarian’s
Almast opera,
Udwuwnh nhpnuwd «Updwuns

As Parandzem in Chukhajian’s Arshak II,
Dikran Yergat as Arshag
Quinwudbdh nhipnd «Upauly B»

R e

o~

- et
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Legends of Armenia
From left: Academician Victor Hambardzumian, composer Alexandre Haroutunian, actor Vagharsh Vagharshian,
poet Avedik Issahakian, Hovhannes Zargarian, opera singer Datevig Sazandarian, painter Mardiros Sarian

Vuwd, dwihg' Whijnnp <wdpwpdnwbwl, Ubpuwunp Swpniphiubwy, dwnup dwnuptwl,
Utkinhp huwhwybwl, Snyhwiutu Qupnuptiwt, Swetthy Uwquinwptwt, Uwpnhpnu Uwpbwt
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-
arpuhi “Makarian” Doloukhanian, mezzo-soprano, l J naggnthh, Ukggo-unwpwiio Quwpnthh Fnniuwitiwip'

was born in Moscow. She received her early musical education Uwyuwptwt, ok b Unufuunw: Gpwdanwiwt  Uwhitwlwy
from her singer mother, Yelena Babayan. Subsequently, the well- Upeniphitt unwighy & vophg' bpgsnihh Gikiw Pwpugtwihg: Ugw
trained musician graduated from the Igoumnovi Musical School wuwpunby £ Unuuuh  bgnwundh wiliwl - Gpudanwlwt  nupngh
(piano) and the Gnessin's State School (violin) in Moscow. She nugwdniph e GubuhUubph winwt  Gpudanwlwt  nunwupwih
went to Yerevan with her husband, pianist and Composer snipwlh nwuwpwultpp: Uwulwghnwlwt pupdpugniu Upengehitu
Alexander Doloukhanian and joined the Academic Theater of the injuytu unwighy | Unujugh Sutiuhtutiph winwt dwibjunjundwlut
Spendiarian State Opera. Zarouhi was radiantly beautiful. Her nupngnw, wawltpnbing  Upwlwinp  dwiluwdupd  Phpjwbuw
flawless perforrnan_ces and artistic versatility won the plaudits of Swputithsht: 1941 puuljutiht wdnwbne' Yndwnghnnp, nuigtuljuwhwn
critics and fans. Her grace, presence, and noble features gave her a Utpuwinp  “mniniuwiwth htan Gyt £ Gpawt G punniety Uy
regal bearing. Zarouhi’s immense talent earned her the most pres- Uytunhwpbwth  wiowt  owbpugh b pwgliinh  wljunbuihwlwt

tigious roles: Olga in Tchaikovsky’s Yevgeny Onegin, Zibel in pwunnt: Pp wpnwlupg ghintigynuetiup, wptph Yunwpnwing nu
Gonoud’s Faust, Lubava in Rimsky-Korsakov's Sadko, ' pupdp wpbunny  Quwpnthh  bnpniuwibwip  howgly |
Doniashahi in Tsar's Bride, Polina in The Queen hwinhuwwnbuht. twabkth  awpdnwttpnd,  Ukh
of Spades, Emilia in Verdi’s Otello, and espe- Utguudpny, wquht nhuwgdtpny] nu o uunwl
cially the role of Gayane in Spendiarian’s C Uwpwépnd tw Wwinw o huljulpub
hpluwtnthne: “Fepuuwlulput ne dwwwtn,
Auuwljut winputwh vbuwgubpp htwpu-
mnpniphtt nitkghtt twnwunwuwwn  tpggnthntu

Yuwunty Oqu, Mnhtw  (Quyyndulnt «Gighh
Outight» «Mhynduyw  nuuw»), 2hphy  (Fntungh

Almast opera. In 1944, she went to Moscow
and was accepted as a soloist with the All
Soviet Radio, and in 1959 she became a
soloist in the Moscow Concert Hall. Zarouhi's
great command and her two and a half octave voice

allowed her to play the most demanding roles, roles that «dunwuy), Faiguow  ((Fhuuyh-Unpuwlnih - «@wquinph
required the highest technical and artistic mastery: Rossina in hwpuliwgnis te Mnfhtw «Mhynduyw  quidw» ), Eohthw  (Abpnhh
Rossini’s The Barber of Seville, The Neopolitan Tarantella, and «Opto») W junjuwtuy  Suuwtt  (Ugkinhwpbwih  «Ugdwuns» )
Mozart’s Alleluia. She also sang with great subtlety and inner dra- ntiptipgtipny, (wuugniuu  gmgwpbpling  phliwyuwt  wptbunnw
matic quality the songs and romances of Gomidas, Rachmaninoff, wuwhwginn ujwhuudpp, dwpny, hughn no junwl) Awgup:

and Tchaikovsky. 1944 puulutht Quwpnihh Fnniuwtibwip  Uhunwd B Unoluo b
In 1965, Zarouhi Doloukhanian earned the title of Popular Artist punniinnui hudwdhnipbiwljut numhn npugtu Ukutpgsnthh:  1949-hu
of the Republic of Armenia, and in 1951, she received the equiva- Pninuiytipnnd, Gpghgiiph  dhewqquyhtt dpgnenud,  wpdwiughy
lent title from the Soviet Union. In 1966, the beloved singer wnwght upguwitnulh, hul 1959 puuljuihg tw Unuluugh hundtpguupahh
became a Laureate of the State. Zarouhi taught at the Moscow Uhtwlwwnwpnihhtt tp: Qupnihh Snpnuwititiwth pwpuljute thggo-
Conservatory. unwypwtiott hp ukd Awjtwéwnuny’ Gpyne G Ytu olpnunw, ghnbghly

wbtppny hwquughun Awgt Ep, nph Zunphhe by Gpgsnihht Gupnnuiinod
tn Juwuwplp  nbuthjuijuwt  wquumnppt & Awjuh  juonndg
swpdniiwyniphtt - wwhwlgnn  Yhpunninquight - gnpdtip,  husutu
(knghtugh ntptipgp  ((bnuuhthh «Ubthiwt uahphsps ), « Ubwuwgngh-
nwtwluul nwpwinbpu»t & Unguwpnh «Ugbnihwst: Lugtuwgnis
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Zarouhi Doloukhanian




Zarouhi Doloukhanian' -

As Lisa in Tchaikovsky’s Pikovaya Dama
Lhquyh nbpnwd «Mhynquyw ruudws
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Mrs. Doloukhanian on stage
9. “bnpnijuwiubwup phuh Ypug
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/) / C aro Ajemian, internationally known concert pianist, who
at the age of six was the youngest musician ever admitted to what is now
the Julliard School of Music in New York. She went on to become one of
the most prolific recording artists among women instrumentalists. Born in
Lausanne, Switzerland, Maro Ajemian began studying with her mother
and was reading music before she could read the alphabet. At the age of
five, she received a gold medal at a New York City competition
for young musicians. Maro made her debut as a solo recital-
ist at Town Hall in New York in 1940. It was the start of
a life-long career of artistic and critical success. In 1942,
while still a student of Carl Friedberg at Julliard, Maro
introduced the Music of Aram Khachatur ian to the
United States with the first performances of his piano con-
certo, which ultimarely brought worldwide recognition to the com-
poser. By 1946, Maro presented new works written for her by American
composers, many of whom were unknown but were destined for subse-
quent international fame. She was the first to introduce Alan Hovhanes'
music to concert audiences. In 1948, Maro Ajemian and her younger sis-
ter, violinist Anahid Ajemian, joined talents and formed a sonata duo.
They toured the United States, Canada, and Europe, though Maro con-
tinued to solo periodically. In 1951, the American Composers Alliance
honored the Ajemians as the first musicians to receive its Laurel Leaf
Award for Distinguished Service to American Music. Her last appearance,
in San Francisco, took place nearly a year before her death in 1978.

wlinist Anahid Ajemian was born in New York. While a stu-

dent of Edouard Dethier at the Julliard Graduate School of Music, she won
the Walter W. Naumberg Foundation Award. In the same year, she made
her debut at Town Hall and received the Distinguished Achievement Medal
from Mademoiselle Magazine as the Young Woman of the Year in music.
With her pianist sister, Maro, she performed in Europe, Canada, and the
United States. Anahid’s repertoire included works written by
such noted composers as John Cage, Henry Cowell, Allan
Hovaness, Ernst Krenek, Lou Harrison, Wallingford
Riegger, and Carlos Surinach among others. Together and
separately, the sisters recorded extensively for Columbia,
RCA Victor, MGM, and Composers Recording, Inc. They
were the first instrumentalists to receive the Laurel Leaf Award
of the American Composers Alliance for Distinguished Service to
American music. Anahid made her radio debut on the Bell Telephone Hour
and has made countless broadcasts and television appearances in the United
States and abroad since. She has appeared as soloist under the batons of
Dmitry Mitropoulos, Leopold Stokowski, and Izler Solomon, and she has
recorded with the latter two as well. In the mid-sixties, Anahid and fellow
violinist Matthew Raimondi founded the Composers String Quartet, which
quickly earned an international reputation. The group has toured Western
Europe, the Soviet Union, Bulgaria, Romania, India, the Middle East,
Africa, Australia, and the Far East. Anahid is a member of Columbia
University’s music faculty and has participated in many international com-
petitions, including the Naumburg Foundation Awards and the Rockefeller

Foundation International Music Competition.
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Anahid Ajemian




ontralto Lilie Chookasian was born in Chicago, and her
exceptional vocal talent was apparent at an early age. Lilie studied voice
under the supervision of Maestro Philip Manueli.
She was making her debut with the New York City Metropolitan Opera,
in the early 1960%. After several persuasive offers from producers,
Chookasian ventured to Little Rock, Arkansas, to perform in an opera. An
audition with the Metropolitan Opera came next, immediately followed
by a two-year contract. Since then she has performed with many major

orchestras in The United States, and in many prestigious

European Festivals. She subsequently performed in
Chicago and New York. The Italian Apoletto
Festival invited Lilie to sing the difficult roles of
Herodias in Strauss’ Salome and as Clarissa in
Prokofiev's The Love for Three Oranges.

The New York Metropolitan Opera offered her
the role of Giaconda in Ponchielli’s La Giaconda.
In 1962, she became the star of that famous opera house
and gave thirty performances. Her partial but impressive list

includes: Norma in Bellini’s Norma, Amneris in Verdi’s Aida, Azucena in
Il Trovatore, Eboli in Don Carlos, Magdelone in Nielson’s Masquerade,
Bersi in Giordano’s Andrea Chenier, and Delilah in Saint-Saéns’ Samson
and Delilah.

Lilie’s voice is particularly well suited to Bach, and she sang his Passions,
Messiah, Oratorios, and Cantatas. She also performed Handel’s Messiah,
Mozart’s Requiem, and Verdi's Requiem. Lilie has also sung the works of
Bergolezi, Rossini, Wagner, Brahms and Beethoven.

She has worked with the best orchestras and conductors in the world
including Von Karajan and Rubinstein.

In 1967, Lilie visited Yerevan, performing a full and rich repertoire that
included Parantzem in Arshag Il and Amneris in Aida.

In 1978, Chookasian was a guest at the White House, where she performed

several Armenian songs-the first ever sung there,
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ohar Galajian, opera star and mezzo-soprano, was born
in Yerevan. She graduated from the Yerevan Conservatory in 1952
and began her career with the Spendiarian State Opera and Palace.
From 1956-1960, Gohar performed with that great theater, playing
many special roles: Konchakovna in Borodin’s Prince Igor, Ludmila
in Smetana’s The Bartered Bride, Olga in Tchaikovsky’s Yevgeny
Onegin and The Governess in The Queen of Spades.

She returned to Yerevan in 1960 where she portrayed some of the
most famous roles in opera: Almast in Spendiarian’s Almast opera,
Parandzem in Chukhajian’s Arshag II, and Anna in
Harutunian’s Sayat-Nova.

During 1956-1960, in Moscow she played a
series of Russian and Western classical opeaic
heroines: Lubava in Rimsky-Korsakov's
Sadko, The Countess in Pikovaya Dama,
Amneris in Verdi's Aida, Madalena in Verdi’s
Rigoletto, Carmen in Carmen, Azuchenan in
The Troubadour, Ebolyn in Don Carlos, Jocasta in
Stravinsky’s Oedipus, and Ulrica in Verdi’s A Masked Ball.
Gohar was a peerless concert singer. Her vast repertoire included
the master works of Beethoven, Bach, Handel, and Schubert,
which she sang under the supervision of Melik Pasha, Gauki, and
Zanderlin.

Gohar convincingly proved that the roles written for mezzo-sopra-
nos had found their finest performer. In the concluding concert of
the Armenian Art Festival of Moscow, she sang Aram
Khatchaturian’s cantata Panegyric of Happiness. It was a role writ-
ten for mezzo-soprano and one that the great composer himself
requested her to sing.

She became Popular Artist of the of Armenia in 1967. Gohar
Galajian has traveled widely throughout her career, being generous
to share her talents with enthusiastic fans. She currently teaches at

the Yerevan State Conservatory.
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Gohar Galajian

As Parandzem in Dikran Chukhajian’s Arshak II,Gegham Gregorian as Dirit : 7
Guwnwudtvh nbipnid «Upguly £»



Gohar Galajian

As Gertrude in Herkel’s Bang-Ban
Gtipnpnih nbpnd «Pwuly-Futs
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6; Armen born Armenuhi Manoogian. Her

opulent voice captivated millions of Americans during radio’s hal-
cyon days and the first days of television.

She began her singing career in 1943 as a featured vocalist at WSM
Radio in Nashville. After moving to New York, she soon became
one of the most popular entertainers in town, appearing on a mix-
ture of radio shows every day of the week, including the Danny
Thomas Show, the Carnation Milk Show, and ABC’s popular Stop the
Music, a coast to coast hit at the time. She even had her own radio
program, The Kay Armen Show, which blended pop music and
interviews with such personalities as Edward R. Murrow, Andrew
Baruch, and Frank Sinatra. Kay later went into movies, where she
played Vic Damone’s mother in one of MGM’s major musicals, Hit
the Deck. The movie, which also starred Jane Powell, Debbie
Reynolds, Tony Martin, Vic Damone, and Russ Tamblyn, was
included in a segment of That’s Entertainment I.

She inherited her natural singing ability from her father, Robert
Manoogian, who was the soloist in the chorus church of Kharpet .
Kay Armen has perfect pitch and an uncanny memory. She once
learned the score for an hour-long cantata in a few hours after hear-
ing it played only twice on the piano. She considers her musical
skills to be “a God-given gift.”
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ohar Gasparian, opera star and lyric soprano, was born in
Cairo, Egypt where she studied at the local Armenian school. From 1936-
1939, she studied at the French College, receiving her basic specialized
education from Italian professors at the Elis Feldman and Vincenzio Kardo
musical schools. In 1944, Gohar was a soloist for the Egyptian State Radio,
where she also sang Armenian songs. In 1948, she repatriated to Armenia.
A vyear later, she joined the Yerevan State Opera and Palace. Her first role
was as Lakme in Delibe’s Lakme, and she profoundly impressed her audi-
ences. Gohar’s unusual vocal range, from the lower “sol” octave to the to
the “la” in the third octave, made it possible for her to perform the
most demanding operas; Karine in Chukhajian’s Karine,
Lucia in Rossini’s Lucia di Lammermoor, Marfan in
Rimsky-Korsakov's The Tsar's Bride, Eboli in
Verdi’s Don Carlos, Norina in Bellini-s Norma,
Eboli in Don Carlos, Norina in Donizetti’s Don
Pasquale, Juliet in Gounod’s Romeo and Juliet,
Rosina in Rossini’s The Barber of Seville, Marguerite
in Faust, and Violetta in Verdi's La Traviata. Her flaw-
less rechnique, voice flexibility, tonal range, and the light-
ness of her vocal passages astonished listeners. She soon became an idol to
opera lovers throughout the country.

Though trained in Egypt, Gohar sang with equal competence in Armenian
operas. Her Anoush in Dikranian’s Anoush, Shushan in David Beg,
Olympia in Chukhajian’s Arshag II, Karine in Karine, and Gohar in
Stepanian’s The Heroine are milestones in the history of Armenian theater.
She also sang Beethoven, Bach, Handel, Gluki, and Yekmalian, Gomidas,
and Gara Murza.

Gohar lives in Yerevan and teaches at the Yerevan State Conservatory,
where she is the director of the vocal division. Many of her students have
gone on to become laureates at international competitions and have
graced stages around the world.

She has received many honors and even has a planet named after her.
Gohar was the recipient of the Mesrop Mashtots medal. In 1956, she
became Popular Artist of Armenia , 1984 the State Artist of Soviet Union.
Gohar was the State Laureate of Armenia and the Hero of Labor and

Honorary Citizen of Yerevan in 1984.
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pnibenud:  Uwulwghunwluwl  hhduwnp  Yppnygehittt unwghp ©
hunwjwgh wpndbunputp Ehu dhnuwuh G dhugsugo Ywpuingh
Gpudpnwlwt nupngubpnud:  1948-hu Ubkpquinptp £ Swjwunwi,

nip UHy wwph wlg hputhpp £ Bpluwth  Uybunhwpbwih
wuwt owbpugh G punbnh pwnpnt’ wluwnbne:
Lpw wnweht nbpp bnbp b Lwlutu' “Methph
«Lwluty owbpuwymd, npny gugnn  wuju-

mpniphtu £ pnnbp hwuwpulnipbwt gpug:
Gnhwp Quwuyuwpbwuh wiunynp  Awjlw-

whnwljut unghwhumnwijwu

owuup' thnpp  oyuwiuugh  ung  hushitthg
: uhtste Gppnpn ojunwwgh (w hughtup Uljwinh

niubtwgny, junndy Upw hwdwp phuwnply BU
(knuuhthh «lnghw nh Lundbpunge® Lnghw, «Ukthiiwt

uwithphsp»' [knghtw, “FnUhghuninph « k. MwulynuwgEus Lnphtu,
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«Spunhwnwity' Yhninnw, b dedwlins Gpggnithht wupwuhp inbluth-
Yuyny, Augh Ayjniuniphudp, Gputqubph Anfunipbudp ne wgnuwiubph
phpbiniptwUp hhwgpbp £ mulunhpubpht’ nunuwing upwig Ynnpp:
Gnhwp  Gwugupbwtp  hwowuwp  Jupytongetwdp hwuntu ©BYG
bt hugluilut owbpuittipnud: Upw Uungp, Gngwiip (Shapuititwih
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£, «Quphul»), Gnhupp (K. Unbhwubwih «NGpnunthhus ), huyg
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Unuunghuinnpubiph bpglip: Ugdd tw wypnd’ £ Bphuound, nuuowowt-
nnid Bpiuwtih Undhunwuh winwt Ynbubpiannphugnad, nip Gpglign-
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upgnyputiph  nugubtyhputp  Gu G qupnupnw o pwquwpht
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Gnhwp Guuyupbwih wintund E Yngmd dnpnpuiiutiphg utyp:



As Violetta in Verdi’s La Traviata | Gohar Gasparian
U hniininwh nhipnud «Spuithwinw» -
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As Shoushan in Dikranian’s David Beg, Feodor Ohanian as Shahoumian
Gnuwuh nbpnd «hwithp pEly»
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Gohar Gasparian
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Gohar as Karine in Chukhajian’s Karine As Anoush in Dikranian’s Anoush
Guiphuth phipnud «4Ywphuks Uunizh nhipnud «Wunig»

As Lakme in Delibe’s Lakme
(knahuwh ntpnud «Ukithibwyu uwthphgps Lwluth nbpnud «Lwluts

.

As Rossina in Rossini’s Barber of Seville
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Gohar Gasparian e As Norma in Bellini’s Norma
‘Unpuwh nbpnd « Lnpuw»




The choral conductor
George Minasian welcomes
G. Gasparian on the stage of
Abadan theatre in Iran

Engswfudph nbywywn
dnnw Uhuwubwup
unphwinpnud [

G . Guuwuwpbwuhl,
Upwnuwu, Ppwu




The opera singer and the poet: Gohar Gasparian and Avedik Isahakian
G-nhwp Guwuywpbwup G Uitbinhp huwhwlybwp
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< ; inger, Musician, and composer Kathy Berberian was born in

Steelborough, Massachusetts. She received her advanced education in
piano, singing, and dancing in her local area. She settled in Milan, Italy in
1949 and perfected her singing ability under the direction of Georgina Del
Vico.

She married Italian composer Luciano Berio and became a master of
modern singing, performing many of her husband’s works. Her artistic
individuality was performed under the direction of the noted director
Peter Brook.

Kathy Berberian has performed in many operatic roles, Monteverdi,
Massenet, Bizet, and Debussy are her favorite composers. She was also a
great interpreter of Armenian music, especially the works of Gomidas,
Spendiarian, Alemshah, and Ghazarosian.

Because of her ability to interpret modern vocal works and because of her
virtuosity, Stravinsky, Boasettin, Cage, Mion and other composers have
written works especially for her. Kathy has won awards at the Festivals in
Rome, Venice, Palermo, Warsaw, Amsterdam, Lisbon, Kent and other
cities.

Kathy Berberian has written songs and ballads. She created a school of bal-
let in her own modern style. Kathy has written many scholarly articles on
music and has taught at Vancouver University, Toronto, Cologne, and

Milan conservatories, and in the Rhine “Collonaire” Musical Academy.

©1999 Alice Navasargian
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quypnuf:  1949-pu vtljuty £ Puwihw, hwunuwnt  Uhpotmd:
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Udnwiwtwny  pnnwguigh  Ynuynghnnp Lnshwito Aiphngh  hewn!
hinwund | wpnhwluwt  Gpgupthunnd, puquhgu  Gumnwpnud
wunwtnt  Gpgbpp:  Lpw  wpnhunwlwt  wihwnwlwinghiip
Atwinpind F - wlwUunnp  pbdwnphy ®hepp Ppmiph  nbywduw-
nmptwdp:  Ltph  Fhpphiptiwtp  hwintu £t quihu  puquwpht
owtpught  ntptipgpny:  Lwjupuwpwé hbnhuwlubpu '
Unuwnbtikpnht, Uwultl, Phqtl, Mphwhi: Lw Uwhk hwy btpgh
funznp  dljuwpwt tp: Ywwnwphp £ Undhonwu, Ugbunhwpbwd,
Ujtdowh, VLwqupnubwl:
Upnhwjwt Epquipctiunh tpytiph pugunhy deliwpwiwljwi Ahppn,
Juunwpnnuijut - gipugni  Jhponingniphitip - Ujuwnh - wnbikpng'
Jwinjuytu Upw hudwp Gpgbp Gu gplip Unpuithtiuyh, Anwbnnhl,
Rbop, Uhinu  tu mphoutip: Upgwlwlubp t awhty  <nnuh,
dhutinhyh, Mubpdng, Ywppwwgh, Udunbpnwoh, Lhuuwpnth,
GLlnh Gt wy punuwpubph thwnwinolbpnu:
Liph Puppiptwup gpbp t bpgbp, pugunbtp: <pvuk; t hp néh
puttiinh nupng: SNtnhuwly b Gpudunwghnwlwt  jonpuudbph:
Twuwwinty o dwbynufph  hwdwpuwpwingd,  @npnupngh,
Lhofup, Uhpuuh yntubpuunnphwibpnwd, «Ungnubtps  hekinubwl
Gpuwdpnwlwt wlunbdhuwgnu:



Kathy Berberian
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rlene Frances is one of America’s most versatile actress-
es, a star of film, radio, and television. She was the “queen of the airways”
from 1950-1970. Born in Boston, she was the only daughter of the famous
New York photographer Aram Kazanjian. At the age of seven, Arlene
moved to New York where she received her primary education at New
York’s Mount St. Vincent Academy. She graduated from Manhattan’s
Finch College and, against her father’s wishes, trained at the Theater
Guilds Acting School,
During the 1950%, Arlene appeared daily on NBC'’s popular game show,
What'’s My Line? The network quickly recognized her wit and charm
and selected her to host its extravaganza, Home, from
1953-1957).
Her first great success on the stage was in the
comedy Dough Girls. Arlene also had major roles
in Tchin-Tchin, Beekman Place, and Mrs. Dolly.
She played opposite Joseph Cotton in the film Once
More With Feeling, and in 1966 she starred in Tyron
Guthrie’s famous play Dinner at Eight.
From 1960 to 1970, she hosted The Arlene Frances’ Show, which appeared
on NBC Emphasis and NBC Monitor. At the invitation of legendary film
director Billy Wilder, she played a leading role in One, Two, Three, filmed
in Munich and Berlin. Her co-stars were Jimmy Cagney and Horst
Bucholz. Her last film was Universal's The Thrill of it All, directed by Ross
Hunter and starring Eddie Andrews and Doris Day.
Arlene is also a talented writer. She authored That Certain Something,
The Magic of Charm, and My Cookbook. In 1946, she married stage direc-
tor Martin Goeble. Critics have called Arlene Frances’ “One of the great

actresses of all time in the United States.”

©1999 Alice Navasargian
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Upthtt dpwibivhup 8tk E Fnunnuned: Uhwy nnwnpu £ Uhe Gopph
wuwnp nuuwtluphsy Upud Swquusbwih: Gop wnwpbijwinad
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pwwupnuh puntpuljwt Jupdwpuina:
Swliwnwl hp hop gwiympbwly' Uw ulukg gnpdtii nputu
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tiptiimd tp NBC hinmunwijupwuh «bd nintghdp»
jupnugpnid: bp wnwsht Utd  juwennnuphtup
pwnpnund Gnu' «@wihljuunt wnghljutps

Junnwijtipgnuphiup:

pn» Uhundhpundi  fuwnugbp b jupnth
nhpwuwt Ynagtd Lwpplh htwn: Fpundbnud
lnwnugby t «2hu-2hu», «Fhpuwt qkjus,
«Uhupq “hwph» Ukpuyugnuiubpmd, gifuwmp nbipb-

pnwd: 1966-ht grfuwnp phpuluwnwnpu tp didwumt phdw-
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«unphg qqugmdub-
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edaxia Simonian was born in Ashkhabad. She grad-
uated from the Yerevan Artistic-Theatrical Institute in 1944. Shortly after,
the prestigious Gabriel Sundoukian State Theater invited her to apply her
craft, an offer she readily accepred.
Medaxia was still a student when she gained fame for her outstanding per-
formance in the film Anahit. Her Armanoush in These Stars are Ours,
earned her a state medal in 1950, but she became even more famous by
playing Nina in Lermontov’s Masquerade. Following the immortal foot-
steps of Arous Voskanian, she became an icon in Armenia. She had it
all— ability, charm, and beauty.
Medaxia could play the dramatic or the lyrical with equal assurance, and
she held no special preference as long as she could act on stage or in film.
She became famous for the wide variety of her demanding
roles, successfully performing national, Russian, and
Western European works.
Her stage performances include: Shura in Gorky's
Yegor Bulychov and Others, Nastasia Philipovna in
Dostoyevsky's Idiot, Susan in Shirvanzadeh'’s For
Honor, Shushanik in Chaos, Nvart in Nayiri
Zarian’s Ara the Handsome, Anoush in Baronian’s
Brother Baghdasar, Desdemona in Shakespeare’s Otello,
Clodelta in King Lear, Judith in Gutzkov’s Uriel Acosta, Martha in
Edward Albee’s Who's Afraid of Virginia Woolf?, and Nancy in Kronin’s
Deacon Brodie. Medaxia earned an international award for her role as Mila
in Yavorov's Vitoshe's Valley.
The talented actress appeared in several films: Anahit, The Girl of the
Ararat Valley, The Waters are Rising, Mkhitar Sparapet, and Sayat-Nova, pro-
duced by the Hye-Film Armenian Movie Studio.
Medaxia was also an accomplished reciter, and she frequently performed in
public. She later became the Director of the Department of Theatrical
Expression at the Theater School.
In Medaxia Simonian, Armenian theater and film had a multi-facered
actress. Unfortunately, her early death cut short her career, and her fans
lamented their grievous loss. She became the Popular Artist of Armenia
in 1981.

© 1999 Alice Navasargian
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(Chpuuhph «Optigio», «Lhp wppuy»), Ywnpht (Uwpnmsh & Unpngh
«Uwnui Uwidtu», Sninhpe (Smigyndh «iphly Uynuuw» ), Uwippuw
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Swnwunuwinp  nGpwuwtnthht - Gywpwhwinkp £ «Swpdhd»
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Utinwputw Uhuntubwip odmwé tp Uwbkt wutniipnnh  pupap
Ahppny. Uw jwfwju hwintu tp quihu wudniupny: Ywpnd Ep
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Medaxia Simonian



Medaxia Simonian

As Nancy in Kronin'’s Deacon Brodie, G. Chelebian as Mert
‘Lwuuhh nhipnd «Cpnnihh widpngpr. Utinh ghpnd G, 2bkybwb
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Medaxia Simonian

>

oush i br Baghdasar, Kh. Nazarian as Kipar
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amous opera superstar, American soprano Lucine Amara was
born in Hartford, Massachusetts. Her musical abilities were evident from an
early age. She sang in the Armenian Church choir. Lucine trained with the
famous voice teacher Stella Eisner and continued her studies at the Santa
Barbara Conservatory. She received her advanced musical training at the
San Francisco Conservatory, graduating as a violinist and pianist. Lucine
won first prize at the All-American Atwater-Kent Competition, in which
1,500 singers participated. That prize became the golden key that unlocked
the future. She went on a two-year European concert tour joined the
Metropolitan Opera when she returned. Lucine Amara’s first performance at
the Met was in Mozart’s Magic Flute. The young singer's velvet-smooth voice
captivated the astute New York audience. She heaped success upon success,
and her reputation quickly spread. She played the main roles in more
than twenty operas: Euridice in Gluck’s Orfeo and Euridice,
Mimi in Puccini's La Bohéme, Floria Tosca in Tosca,
Helmwige in Wagner’s The Valkyrie, Antonia in
Offenbach’s The Tales of Hoffmann, Tatiana in
Tchaikovsky's Yevgeny Omegin, Aida in Verdi's
Aida, Micaela and Freccita in Bizet's Carmen, to
name but a few.
In 1957, The Metropolitan honored Lucine by select-
ing her to open their season in Tchaikovsky's Yevgeny
Onegin. She opened for the Met the following year
in Verdi’s Aida.
Lucine has performed worldwide; Canada, Puerto Rico, Sweden, England,
Australia, Germany, and Italy. She enjoyed success and high praise at each
stop. In 1962, America’s greatest artists performed at the grand opening of
New York’s Lincoln Art Center. Lucine Amara, Lilie Chookasian, and Ara
Berberian were among the invited guests, the honor of a lifetime. In 1965,
Lucine Amara visited Armenia, which realized her life-long dream. She
received an exceptionally warm reception from her compatriots, saying:
I have never seen anything like this in my whole life. What a wonderful peo-
ple we are.
Leaving Yerevan, Lucine visited other cities of the former Soviet Union;
Tiflis, Moscow, and St. Petersburg. She thrilled audiences everywhere with
her delicate, poetic performances.
Paul Jackson, the author of “History of the Metropolitan Opera” says:
Lucine Amara is one of those American singers, whose foremost achieve-
ment has turned her into one of the Metropolitan Opera’s unique stars. her
last performance was in 1992. Her operatic performance list is vast. She has
been one of the best classic sopranos of the past fifty years, has performed
many roles, contributing great fame to the Metropolitan Opera. Only very
few sopranos were able to compete with her in her Mozart’s performances.
Her voice was compared with the world’s famous sopranos such as Abanes,
D’ Los Angelos, Redberg and Stratassi.
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_._’ ....A As Cio-Cio San in Puccini’s Madame Butterfly
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Lucine Amara

Lucineh as Floria Tosca in Puccini's Tosca As Fiordiligi in Mozart’s Cost Fan Tutte
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As Desdemona in Verdi's Otello As Frascita in Bizet’s Carmen
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As Pamina in Mozart’s Magic Flute As Donna Elvira in Verdi's Don Giovanni
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As Turandot in Puccini’s Turandot As Nedda in Leoncavallo's Pagliacci
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